DY GARLAND and GENE KELLY _ 
| in “The Pirate” 
Novelized in this issue 


1’ SPENCER TRACY by VAN JOHNSON 
‘ VAN JOHNSON by SPENCER TRACY § 


BETTY HUTTON 


in Paramount's 
“DREAM 
GIRL” 


Henre’s a sensational new color tone to 
add romantic glamour to your beauty. It's 
Amber!...a different, flattering, entrancing 
shade created by Max Factor Hollywood in 
both Pan-Cake Make-Up and Face Powder. 
Whatever your natural skin tone there’s a 
new Amber shade for you...a dream color 
to give you new radiant beauty. 


Discover new glamour tonight. Choose 
the shade of Pan-Cake Make-Up and Face 
Powder for your skin color tone...see for 
yourself the lovelier beauty they create. 


AMBER NO. 1 


FOR FAIR AND CREAMY SKINS 


AMBER-ROSE 
FOR MEDIUM SKINS qT 
AMBER NO. 2 | 


FOR DEEP OLIVE SKINS 


ALSO NINE OTHER COLOR HARMONY SHADES AVAILABLE 


PHOTO BY BUD FRAKER ee 
*Pan-Cake (trademark) means A ege 


Max Factor Hollywood Cake Make=O 4 


, 


Color Harmony Make-Up. _,PAN-CAKE BRAND MAKE-UP * POWDER * ROUGE ° LIPSTICK 


Fla kes - 


Sister, it can BLITZ” you! 
Start now with LISTERINE ANTISEPTIC 


OSE distressing flakes and scales can put 
i hee in plenty wrong socially, and can raise 
hob with the health of your scalp‘and the looks 
of your hair. 


If you have the slightest symptom, better 
start now with Listerine Antiseptic and mas- 
sage. It’s easy. It’s delightful. And it treats the 
infection as infection should be treated . . 
quick germ-killing action. 


. with 


Kills “Bottle Bacillus” 
Listerine Antiseptic kills millions of the “bottle 
bacillus” (Pityrosporum ovale) which many derma- 


tologists say is a causative agent of the trouble. 
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Almost at once flakes and scales begin to 


disappear. Your scalp feels healthier and your 
hair looks healthier. 


Listerine Antiseptic is the same antiseptic 
that has been famous for more than 60 years 
in the field of oral hygiene. 


In a series of tests, 76% of dandruff sufferers 
showed complete disappearance of, or marked 
improvement in, the symptoms of dandruff 
after 4 weeks of twice-a-day Listerine Anti- 


septic treatment. 


LAMBERT PHARMACAL COMPANY 


St. Louis, Missouri 


© Have you tasted the zippy MINT flavor of the NEW Listerine TOOTH PASTE? 
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Biggest 
Spectacular 

Technicolor 
Musicals in 


MGM history 


color by TEGHNICOLOR * ALBERT HACKETT and ERAS 


and FRANCES GOODRICH * S. N. BEHRMAN 
Directed by VINCENTE MINNELLI + produced by ARTHUR FREED - 
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WALTER SLEZAK - euays cao -FEGNALD OE» sogsty COLE PORTER - 


How would you like to feel many years 
younger and twice as active —like a 
schoolgirl on holiday in the spring? Try 
using Tampax for monthly protection 
and discard those betts, pins and pads on 
“those days.” You'll be surprised at the 
difference! You'll want to run rather than 
walk. It’s like riding in an open car in- 
stead of a closed one! 

This Tampax method has won the 
confidence of millions of women and 
girls who appreciate its daintiness, com- 
fort and thoroughness. Tampax is worn 
internally and it consists of pure surgical 
cotton compressed in a disposable appli- 
cator for easy insertion. With Tampax 
there is no odor, no chafing —no bulges 
or edge-lines under your clothing. Why, 
you can actually wear it in your bath! 

Invented by a doctor, Tampax is sold 
at drug stores and notion counters in 3 
absorbency-sizes (Regular, Super, Jun- 
ior). Average month’s supply fits into 
ordinary purse.... Ask yourself “What 
am I waiting for?” Act today! Tampax 
Incorporated, Palmer, Mass. 


Accepted tor Advertising 
by the Journal of the American Medical Association 
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‘enough for bright new star 


David Niven and his new bride, the former Hjordes Tersmeden, ex-model. 


OR seven months following their 

reconciliation, the Mark Stevenses 

struggled to make their marriage a 
success. Finally they realized the com- 
patibility so badly needed just wasn’t 
there. This time they talked things over 
quietly and, at odd moments, tearfully. 
A property settlement was arranged even 
before they broke the news. MGM is 
interested in signing Mrs. Stevens (An- 
nelle Hayes) to a long-term contract, 
and now she’ll probably accept. Mark’s 
going to take a long rest in Honolulu, 
as soon as he finishes “Street with No 
Name.” 


O, NOT even Rita Hayworth col- 

lapsed when David Niven suddenly 
married. But needless to say, all the girls 
he left behind him were sort of stunned. 
Formerly Hjordes (pronounced Yordis) 
Tersmeden, the new Mrs. Niven is a 
beautiful Scandinavian. She’s already 
fallen in love with David’s two children, 
who lost their own mother 
so tragically. And she thinks 
David’s boss, Sam Goldwyn, 
is pretty special. He offered 
to run off all her husband’s 
old pictures, so they could 
become better “acquainted”! 


VIDENTLY “One 


Touch of Venus” isn’t 


Howard Duff. He’s on the 
set every day to visit Ava 
and probably the only reason 
(Please turn to page 15) 


Renewed romance: Howard Duff 
is Ava Gardner’s constant escort 
as well as her daily visitor on 
the “One Touch of Venus’ set. 
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ense | 
scenes, hushed scenes, 
__ scenes of held-breath 
escapades, all this 
happens because of 
akiss that shouldnt 
have happened ! 


DENNIS 
‘MORGAN; 


inarole more thrilling than 
any he’s ever had 


LINDFORS 


From Sweden comes a 
New Star to bring all America a 
New Kind of screen excitement! 


99 


“TO THE VICTOR GOES THIS WOMAN!" 
‘With 


DIRECTED BY P ne 
VICTOR FRANCEN - BRUCE BENNETT + DOROTHY MALONE - TOM D’ANDREA - DELMER DAVES : JE RY WALD 
WRITTEN BY RICHARD BROOK 
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The two blocks of 
sterling inlaid at 
back of bowls and 
handles of most 
used spoons and 
forks. They make 
this silverplate stay 
lovelier longer. 
Fifty-two piece 
set $68.50 with 
chest. (No federal 
tax.) All patterns 
made in U.S. A. 


geese Seer eseeserecey, 
spo feo, 
. 

°' ° 


HOLMES & EDWARDS : 
STERLING INLAID° 
: __ SILVERPLATE 
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Copyright 1948. The International Silver Co., Holmes & Edwards Division, 
Meriden, Conn. Sold in Canada by: The T. Eaton Co., Ltd. OReg. U.S. Pat. Off. 


LL TELL YOU ABOUT 
MRS. PARADINE 


“*I intend that the whole | 
world shall see her as I 
do...as a noble, self-sac- 
rificing human being.” 

*GREGORY PECK 


*One of the 7 great stars in 

7, DAVID 0. SELZNICK’S production of 
ALFRED HITCHCOCK’S - 

WML EL LiL 


THE PARADINE cast | 


starring | 
GREGORY PECK « ANN TODD 


Zw 


\\\ 


THEL BARRYMORE and 2new Selznick stars 
LOUIS JOURDAN and VALLI 


Y; 
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LADY FROM SHANCHAI 


SITTING PRETTY 


20th Century-Fox 


*. 


ALL MY SONS 


Mee ee 
Universal- International 


* 


Columbia 


* 


B. F..S DAUGHTER 


“MGM 
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You can toss the whole book of adjectives at this 
scintillating bit of suburbanity—and Clifton Webb, 
wonderfully funny comedian. The suave Mr. Webb 
will hold you spellbound in his sideline occupation of 
baby-sitting with the brat-ish offspring of the person- 
able Robert Young, a young aspiring. lawyer, and his 
charming wife, Maureen O’Hara. Rib-tickling, un- 
usual situations prevail in the baby sitter’s technique, 
partly borrowed from Yogi, in teaching the juveniles 
good behavior, and his duties as “mother’s helper,” 
which cause too much gossip for the community’s 
tongue-wagger, Richard Haydn. Supporting cast, in- 
cluding Louise Allbritton and John Russell, ccme in for 
their round of !aughs in the surprising denouement of 
this fascinating plot, which takes you on a joy-ride. 


Conscience plays the winning hand in this engrossing 
family problem story, produced by Chester Erskine 
and directed by Irving Reis. Edward G. Robinson is 
dynamic as the factory owner who has successfully 
lived down the production of a defective shipment of 
airplane cylinders, causing the death of 21 pilots. His 
family is respected in the small town where he has 
tenaciously stamped out the stigma of the investigating 
trial which sent his partner to prison. His unpunished 
guilt, however, is ever present, and forms a formid- 
able obstacle to the happiness of his wife, Mady Chris- 
tians, and son, Burt Lancaster, in love with Louisa 
Horton, the daughter of his friend and former partner. 
Expertness of these players and Howard Duff, cast in 
short but important role, hold dramatic moments taut. 


Orson Welles has peopled his screenplay, based on a 
novel by Sherwood King, with a group of the most 
unsavory characters this side of the seamy side of life 
—with the exception of himself, the hero and narra- 
tor of their nefarious story. In this category he has 
cast Rita Hayworth as the glamorously beautiful wife, 
who, in seeking to destrov her marriage ties to the 
sadistic criminal lawyer, Everett Sloane, solicits the 
aid of our hero, a sailor on her husband’s yacht, while 
Glenn Anders, law-partner, but playing his own game, 
works up an intricate murder deal with the seaman. 
Nice people? Perhaps not, but Orson Welles drains 
every ounce of drama from the plot and incorporates 
in the process some of the most interesting camera 
effects we’ve seen since his last dramatic production. 


The rich girl meets poor boy angle of this film ver- 
sion of John Marquand’s popular novel presents Bar- 
bara Stanwyck and Van Heflin in as heartwarming 
a romance as any tender-hearted femme could want. 
But the capitalist-labor angle, forming a nebulous 
cloud around their happy marriage, which her wealth 
holds in precarious balance, never comes down to brass 
tacks. (Perhaps too much has been said on the sub- 
ject anyway!) Charles Coburn makes a vivid char- 
acter of the self-made industrialist, B. F., whose 
fabulous enterprises are untouched by the disastrous 
depression of the early 730’s. Keenan Wynn scores as 
the colorful, inaccurate newscaster, and Richard Hart 
clicks as the righteous, blue-blood lawyer. Elaborate 
production and stars’ performances make top film fare. 
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DeLong Bob Pins hold your hair as firmly 
as a thriller holds your attention... 

The Stronger Grip DeLong boasts about is 
no mere slogan dreamed-up by ad-writers 
...]t’s a fact as cold and hard as the 
high-carbon steel that goes into these 
quality bob pins... Try them and see how. 
much better DeLong Bob Pins stay in 

your hair, how much longer they keep their 
strength and springy action... You'll 

never go back to the wishy-washy kind of 
bob pin that’s in your hair one minute and 


in your lap the next. Always remember— 


StrongerGrip 
Wont Slip Out 


Quality Manufacturers for Over 50 Years 


BOB PINS HAIR PINS SAFETY PINS 

HOOKS &G EYES HOOK G EYE TAPES 

SNAPS PINS SANITARY BELTS 
10 


THE SEARCH—MGM 
The hand of friendship extended by a 
young American to one of Europe’s home- 
less children forms the theme of this most 
unusual picture, first feature to be filmed 
in occupied Germany. The simple good fel- 
lowship of the soldier, dynamically por- 
trayed by Montgomery Clift, as he first 
tames and then aids the terrorized displaced 
boy in his search for his mother makes for 
heartwarming entertainment, never maud- 
lin, always dramatically absorbing, very 
often hilariously funny. You'll welcome 
Clift as a grand new personality ; you'll ap- 
plaud Met Opera star “Jarmila Novotna’s 
touchingly beautiful performance as the 
mother, and Aline MacMahon’s forthright 
sincerity as the UNNRA worker. Little 
Ivan Jandl is amazingly good as the boy 
who gets a break because America has a 
great big heart and a generous open hand. 


TO THE ENDS OF THE EARTH—Columbia 


As the title indicates, this semi-documen- 
tary production of Sidney Buchman pro- 
vides a widely varying geographic back- 
ground for one of the most highly adven- 
turous stories of this, or any month. Based 
on data in the U. S. Treasury files, it pre- 
sents Dick Powell, shunning overly heroic 
histrionics, as the T-Man who tracks down 
an opium gang with assistance from Chi- 
nese, French, Egyptian and English en- 
forcement agents (which enhances and pro- 
motes the one-world idea). Signe Hasso, an 
English governess and Maylia, her little Chi- 
nese companion, an absorbing combination of 
“sugar and dynamite,” bring about climax 
which will leave you gasping with surprise. 


q as 
ADVENTURES OF CASANOVA—Eagle Lion 
The romantic and chivalrous swashbuckling 
of this 18th Century Sicilian character, 
widely known in the field of fiction, is 
played to the hilt by Arturo de Cordova. 
Ladies succumb to his “line” as regularly 
as clockwork, but he also finds a full-time 
job in aiding the patriots, led by Turhan 
Bey and Fritz Leiber, to throw off the 
heavy yoke of Spanish and Austrian rule, 
incidentally rescuing the damsel in distress, 
Lucille Bremer, from an unwanted mar- 
riage with the tyrannical governor, John 
Sutton. Noreen Nash also appeals in the 
romance section as Turhan Bey’s lady fair. 
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THE MIRACLE OF THE BELLS—RKO- Radio 


Yes, it’s “just as good as the book.” In 
fact, we say it’s even better than Russell 
Janney’s best-seller, because the practically 
perfect casting results in wonderful per- 
formances of every leading role—a rare 
thing—illuming the original point and pur- 
pose to brilliant effect. If you missed the 
book you'll enjoy the picture even more 
for its inspiring theme and surprising twists 
of plot. Fred MacMurray as the Holly- 
wood press agent who discovers a beautiful 
unknown and persuades his producer boss 
to star her in “Joan of Arc” conveys pre- 
cisely the right feeling as he promotes the 
girl to greatness, only to lose her. Valli, 


‘in direct contrast to her worldly role in 


“The Paradine Case,” is refreshingly love- 
ly here. Frank Sinatra is fine as the help- 
ful priest, and Lee J. Cobb couldn't pos- 
sibly be better as the frank movie producer. 


SONG OF MY HEART—Allied Artists 


The fictional story based on the life and 
career of Peter Ilyitch Tschaikovsky pre< 


sents in the réle of the famous composer 4 | 


new Swedish actor, Frank Sundstrom, who 
is destined to make a big hit with Amer- 
ican moviegoers. He makes a romantic fig- 


ure of Tschaikovsky, as seen through the | 


eyes of his man-servant, (Mikhail Rasum- 
ny, contributing a superb acting job) who 
relates the events of his master’s early un- 
happy marriage and the tender poignant 
romance with his unknown sponsor, a Rus- 
sian princess played with appropriate ele- 
gance by Audrey Long. For music lovers, 
the cream of the classic compositions are 


given inspiring rendition in numerous scenes. | 


THE SIGN OF THE RAM—Columbia | 
Susan Peters has been given the plum role | 
of a possessive, demanding though devoted | 
stepmother which she handles with the 


same expert artistry which her fans noted | 
in her pictures before her confinement to | 


a wheelchair. She is to be admired and | 
commended, Alexander Knox gives a fine 
performance as the husband, and father of | 
Alene Roberts and Ross Ford, who, as chil- 
dren she rescued from a sea disaster, were 
the cause of their stepmother’s invalidism. 
Her subtle machinations to hold her family 
to her builds to a high point of tension and 
intervening events add greatly to suspense. 


Loaded with the treachery of 
international hatreds... filmed 
in Germany, against the actual 
backdrop of bomb-wrecked cities! 


RGSS 


FIGHT to death in 


Merle Oberon- Robert Ryan 
Charles Korvin - Paul Lukas 


in 


DORE SCHARY in Charge of Production 
Produced by BERT GRANET 


Directed by JACQUES TOURNEUR 
Screen Play by HAROLD MEDFORD 
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an underground _ 
hideout ...a brewery in Frankfurt { 


OFF LIMITS! A cafe where black 
markets and deadly intrigue flourish} 
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PLL TELL YOU ABOUT | 
MRS. PARADINE 


‘She is bad, bad to the 
bone. If ever there was an 
evil woman, she is one.”’ 


*LOUIS JOURDAN 


*One of the 7 great stars in 
DAVID O. SELZNICK’S production of 
ALFRED HITCHCOCK’S 


starring 
GREGORY PECK ¢ ANN TODD ] 
CHARLES LAUGHTON CHARLES COBURN: 


TEETH should show 
in your smile 


NEVER in your 
HAIR-DO 


Teeth never show 


with y ie 


KANT-SLIP* COMBS 


Because only Kant-Slip Combs have 


CONCEALED Tight-Gripping Teeth 


Only Goody Kant-Slip Combs have this overlapping pat- 
ented construction making the teeth invisible in your hair 


y) 


wont 
STAY 1 


OVE! 


Available in 
ariety of popular sizes at leading 
5 and 10c stores and notion counters. 


#REG TRADEMARK 


- FOR BETTER HAIR AIDS 


BETTER REACH FOR GOODY 


STAR OF THE MONTH: LARRY PARKS 


HOLLY WOOD’S NEW LOOK 
$10.00 Prize 


I hear that Hollywood has subscribed to 
a “new look” policy whereby scenes de- 
picted will be slightly less breathtaking 
and a lot more believable, while our stars 
will subscribe to a more natural look. 


May I register 100% approval? I’m truly 
looking forward to the day when a gal goes 
in swimming and emerges with wet, drip- 
ping hair, looking as silly as I do; when 
my husband will see the beautiful heroine 
awake with her hair in curlers, (at which 
time he may see that I don’t do too badly, 
after all); and when the wife of a guy 
who makes $3,000 or less per annum goes 
to the Greasy Spoon in mouton instead of 


the Stork Club in mink. 
FRANCES B. GRAFE, Bloomington, N. Y. 


KISSLESS MENACE 
$5.00 Prize 


We are two average girls who attend the 
movies once or twice a week. When asked 
who are our favorite stars, we immediately 
answer, Jean Pierre Aumont, Rory Cal- 
houn and Burt Lancaster. We liked Burt 
Lancaster in such tough gangster roles as 
“The Killers,’ “Brute Force,” etc., but 
yesterday we saw him in “Desert Fury” as 
the patrol cop, Tom. That was the best. 


We have only one complaint. During 
the entire picture, John Hodiak kissed 
Lizabeth Scott so many times it was get- 
ting monotonous. Burt, who was the real 
hero, didn’t even kiss her once. In one 
scene she gave him a peck on the cheek. 
He didn’t even return it. In the end, we 
chewéd our nails practically to the elbow 
waiting for the kiss to make it a happy end- 
ing. But what happened? They merely walk 
off into the twilight together, hand in hand. 


DORIS GOLDBERG & SYLVIA GITLIN, 
Brooklyn, N. Y 


TEEN TEAM 
$1.00 Prize 


So far MGM has only shown a young 
and lovely girl, none other than Jane 
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Powell, singing with a voice good enough 
to sound like lovely Jeanette MacDon- 
ald’s. But why don’t they start scouting 
for a young man, also in his teens, who may 
have a voice as good as Nelson Eddy’s, and 
co-star him with Jane Powell? I’m sure it 


would bring a new twist in movie making. 
Pfc. WILLIAM RIVALS, c/o P.M., New York, N.Y. 


THE PARKS ROLE 
$1.00 Prize : 


When I heard that Gene Kelly was sug- 
gested to play Al Jolson in the sequel to 
“The Jolson Story,’ I was very mad. In 
my opinion, no one could beat Larry Parks 
in that place, except Al himself. Larry 
looks so natural, I just don’t think any- 
one else could do as good an imitation of 
Jolson. Although I am a Gene Kelly fan, 
too, I do hope he doesn’t play that role. 

CAROL WILLIAMS, Bloomington, IIl. 


DREAM STUFF 
$1.00 Prize 


At last I have seen two pictures with 
typical teen-age boys. The pictures are 
“Margie” and “The Bachelor and_ the 
Bobby-Soxer”; the boys are Conrad Janis 
and Johnny Sands. I have seen many pic- 
tures with boys who were supposed to be 
“dream stuff’ but none of them are the 
real McCoys as these two are. They are 
really something worth looking at, where- 
as others are like something out of the 
comic strip. I knoy this isn’t just the 
younger generation’s world, but we would 
certainly appreciate more teen-age pic- 


tures. 
MARGARET ANN ANDERSON, Augusta, Ga. 


MARRIED MOVIE TEAM 
1.00 Prize 


Kathryn Grayson and Johnnie Johnston 
were made for each other. In real life, 
they proved it by falling in love and 
marrying. In reel life, their attractiveness 
and wonderful singing talents would be 
hard to beat, and where could Technicolor 

(Please turn to page 16) 
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WITH 


JOSEPH CALLEIA 
LEON ERROL 


ee PRODUCED AND DIRECTED BY 
CATHY DOWNS 


CHARLES BARTON 
SEE by John a & Howard Harris 
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Jane Powell and Scotty 
Beckett have a big date. 
Armed with posies, comes 
Scotty and note that Jane 
lets him in. A lovely dance 
it was, but comes, alas, 
time to say goodnight. Jane 
tells Scotty she had a super 
time and from his tace we 
know he did, too. See them 
both in ‘A Date With Judy ” 


O YOU long to have the telephone 
ring and a husky voice say “How 
about a date, Kate?” Don’t say 

no, or I'll know you're fibbing. Every 
girl loves the jingle-jangle of the Ameche 
when the voice on the other end belongs 
to a handsome handsome she’s just dying 
to date. Well, it’s the season when a 
young man’s fancy turns to you-know- 
what and if you’re a good date you'll 


circulate. If you want to get in on the 
know-how, maybe you'll get a few point- 
ers from the following. Hope so, let’s go! 

First of all, you have to rate a date. 
You have to be around when things are 
happening. In school, try to get on the 
social committees but don’t try to boss 
everything. Follow through with ideas 
and get in with the mob. Join the young 
peoples’ clubs in your town and stay 
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active in them. Keep your appearance 
neat. Don’t overdo current styles but, 
on the other hand, don’t be an old hat. 
There’s a medium in fashion and the 
boys would rather you looked well- 
groomed than well-plumed, if you get 
what I mean. 

Whatever you do, don’t chase your 
man. Boys are embarrassed when they are 
besieged with female phone calls. Their 
families josh them about it and they 
butt in—no fellow likes to be told whom 
to date. So after you’ve asked the light 
of your life out once, don’t do it again 
until you’re a steady or he'll wind up 
saying “no” and probably the only reason 


If you want to rate a 
date, then get hep to date 
etiquette. It works, (and 


how!) says Jane Powell 


By 
Claire 
Finucane 


. 


zy 


is that you haunted him. He wants to 
do the “picking” so let him go if his 
choice isn’t yous 

When you ‘do get that all-important 
date. do watch your actions. For one 
thing, don’t go about trying to impress 
every other trousered individual, stick to 
the man who “brung you” in the first 
place. Don’t make with corny puns or 
double talk, and forget the sarcasm—it 
just doesn’t go. Be gay, be feminine, but, 
above all, be natural. Don’t try to im- 
press, have fun yourself and your man 
will enjoy being with you. 

Go easy on the spending if your swain 
is a schoolboy or struggling businessman. 
When he asks you what you’d like to do, 
ask him first if he has a preference. If 
he hasn’t any, then you might come 
through with two or three ideas and then 
let him pick. 

During the evening, keep the conver- 
sation going but don’t monopolize it. 
Talk about mutual interests. The local 


_ basketball or football team always pro- 


vides enough talk for conversation. 
Sound out your partner first on his likes 
and dislikes and then carry through on 
conversation. Above all, don’t show that 
you know everything. Ask him questions 
on what he thinks about certain sub- 
jects like the theater or sports. 

Don’t stay out until the wee hours of 
morning or he'll get the wrong impres- 
sion. If he encourages you to stay out 
later say you have to get your beauty 
sleep or something like that. If you ve 
made a hit, he'll call you again and if 
you haven’t, then staying out late cer- 
tainly won’t help the situation. 

When it comes to the parting of the 
ways, don’t linger.. Nothing wrong with 
a goodnight kiss, of course, but no long 
drawn out affairs—he’ll think you re 
man-starved. Nor is it good policy to 
ask him in after your folks have gone 
to bed. Say good-night, you had lots of 
fun. If you’ve made a hit, you'll know 
it because when you have a good time, 
it’s a sure bet that your date will too. 


Gossip Hot from Hollywood 
Continued from page 6 


Gardner (yes, it’s on again) and the way 
that man looks at her! Um-m-m! The 
day she started shooting, Howard gave 
her a Siamese cat, appropriately named 
“Venus.” Poor Ava had to tell him she’s 
allergic to cat fur and couldn’t keep the 
pet. 


HEN (and 7f) Lana Turner mar- 

ries Bob Topping, there’s a dia- 
mond necklace already selected for her 
wedding present She has her engage- 
ment ring, a magnificent diamond cut in 
a diamond (like on playing cards) de- 
sign. For her birthday recently. Bob 
gave a party in the Garden Room of the 
Bel Air Hotel. He hired an orchestra: 
individual tables were banked with white 
orchids. His little gift this time was a 
huge black star sapphire ring, encrusted 
with diamonds. They’ve been shooting 
around Lana on “The Three Musket- 
eers” until she sheds a few pounds—but 
she’s definitely doing the picture. 


oc) 


GENUINE REGISTERED 


eepsake 


DIAMOND RINGS 


Trade Mark 


Registered 


Beloved Soduy and Coewmore 


Dear as your dreams for tomorrow . 


eternal as the 


promise you share . is love's most cherished symbol . . . a genuine 
registered Keepsake Diamond Ring. Only one diamond in hundreds meets the 
exacting standards of excellence in color, cut and clarity which Keepsake 

has maintained through six decades. Identify Keepsake by 

the name in the ring, and the words, “guaranteed registered perfect 

gem” on the tag . . . as illustrated. Let comparison prove that 

a Keepsake gives you higher quality and greater value 


than an ordinary ring of the same price. 


Better jewelers are Keepsake 
Jewelers. Prices from 


$100 to $5000. 


A.FAIRHAVEN Ring 150.00 
Wedding Ring 100.00 
B. HEATHER Ring 350.00 


Also $100 to 2475 and 
in platinum $300 to 


3450. 
Wedding Ring 12.50 
C. BETHEL Ring 675.00 
Also $300 
Wedding Ring 125.00 
Man's Diamond Ring 100.00 


Available at $75 to 200 to 
match all engagement rings 


All rings illustrated available in white as well as natural gold. 
Rings enlarged to show details. Prices include Federal tax. 
Look for the name “Keepsake” in the ring, and require 


the Keepsake Certificate of Guarantee and Registration. 


KEEPSAKE DIAMOND RINGS, A. H. Pond Co., Inc, 
120 E. Washington, Syracuse 2, New York 


Please send the useful 20-page book, “The Etiquette of the Engagement 
and Wedding” . . . a complete guide to social correctness in planning 
the betrothal and wedding events . . . with illustrations and prices of 
Keepsake Rings and the name of the nearest Keepsake Jeweler. | enclose 
10c to cover mailing. 
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* Guaranteed by @ 
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Cn * 
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See how the gently rounded 
ends make Fibs tampons 
really easy to use! 

Only Fibs are quilted... to 


keep Fibs from fluffing up to 
an uncomfortable size! 


Quibiod Safely 
Fibs’ quilting helps prevent 


cotton particles from clinging 
to delicate internal tissues! 


“MRS, PARADINE 
IS ON TRIAL 
FOR HER LIFE 


*One of the 7 great stars in 
DAVID 0. SELZNICK’S production of 
ALFRED HITCHCOCK'S 

Le ee Ld cea 


Tw PARADINE** 


My ee LE a 
starring 
GREGORY PECK « ANN TODD 
CHARLES LAUGHTON - CHARLES COBURN 
ETHEL BARRYMORE and 2 new Selznick stars 
LOUIS JOURDAN and VALLI 


Teen-agers have their say in “Make Way for Youth,” film directed by Marvin 
Rothenberg for Youth Division of National Social Assembly, narrated by Mel- 
vyn Douglas for Eagle Lion release. Above, Recreation Division vote to give 
average town’s youth clubs a chance to fight prejudice after a boy’s tragic 
death in a street fight. Below, youngsters gather for meeting of Youth Council. 


Fans Forum 


Continued from page 12 


find a more effective combination than in 
Kathryn’s dark beauty and Johnnie’s blond 
handsomeness ? 

Kathryn’s popularity is unquestioned, and 
Johnnie’s fan following is terrific, especially 
in the East where he made his name. With 
the right rdles he can easily join the ranks 
of such stars as Van Johnson and Peter 


Lawford. 
LAUREL McDUFF and MILLIE CASHIN, 
Los Angeles, Calif. 


SUCCESSFUL HANDICAP 
$1.00 Prize 


Handicaps hinder some people but not 
those who possess the twin qualities of 
ability and perseverence. I refer to Mickey 
Rooney and his shortness of stature which 
might have impeded him if he had not 
level-headedly ignored it. For years I 
have watched Mickey “handicap” himself 
right up to stardom, while many of the 
tall-dark-and-handsomes, who relied more 
on personal appeal than hard work, were 
left at the post. 

I think that Mickey several years ago 
could have played maturer roles, such as 
those given Edward G. Robinson, who is 
not so very tall himself. I hope that 
Mickey will soon be cast in more adult 
parts. His “handicap” will hinder him no 
more there than it did in the juvenile pic- 
tures, for to people like him a handicap is 
really an added reason to forge ahead force- 


fully and effectively. 
R. JAY BUTNER, Laurel, Md. 
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Youth Council member tours community to 
enlist support. Below, youth center be- 
comes a reality—with everybody helping: 


bar 


| 
! 
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Romantic New Star of “I Pai 
with 


MADY CHRISTIANS - MARCEL JOURNET - ART SMITH CAROL YORKE : 
From the Story by Stefan Zweig -Produced by JOHN HOUSEMAN -Directed by 
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MAX OPULS - A RAMPART 


Screenplay by Howard Koch 


17 
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| | found the night ...and it was dark as his eyes... 


I felt the dawn u .and it wa | Kader as his annie Lox 
‘In the hollow of M@— my beloved’s hand... 1 saw 


_and my own destruction!” 


OV Leigh 


in the most 
magnificent love 

story ever 
written! 
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cam KIERON MOORE © SALLY ANN HOWEStpermission of the J. Arthur Ronk Organization 


Directed by JULIEN DUVIVIER - A London Film Production + Released by 2Oth Century-Fox 
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NO YOU’RE teaming up in a 
new picture. I think that’s a 
fine idea. Why aren’t there 

more Mister and Missus teams in 
the movies, anyway? 

Don’t tell me. It’s all too plain. 
After proudly announcing to cus- 
tomers that Mr. and Mrs. Star 
would soon be seen at the local the- 
ater in “Always in Love,” it might 


be embarrassing to the exhibitor to 
have to change it to read: Mr. Star 
and his Ex in “Not Any More.” 

But in your case, I’m not even 
keeping my fingers crossed. Mar- 
ried fourteen years, parents of two 
swell sons, you seem to have licked 
the Hollywood marriage jinx. Per- 
haps because you, Joel, never tried 
to hold the Little Woman in the 
home, but let her make a movie 
whenever she wanted to. And you, 
Frances, who once said you’d never, 
never live on any old ranch, not 
you, gave in and got to love it. It 
could also be that you’re two pret- 
ty nice, down-to-earth people, who 
haven’t let Joel’s considerable for- 
tune and screen success spoil you. 

It might be fun, at that, to see 


% Cowboy talking to his horse 
: is an old story. When horse 
talks to cowboy, that’s news. 
Right above, Charles Bick- 
ford, who plays a U. S. Mar- 
shal on Joel’s trail in the 
film, gives him a_ helping 
hand after the day's work. 


eg 


On location in New Mexico for their co-starring picture, “Four Faces West,” for Enterprise-United Artists, 
Joel and Frances Dee McCrea are right at home—they’re real ranchers themselves, can take the rugged life in their 
stride. In the film, Joel plays a cowboy turned bank bandit, in love with Frances ip the role of a railroad nurse, left. 


AN OPEN LETTER TO MR. AND MRS. JOEL McCREA 


other happily (at this writing) 
married couples make an occa- 
sional movie together. Let’s see, 
now: Gene and Betsy Blair Kelly, 
for example; Robert Taylor and 
Barbara Stanwyck, Betty Grable 
and Harry James, Dick and June 
Allyson Powell, Jeanette Mac- 
Donald and Gene Raymond, Larry 
Parks and Betty Garrett, Glenn 
Ford and Eleanor Powell—hey, 
what am I saying? That’s a long 
list, isn’t it? Maybe you McCreas 
are pioneering a New Trend and 
don’t even know it. Well, that’s 
okay with all us fans—just so you 
don’t ever let us down. 


Bel Geddes 
her as Irene 
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in RKO’s new film. 
Other closeups, “cute 
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face” herself in formal and in 


Left above, in character. 


formal moods. | 
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By Lynn Bowers 


F YOU were an appealingly pretty 

girl with small ears stuck on close to 

your head, nice blonde hair, alter- 
nately grave and laughing eyes, a gener- 
ous well-shaped mouth, all your curves 
in the right places. a handsome hus- 
band and a pretty little daughter, 
looked much younger than your twenty- 
five years and, on top of all that, were a 
really good actress, how would you like 
to be called unglamorous right out in 
uncompromising print? 

Well. there’s a girl m Hollywood who 
can tell you. Her name is Barbara Bel 
Geddes and she got the “unglamorous” 
tag when her first picture, “The Long 
Night.” was reviewed. The notice in 
question started out fine—‘“darn good 
actress, untheatrical,” and then, oops. 
caine the word, “unglamorous.” 


She tried to be just real hurt about it, 
but somehow she couldn’t. “Get you, 
girl,” she said to herself, “you’re un- 
glamorous.” She thought maybe because 
she was born on Hallowe’en people ex- 
pected her to fly im on a broomstick. She 
tried to make like an actress looking 
tragic but what came out was the grin 
of a gal with a healthy sense of humor. 
“So you have a funny face and someone 
called you unglamorous,” went her train 
of thought, “but you are also in Holly- 
wood making pictures.” 

And that’s precisely what Barbara en- 
joys doing most. In fact. her plans from 
the age of sixteen, when she first went 
on the stage. always included Hollywood 
even though the film town didn’t include 
her until she made a sensational success 
of her part in the Broadway play, “Deep 
Are the Roots.” “I thought,” she said, 
“it was going to be a lot easier than it 
is. People told me after being on the 
stage Id just walk through pictures. 
Even some directors I’ve met think a 
stage actress has nothing more to learn. 
How wrong can you be? You need plenty 
of help and understanding, you learn 
every day.” 

She admits to being scared of acting 
when she doesn’t understand a scene and 
nobody explains how she should do it. 
This, however, is not a fault of George 
Stevens. who directs her in her latest 
picture, “I Remember Mama.” She says, 
“He is superb, understands everybody’s 
personality, coaxes them into doing 
scenes with a smile, a nod, a wave of his 
hand or the flick of an eyebrow. One 
day he got me to do a scene I was afraid 
of by rushing me into it, by not giving 
me the time to think. As a director he’s 
wonderful and exciting. You can see him 
think and when he does everyone on the 
set quiets down, probably trying to hear 
him think.” 

Barbara believes maybe the critics will 
get a chance to call her unglamorous 
again because of her part in “I Remem- 
ber Mama.” As Katrin, Mama’s oldest 
daughter, she goes from the age of four- 
teen to eighteen in the costumes of a far 
from prosperous family of the 1910 pe- 
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“Unglamorous,” they called Barbara Bel Geddes. But is she? | 


riod. Barbara has it all pretty well tig- 
ured out: “I’m not an ingénue,” she says, 
“and I’m not a beauty, and I’m the luck- 
iest gal in Hollywood to get to work in 
‘Mama.’ Now I’m wondering how I can 
possibly follow this with a picture as 
good. It seems to me I'll have to have 
wonderful parts until I get over this aw- 
ful young look.” 

Because she looks like such a kid, 
everyone loves (Please turn to page 68) 


In “I! Remember Mama” Barbara, 
playing Irene Dunne’s daughter, 
will win new fans with her fresh, 
appealing personality. Some critics 
dubbed her “unglamorous” after 
her first film, “The Long Night,” | 
but just what is glamor, anyway? 


result is usually phony | 


| 
bouquet-tossing. Not this 


time! Here's an honest * 


appraisal of Van by 


Spence, and vice versa 


Y FIRST meeting with this John- 
son gentleman was under circum- 
stances which did not tip me off 

to the fact that a time would come when 
I would be fighting tooth and nail to 
underplay him in a tough picture scene. 

He was a skinny, freckle-panned, red- 
headed kid standing in front of Roman- 
off’s in the rain. He was soaked. The 
water dripped from his forelock and 
streaked down his tweed coat. He said, 
“May I please have your autograph, Mr. 
Tracy?” 


“Please,” he said, and it was obvious 
that he had been standing in that drizzle 
for hours. “Mr. Tracy,” he said, although 
the usual kid with pencil and pad gives 
you that “Hey, You,” or the “Spence” 
routine. 

“You sure must want autographs bad 
to wait around for them in this weather,” 
I remarked. ; 

“J wanted yours that bad, Mr. Tracy,” 
he said. 

Now what kind of an answer can a guy 
give to a dripping kid who is probably 
catching triple-plated pneumonia just to 
get a guy’s autograph? [I felt like a big 
drip myself, passing out nothing more 
than a “Yours truly, S. Tracy,” but there 
was something about the cut of the kid’s 
jaw that forestalled my getting generous 
with a Canadian nickel. There are times 
when a man can do nothing, regardless of | 
his emotional reaction; this was one of — | 
those times. 

Two years later Van was working with 
Irene Dunne and me in “A Guy Named 
Joe” and I was fighting for those old 
closeups against a guy somewhat better 
equipped for closeup work than I am. 

One day Van brought his scrap book 
on the set. On Page One, leading all the 
rest like Abou Ben Adhem, was a fine 
southern exposure of Tracy’s bleak north- 
er mug. “What in the world do you 
want that picture for?” I mumbled. 

“Well,” Van said, “I sorta thought—I 
mean—” ; 

It is an eloquent tribute like that, that 
gets me. I said, “Thanks, and just wait 
until I tell The King about this. He may 
be Gable the Great at the boxoffice, but 
T’ll bet him real dough that I’m the only 
actor on this or any lot who has his mug 
stuck on the front page of ANOTHER 
actor’s scrap book.” 

It was during the filming of “A Guy 
Named Joe” that Van was badly dam- 
aged in a traffic accident. Now this is the 
kind of. guts the guy owns: during the 
time he was in the hospital—under seda- 
tives most of the time—on each occasion 
when he came out of the fog he gave the 
nurses an argument about getting his 
clothes. He wanted to report to the stu- 
dio. While he was still too weak to walk | 
up a flight of (Please turn to page 61) 


a hero. 

As far back as I can remember, I 
have always had an ideal—someone who 
stood for the things that, mistily and 
gropingly, I was beginning to believe in. 
At first I worshipped at the shrme of 
King Arthur. I used to imagine myself 
euttmg a heck of a dazzling figure on 
horseback, rescumg some beautiful maid- 
en. Durmg that period, I was torn be- 
tween jomimg the cavalry, or running 
away to Texas to become a cowboy. And 
then, all of a sudden, I knew that I 
wanted to be an actor. 

Tm not sure when I first saw Spencer 
Tracy on the screen. but I do know that 
Till never forget his work in “Captains 
Courageous,” in which he played a Portu- 
gese fisherman and for which he won an 
Academy Award. From that day on, King 
Arthur was a fisherman in my opinion. 

When I first came to California, I used 
to hang around spots where I thought I 
might see Spence. When he was out of 
town, I used to comb the city for re-run 
picture houses, get my name on their 
mailing lists, then see every Spencer 
Tracy picture that played. T’ll bet I’ve 
seen “Boom Town” twenty times. 

I guess I don’t have to go into four 
syllable adjectives to explain how I felt 
when MGM cast‘me in “A Guy Named 
Joe,” the wartime picture starrmg Spen- 
cer Tracy and Irene Dunne. Man, oh 
man—what a break! I kept pinching my- 
self to be sure that I was walking on solid 
ground; you know how it feels to be 
ankle-deep in Cloud Seven. 

I had worked in the picture just one 
day when I was in that automobile 
smashup. You probably know about it 
because it’s been pretty well covered. 
However, I don’t think many people have 
explained that we had left the set early 
because we had made arrangements to 
have a print of “Keeper of the Flame” 
run at the studio that night. It was one 
of the few Tracy pictures that I had 
missed. 

When I came out of the anesthetic at 
the hospital, all I could think of was that 
I would be replaced in “A Guy Named 
Joe.” After all, busimess is business. I 
hadn’t been so thoroughly established in 


| PITY the kid who grows up without 


BY 
Van 


the picture that they couldn’t start over 
with someone else, and I knew that post- 
poning the picture until I was well enough 
to return would cost Irene Dunne and 
Spencer Tracy, as well as the studio, a 
lot of money. Gosh, if anyone ever wished 
for a Fairy Godmother to wave a wand 


’ over the bed and heal him instantly, I 


was that character. I tried to get up and 
—hig lug that I am—almost fainted. 
The nurse came over, cluckimg, and 
giving me heck. She said she had a mes- 
sage for me from (Please turn to page 64) 


Spencer Tracy and Van Johnson 
appear together in “State of the 
Union,” with Katharine Hepburn 
and Angela Lansbury, left. Re- 
member when Van made his 
first big hit in the Tracy pic- 
ture, “A Guy Named Joe”? 
Then, he was practically a new- 
comer, with Tracy an estab- 
lished star. Now Van’s a star 
himself. Has he changed? 
Spence has the answer in the 
story opposite. For what Van 
thinks of Tracy today, read 
his frank story on this page. 


OW, here’s a pretty how-de-do— 
Bergen without McCarthy for the 
first time since Charlie was born 

twenty-four years ago, and loving it. 

Saying of their first separation, “It’s like 

a vacation with pay, to get away from 

Charlie!” Yes, he really ‘said that. 

Edgar has tried before to get away 
from Charlie. “In vaudeville, I tried 
three times and each time,” Bergen ad- 
mits ruefully, “fell flat on my face.” 

In RKO’s Irene Dunne starrer, “I Re- 
member Mama,” Edgar emphatically 
does not, according to reports that glow, 
fall flat on his face. As Mr. Thorkelson, 
the flustered little undertaker. with his 
tight little black suits and tight little 
mustache, Edgar comes, solo, into his 
own, minus McCarthy. 

Re: Mr. Thorkelson,.Edgar has a tale 


to tell: “I tried to sell this character 
once before,” he says. “In fact, one of 
the three times I fell on my face was 
when, having ditched Charlie, I intro- 
duced this mousy Thorkelson character 
(I called him Uncle Axel) m a one-act 
play in vaudeville. One show in Jersey, 
and we closed. 

“It is now my aim. all these years 
later, to offer this character again, either 
by fitting him into another picture, or 
by making him the pivot of a two-reel 
comedy. The main thing being to cinch 
and clarify the character of Uncle Azel, 
my present plan is to take a trip to 
Sweden this summer, take Charlie with 
me. have him meet my Uncle Avel. Kind 
of a sore point with me, being a Swede that. 
having raised Charlie, he is still a Mc- 
Carthy!” (The line between Edgar in 


fact and Edgar in fancy is, Dear Reader, 
very thin!) “I often suggest to Charlie 
that, especially as Uncle Azel is a rich old 
codger, I’d like him to change his name 
to, at least Axel McCarthy—but,” Edgar 
sighed, “he won’t hear of it.” (The line 
between Charlie as a dummy and Charlie 


’ as flesh and blood and mud im your eyes 


is also thm, Dear Reader, uncannily 
thin!) 

“But where were we—ah, yes, explain- 
ing my pleasure. wasn’t I, in life without 
Charlie. To get away from jokes, you 
know, not to have to write anything.” 
Edgar all but smacked his lips, “just a 
full-fledged actor working, with a free 
knee. under the direction of George 
Stevens—which was, by the way, the 
most thrilling experience I’ve had since 
I first went into radio. Like going to 


dramatic school, working with Stevens, 
only you learn more. Stevens should 
have an Oscar, in fact,” Edgar chuckled, 
“for converting a ventriloquist! And no 
such thing, of course, as jealousy between 
me and Charlie—left at home, as he 
was,” Edgar added, making with a sad- 
istic grin, “in a bureau drawer.” 
Admitting the ingratitude implicit in 
his pleasure over Charlie in absentia, 
Edgar says, “Actually, my life is differ- 
ent than it would have been, and in every 
way possible, thanks to Charlie. With- 
out Charlie I would never. for instance. 
flunking ancient and medieval history as 
I was doing, have graduated from high 
school. But at a student recital given 
by our class in the spring of my senior 
year, Charlie and I did a spot of ad lib- 
bing (our first. (Please turn to page 59) 


© Whet's this? Edgar 
leading his own life minus 


McCarthy? Just let him try it! 


By Gladys Hall 


Bergen 


Bergen makes a 
from McCarth) 
character r 
RKO’s “I Rem 
Mama,” at the 
Charlie mana’ 
get back into tl 
below, with 

Candy Bergen ai 
beautiful ex-n 
mother, and of || 
as the star of | 
gen’s NBC air | 


)Popular actor describes 
his Ideal Woman 


| have not yet been born. And until 
| that halcyon millennium, people will 
“engage in the age-old dream of conjec- 
turing about such rare creatures. Ac- 
/eording to archaeologists, there is an ex- 
)cavated monument in Egypt listing the 
attributes of the ideal woman and nam- 
) ing the local Egyptian belle who best 
fulfilled each quality. Now, I would like 
to emulate the Egyptians and take stylus 
and papyrus in hand and do the same 
thing. Make up your own list, why don’t 
you? It doesn’t cost anything! 

Aesthetic Qualities: Dorothy McGuire, 
ecause McGuire has a sensitive face and 
sensitive mind. Though she is a beautiful 
perl, her beauty is the least important 


L 
! 
a 


HE ideal woman and the ideal man 


A MAN DESIRES 


BY LOUIS HAYWARD 


thing about her interesting personality. 

Sex Appeal: Lana Turner—why over- 
state it? ' 

Femininity: Loretta Young, because 
Loretta wears beautiful clothes, has a 
fluid but feminine figure and because she 
can sit behind a silver tea service and 
pour tea without looking like something 
from an English drawing room comedy. 
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Among the lovely ladies pictured, Louis Hay- 
ward points out the attributes men prize most. 
Louis’ latest film for Eagle Lion is “Ruthless,” 
with Diana Lynn, top left. Below, with the lady 
of “patience and fortitude”: Peggy Hayward. 


Versatility: Ida Lupino, because she is 
a fine actress, a good composer, a good 
dancer, and because she herself is the 
kind of a conversationalist who can in- 
spire even a dolt to Noel Coward dia- 
logue. 

Wit: Barbara Stanwyck, because her 
argot is sharp, new, pungent, uncloying. 
And because, with all her astringence, 
some of her best cracks are directed at 
herself. 

Fireside Companion: Irene Dunne, be- 
cause she is poised without being cold. 
amusing without waving her arms, and 
compassionate without being maudlin. 

Charm: Jeanette MaeDonald. because 

(Please turn to page 67) 
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REEDOM is more than a state of 

mind—it’s an emotion, claims Anna~ 

bella, the lovely French film actress: 
who had just secured a divorce from 
Tyrone Power. 

We found the Gallic star gathering 
roses in the luxuriant gardens of her 
Saltair Road estate and we couldn’t help 
remarking on how radiant she looked. 
“Tt’s because I’m happy as a lark and 
feel just as free,” she said. “Now I can 
do all those things I have been wanting 
to do for the past few years—things like 
traveling independently which I couldn't 
do, what with being married and the war 
of course. Now I’m going to be—how do 
you say it?—fancy free! I don’t think I 
shall ever satisfy my desire to see what 
lies beyond the horizon. 

“Of course, don’t misunderstand. I 
shall always come back to my beloved 
California. I have California in my blood, 
but I know there is a bit of the gypsy in 
me, too. I think the program now is 
perfect. I can make one picture a year 


It spares both parties a great deal of 
mental anguish. Of course, in our case 
there has been so much unnecessary 
speculation and talk. I am quite sure 
that if we had been Mr. and Mrs: Smith, 
it would never have attracted any partic- 
ular attention at all.” 

We asked Annabella what her: imme- 
diate plans were and she said, “I’am go- 
ing back to France right away to do an- 
other picture which.I signed for last 
summer. Although I did appear on 
Broadway in ‘Jacobowsky and the Colo- 
nel’ and ‘No Exit’ while Tyrone was in 
the war, to a certain extent I feel that I 
neglected my career. A wife has to do 
that. 

“Then last summer I went back to 
Paris and made ‘The Eternal Conflict’ 
and I found out how much I had missed 
acting, so I signed for another film which 
I must do right away. Also there is a 
play in Paris, but I don’t want to stay 
away too long. I will come back in six 


here for Mr. Zanuck, who has been so — 


wonderful to me, then I can go to Paris 
or to Rome for a picture for a few months 
and return again.” . 

When we asked Annabella how she felt 
about Tyrone and the divorce she said, 
“Tyrone is a closed chapter. Although 
we were married seven years, Tyrone was 
away for four of those years in the Ma- 
rine Corps and it is inevitable that the 
attitudes of people, who are separated for 
long: periods of time, change. Tyrone 
changed considerably, and I ; 
did, too, I suppose. We de- ee 
cided that we had come to 
the parting of the ways and 
the separation, by mutual 
agreement, was a very amicable one. We 
are still very good friends and I am 
happy that it is this way. So many times 
in divorce people are hurt. You know 


marriage takes understanding, but [. 


think divorce does, too. 

“T believe too many couples take di- 
vorce as an easy way out. It is a serious 
step and one which demands a great 
deal of consideration before any couple 
should even contemplate it. However, 
when any two people like Tyrone and 
myself find that we would be happier 
apart and be freer to follow our own 
careers separately, then I think it is the 
only intelligent and dignified thing to do. 


“Tyrone is a closed chapter,” a 


says ‘Annabella, who is now 


resuming her 


Exclusive interview 


own career. 


is 


f 
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In new French film, “The Eternal Conflict,” An- 
nabella, the ex-Mrs. Tyrone Power, plays a girl 
of the circus, with Michael Auclair opposite. 


months to make a picture for 20th Cen- 
tury-Fox. That is what I want to do— 
commute between Paris, New York and 
Hollywood. I have so many friends here | 
in Hollywood it would make me very 5 


long. I can’t tell you how wonderf 
they have been to me. When I am away 
for any length of time I miss them 


terribly I want to be with them again.” 

“Will you keep your house here?” we 
asked. 

Annabella sighed a little wistfully, “I 
don’t know whether I will keep this 
house or not, but I would like to—I love 
it so here.” She pointed around at the 
lovely house and gardens. “You know 
this is the house that Grace Moore built 
but never lived in. I bought it just be- 
_ fore she returned East. Most of the 
_ things in it are from my father’s house at 


Saint Cloud and all the furnishings are 
very dear to me. I can’t bear to part 
with it.” 

Annabella gave one of those enchant- 
ing low-pitched laughs of hers. “I will tell 
you a funny story on myself,” she said. 
“The other day some people came to see 
the house with the idea of buying it. I 
was showing them around the grounds 
and giving them what you would call a 
‘sales talk. Suddenly I stopped and ex- 
cused myself. ‘I am terribly sorry,’ I 


said, “but you cannot buy this house. I 
have just sold it back to myself, and I 
was laughing so hard that the people. 
who were very charming, had to laugh, 
too. They said that they could easily 
understand why.” 

“Are there any memories attached to 
the house?” we asked. 

“My dear boy, that is a foolish ques- 
tion! Of course, there are memories at- 
tached to every house—happy ones and 
sad-ones. A (Please turn to page 66) 
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In the merry month of May 


Everybody should be gay! 
Especially you. . 

For blue’s your hue 

(May skies are, too). 

The emerald stone 


Is yours alone, 


- For you to own. 


Best day to play? al 
It's Wed-nes-day. | 
So hey-hey * 
It’s May | 


* (And a nonny-oh!) 
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Fictionized by Elizabeth B. Petersen 


ACK in the hotel room were the laces and embroideries, the crinolines and the silks 
B and satins for her trousseau which had come all the way from Paris. But here 

standing on the great sea wall looking down on the blue Caribbean was real ro- 
mance, something much dearer to her heart than the plans for her marriage. 

For the Caribbean had been the home of the man Manuela had dreamed of since her 
childhood, Macoco, the pirate. These were the waters he had sailed, the ships he-had 
plundered. He had moved over their surface like a dragonfly, glittering, uncapturable, a 
man who struck terror into the hearts of other men and romance into that of an imag- t 
inative child. Let others grieve at the sorrow he caused, her young heart could only i 
find rejoicing that there was a man so daring and fearless and dazzling in a common- | 
place world. | 

It was ten years now since Macoco’s wild battle cry had been heard, since his cannons 
had opened fire on helpless merchantmen. It was in 1810 that he and his men and his 
cutlasses and grinning death’s head flag had disappeared. Now he lived only in the songs 


minstrels sang of his exploits and in the 


aa 4a 

THE PIRATE grown-up Manuela’s heart. And it was 
MGM because even to look at Hes wale he 
. 1s had sailed meant so much to her that 
Produced by Arthur Freed. Di- a Manuela had persuaded her aunt, Donna 
rected by Vincente Minnelli. ® Inez, to meet the ship bringing her trous- 
Songs by Cole Porter. Screen- © seau here at San Sebastian, on the pre- 
play by Albert Hackett and Fran- © text that the dressmakers needed to alter 
ces Goodrich. Based on the play — them would be so much more expert than 
by S. N. Behrman as produced - the ones in their own town of Calvados, 
by the Playwrights Producing = where even bridegrooms were so less 

Company and The Theatre Guild. ‘thrilling than those in other places. 
In Technicolor, with the follow- | But she would not think of Don Pedro 
mg cast: > now, she decided. She would forget that 


Signed 0c - in just a week she would be marrying 
p5on0vo acd RD soK the gross, middle-aged man Donna Inez 
had picked to be her niece’s husband, 
because as mayor, Don Pedro was not 
only the most important man in town, 
but the richest one as well. 

“Macoco,” she thought desperately, 
her brown eyes staring into the distance. 
“Where are you now? What seas do you 
. travel? Is it sunset or sunrise where you 
are?” She closed her eyes and it was al- 
most as if the waves as they broke on 
the shore were whispering Macoco, Ma- 
coco, Macoco, as if the seagulls as they 
cried were crying it, too. 

Then suddenly another voice, a real 
voice cut across her thoughts. “Who are 
you?” it said, and as she turned she saw 
a man standmg beside her. He was 
young, with eyes that could be both bold 

nd tender, and which stared at her ad- 
miringly now. “Tell me, what is your 
fname?” he begged as she said nothing. 
‘It is as vital to me as the beat of my 
art. Tell me, are you married?” 
‘No,” Manuela said imperiously, then 
a look of elation swept across his face, 
x head lifted. “But I shall be this time 
xt week.” And turning she began 
Iking quickly away, terrified by the 
dden pounding in her heart. She had 
ver felt it before, not even when she 
seamed of her pirate. 
-“Sefiorita!” The stranger was at her 
Jbow, following her. “Don’t marry that 
© pumpkin! For any man who lets you out 
- of his sight, even for a moment, must be 
a pumpkin.” 

Mantela wished he hadn’t used that 
‘particular description for it brought to 
her mind Don Pedro’s round, swarthy 
face which, with just a little imagina- 
tion, could look like a pumpkin. 

- “My affianced is a very noble, pious 
man,” she said indignantly, forgetting it 
was just those qualities.in him which 
made him so very dull, too. “He doesn’t 
smoke; he doesn’t drink. And he cer- 
tainly would never annoy a young lady 


” 


Aunt Inez....... GLADYS COOPER 
The Advocate. ..REGINALD OWEN 
The Viceroy.....- GEORGE ZUCCO 


“ 


“You bewilder me,’ the young man 
sighed extravagantly. But then every- 
thing he did was flamboyant, even the 
way he circled around her as they 
‘walked, viewing her. from every angle. 
“A young girl like you, with beauty, 
youth, enchantment, throwing yourself 
away on a lump like that. If he had any 
sense he would step aside for someone, } 
who would appreciate you. Someone like 


if y 


Most romantic character Gene Kelly has ever played is 

the swashbuckling hero of “The Pirate,” opposite Judy ‘ me, for instance.” 

Garland. Scenes at left show colorful scenes from this } “Don’t be silly,” she sniffed. 

forthcoming MGM picture, novelized from the film. — “T love you,” he said “And love isn’t®4 
: (Bi 2 ¥ f 
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silly. Aren’t you interested in love?” 
And then as she tossed her head, he 
looked at her almost pityingly. “In Amer- 
ica and England they have a strange cus- 
tom. The ladies pick their own husbands 
and they marry them for love.” , 
“It’s a very stupid custom,” Manuela 


‘said breathlessly, and picking up her 


flounced skirts began running. But he 
kept pace with her. 

“Don’t tell me you don’t ever long for 
a prince instead of a pumpkin!” he whis- 
pered. “I know that underneath your 
prim exterior there are depths of emo- 
tion, romantic longings, unfulfilled 
dreams! For I can read your mind, your 
innermost thoughts. I can tell you your 
past, your present, and your future. It’s 
my business.” As she stared at him he 
gestured proudly toward the tent which 
had been rigged up in the street near 
her hotel. “Come to see me tonight and 
youll find out. I'll leave a ticket for 
you. Just mention my name, Serafin!” 

So he was an actor, and a strolling 
player at that, dne of those silly, light- 
hearted vagabonds who sometimes vis- 
ited her village, pitching their tents and 
marching the streets in gaudy parades. 
She looked at him horrified, and ran to 


the shelter of the hotel and the protec- 


tion of her aunt. 

She was so appalled at herself she 
could scarcely look at the beautiful 
gowns and underclothes her aunt and the 


2 scenes reveal a 
q Judy Garland, 
‘Siing in her role as 


e Kelly's conquest. 
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dressmaker were spreading before her. 
At the same time her heart was keeping 
up a terrifying rhythm, as if a bird had 
been caught in it and was beating its 
wings frantically. Even later when she 
had gone to bed, she felt that wild flut- 
tering so much she could not sleep. And 
then as she lay there the music came and 
the voices. It was a strange music made 
up of drums and bagpipes. The voices 
were strange, too. 

“Step in and see the show!” one of 
them shouted. “The wonder show of the 
ages! Magic! Mesmerism! And the only 
chance, ladies and gentlemen, the only 
chance to see the great Serafin in person 
—Mesmer’s favorite pupil, who reads the 
past, the present and the future! Hurry, 
hurry, hurry, the show is starting!” 

_ Manuela tried to shut her ears against 


it, but suddenly she was getting out of - 
bed and running to the window. Then, : 


almost without realizing it, she seized 
her cloak and as she wrapped it around 
her, the drums and the pipes became one 
with the beating in her heart. 
Only when she saw Serafin on the 
makeshift stage whirling a wooden cage 
that held a many-sided mirror did she 
realize how wantonly she was behaving, 
coming té a common street show with 
only a silken cloak covering her night 
dress. Then he was smiling and coming 
toward her, and as she gazed at his twirl- 
ing mirror, suddenly it was as if she had 


begun to dream, enveloped.in a misty haze. 

“He’s hypnotized her!” someone shout- 
ed. But she did not hear it, for only one 
voice came through to her now and as it 
asked her questions she answered in a 
hushed voice which did not sound like 
her own at all. She told him her name 
and the name of her village, and when 
he asked if she loved the man she was 
to marry she answered that, too, in a 
single emphatic negative. 

Serafin’s eyes glowed as he looked at 
her. “You love someone else, don’t yeu?” 


he said softly, and from the look in his 


eyes there was no doubt who that some- 
one was. 

“Yes,” her voice came in a sigh, as she 
told the secret she had never before told 
anyone. “I love Macoco, Macoco, the 
pirate, the dazzling, the fabulous, and 
some day he will come like a hawk and 
carry me away.” __ 

“No, no,” Serafin said imploringly. 
“No, Manuela, you don’t mean that. 
Think again, gracious lady, who is it 
that you—” 

“Don’t call me gracious lady!” She 
wrinkled her small nose distastefully. “It 
irritates me. Underneath this prim ex- 
terior there are depths of emotion, ro- 
mnantic longings—” 

Suddenly she was casting aside her 
cloak and singing, and as he held his 
hand out to her she began to dance. It 
was as if they (Please turn to page 51) 


N THE flower-massed foyer of Lon- 
don’s fashionable Odeon Theater, 
King George and Queen Elizabeth 

were chatting with the stars after the 
Royal Command Film Performance. As 
the glittering Queen greeted Rex Har- 
rison, the King looked across with a spe- 
cial smile. He was remembering Rex is 
one of the Queen’s favorite actors, and 
later on in the privacy of their Palace 
home he was certainly going to ask her 
how she had enjoyed meeting Rex. It 
was essentially expressive of the affec- 
tionate understanding between the Royal 
pair. And as the Queen passed on, Rex 
looked over at his own wife, lovely Lilli 
Palmer, in her white and gold brocade 
crinoline gown. Exactly the same kind 
of private smile was in Rex’s eyes. He 
also knew there would be gay intimate 
gossip and jokes to exchange when they 
got home. For there’s a deep warm bond 
between this married couple too. They’re 
known as “The Happy Harrisons” both 


in Hollywood and Britain film colonies. 
Come and join me as I have tea with 


them at their London hotel and listen 


while they reveal the secret. Literally, 
listen to Lilli. She will tell you without 
any inhibitions it is the woman who de- 
cides the success of every marriage, that 
whether it succeeds or fails depends en- 
tirely upon the wife’s ideas and beliefs 
and the efforts she makes, not just now 
and then but steadfastly. patiently every 
single day. 

Curled up in a deep easy chair, her 
soft golden-brown hair loose on her shoul- 
ders, Lilli looked adorable in the casual 
clothes she likes best to wear at home. 
Sleeveless yellow sweater over a white 
sharkskin shirt, gray tweed skirt and flat- 
heeled suede shoes. But when she speaks. 
you hear the quietly reasoned philosophy 
of a wise and experienced woman. A 
completely happy and satisfied woman. 
That is betokened by the inner radiance 
glowing in her hazel eyes and reflected 


By Hettie Grimstead 


Closeups of the happy Harrisons, as 
they are known both in Hollywood and 
British movie colonies, include infor- 
mals of son Carey with his famous par- 


_ ents; Rex in the 20th Century-Fox Eng- 


lish production, “Escape,” with Peggy 
Cummins, below; and Lilli, opposite 
page center, co-starring with Sam Wa: 


‘namaker_ in Warners’ “My Cir! Tisa.’ 


o her marriage 
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in every tone of her particularly sweet 
voice as she talks about her husband. 
“Rex and I have heen together nearly 
nine years now. Every moment of that 
time I have been trying to put him first. 
To me that is the fundamental order of 
things. The man must he the first con- 
sideration always, the head of the house 


ah 


and the one who leads and makes the big 
decisions. When a woman tries to change 
that and become the dominating person- 
ality herself, it soon spells trouble. be- 
cause she is attempting to break the law 
of nature. Nobody can ever do that.” 
Lilli speaks simply and positively, and 
here you'll reflect she was born in Vienna 


do 


and educated in England so. she has the 
European background to inspire her plans 
for living. And tall loose-limbed Rex is a 
Britisher brought up in the firm tradition 
that a man shall be king of his own cas- 
tle. (Oh, yes! He’s thoroughly conserva- 
tive and decisive behind that debonair 
and seemingly (Please turn to page 57) 


HE parties that bloom in May in 

filmland are more profuse than the 

flowers that blossom in the Holly- 
wood hills this time of year. This is be- 
cause you get both the indoor and out- 
door variety, as well as those hardy 
perennials—the cocktail get-togethers. 
The weather is delightfully balmy enough 
to permit evening splash parties and 
beach barbecues as a pleasant contrast 
to all the formal functions. 

Of course, there have been a great 
number of white-tie affairs and I think 
one of the most glittering of these took 
place the night of Gertrude Lawrence’s 
opening in the Noel Coward series of one- 
act plays. “Tonight at 8:30” at the Bilt- 
more. Practically all of screenland turned 
out for this occasion because everyone 
adores Ge-tie, who is ideal in these suave 
and sophisticated playlets. 

Noel Coward arrived with Marlene 
Dietrich on his arm and I must say La 
Dietrich was really ravishing. She wore 
a gown with a particularly daring low-cut 
décolletage and a magnificent sable wrap 
carelessly thrown over her shoulders. 
Prominent in the audience were Ethel 
Barrymore, George Cukor and Gene Tier- 
ney, who I believe is one of the best- 
dressed young women in the whole film 
colony. 

The same can be said for my friend 
Irene Dunne, who looked stunning in a 
pearl-embroidered gray taffeta gown with 
a bustle. Irene also wore her curls piled 
high on the back of her head and couldn’t 
have looked more chic. Ann Miller, who 


came with Cesar Romero, was a dazzlmg 
vision in a white Mexican creation of 
iridescent sequins, while Mrs. Douglas 


_ Fairbanks, Jr., startled everyone with her 


striking Marusia gown of black lace and 
scarlet. I think it was so thoughtful of 
Doug to send those beautiful flowers to 
Gertie, but then he has always been her 
great admirer and friend. Sitting near 
me were the Nicholas Joys, who really 
are a distinguished couple. He is such a 
fine actor and is ‘so versatile. 

At the party which George Cukor gave 
for Gertrude following the performance, 
Nicholas said a very amusing thing about 
Hollywood. He said that romantic life in 
Hollywood always seems to fall into three 
divisions—Matrimony, Acrimony and 
Alimony. 

Cukor’s house was filled with hundreds 
of roses as the setting for the supper par- 
ty which proved to be a real 
reunion for Gertrude and Noel 
Coward, Beatrice Lillie and Clif- 
ton Webb, all of whom have been 
friends for years. I had a long 
chat with Noel and asked him 
what impressed him most about 
Hollywood parties. 

“Cobina,” he said, “I think the 
success of parties in London, New 
York, and Paris and Hollywood 
all depends on the same essen- 
tial ingredient and that is—the 


Metropolitan Opera star, Patrice 
Munsel, with Guy Madison and 
host Atwater Kent, is honor guest 
at party following her recital. 


Mrs. Wright exchanges greetings with Loretta Young 
‘ Mitchum, whom she named as one of the ten most popular 
in a recent issue of SCREENLAND. Above, with Rosalind Russell. 


guest list. Guests make the party just 
as much as the host or hostess do. I 
think Hollywood parties, then, are al- 
ways distinctive because one has such a 
variety of amusing, witty and attractive 
people to draw on. Look at this room, 
for example. Where else in the world 
would you find such beautiful women as 
Irene Dunne, Gene Tierney, Annabella 
and Marlene Dietrich or such vivacious 
and charming guests as Gertie, Bea Lil- 
lie, Clifton Webb and—yourself!” 

I told him that I hadn’t expected such 
a flattering answer and Noel laughed, 
“My dear,” he said, “never sell flattery 
short. It’s something everyone likes 
whether they admit it or not.” 

I would have loved to have stayed 
longer. but I had promised my friend, | 
Pat Smart, that I would drop in on the | 
farewell party (Please turn to page 69) 
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Cobina Wright 


Another in-demand guest, Gregory Peck, above with famed 
a social leader, Cobina Wright, finds time in busy picture 
7 schedule to attend Hollywood’s important social events. 
Below, Patrice Munsel with Jean Hersholt and Dan Duryea. 
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Follow the leader—yes, join Cobina 
in the gay social whirl of the 


screen colony, as she covers 


all the important events 


Ask Cobina, she knows! The in- | 
ternational social leader has gra- 
ciously consented to consider your 
discerning questions concerning 
Hollywood's: exclusive inner cir- 
cle, everything from the newest 

twosome fo tempting recipes. | 
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Letter from a family 


friend to a new redheaded 


_, arrival in Hollywood, 
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By A. C. Lyles, Jr. 


DEAR LITTLE MONA: 

I think I was the first person in Holly- 
wood to know that your mother and 
father were going to be married. I knew 
it the first time I heard your mother 
mention his name. 

It was a little over two years ago, on a 
hot summer afternoon. Paramount’s 
Vice-president, Y. Frank Freeman (no 
relation) had invited your mother and 
me to his valley ranch for dinner and a 
swim. As we drove out Ventura Boule- 
vard, your mother asked if I knew Pat 
Nemey. Sure, I knew Pat—everybody 
knows Pat. “He’s awfully nice,” she 
added. I knew right then your mother 
was in love. It was something about the 
way she said his name. They had had 
their first date the evening before. 

Several months later I went to their 
weddmg—and since then your mother, 
Mona, and your father, Pat, have become 
my closest friends. I paced the hospital 
floor with Pat when you were expected, 
and I’m at your home more than I am my 
own. That’s why I’m writing this page 
in your baby book—so that later on 
you ll know all about your folks. 

Seven years ago a cute little blonde 
girl of 14 started modeling: She was 
Mona Freeman, your Mom. A represent- 
_ ative of millionaire producer Howard 
Hughes saw Mona’s photograph on a 

agazine cover and events began moy- 
ing swiftly. Mona and her mother were 

own, to. Hollywood in a hurry—to hurry 
up and wait. For several months they sat 
im a small apartment and waited. Each 
eek a check arrived. But nothing else 


ppened. 
One day Mona decided to do the call- 


eMona Freeman Nerney a 


address, but his “studio” turned out to be 
a plane factory. At this period he was 
making planes, not pictures. 

Mona was only seventeen, but that 
didn’t stop her from calling William 
Meiklejohn, supervisor of talent and cast- 
ing at Paramount. She merely told Bill’s 
secretary she was coming over to see him 
about a screen career. She arrived at the 
studio and wasn’t a bit amazed to find a 
pass waiting for her to see the executive. 
“When I look back now,” recalls Mona, 
“T certainly did it the hard way. I'll 


never understand why Bill Meiklejohn 
granted me an interview.” 

Nonetheless, Bill has never regretted 
the action. He talked to her for five min- 
utes and offered her a contract. “TI al- 
ready have one,’ Mona told him. The 
best she could do was hope Hughes didn’t 
exercise -his contract’s option. But he 
did! She went back to Meiklejohn and 
he got Paramount to buy her contract. 

Then came Mona’s first part—and her 
first disappointment. She was tested for 
an important (Please turn to page. 54) 


HOLLAND: Let’s dive into the im- 
portant problem of “What Are A New-, 
comer’s Chances in Hollywood?” And 
let’s not spare the truth. To begin with, 
do you advise kids from other parts of 
the country to come to Hollywood—and 
please give your reasons, pro and con. 

ANN BLYTH: No! No! No! It has 
always been a bad idea but it’s even 
worse now with the studios cutting down 
in production and good actors being out 
of work. Today, only one out of thou- 
sands just may get a break in Hollywood. 


Discussing the question: “WHAT ARE A NEWCOMER ’S CHANCES IN HOLLYW 


SUSAN: I agree. Why just migrate 
out here without any definite promise of 
getting employment? 

ANN SOTHERN: Besides, there’s so 
little opportunity for kids to learn to act 
here unless they have a contract. Don’t 
forget, the talent scouts go east, which, I 
admit, is a strange psychological thing. 

LON: I can’t join in all this pessimism 
nor do I agree that the talent scouts will 
come to a place back east and pick up 
any hopeful actor or actress and bring 
that kid back to Hollywood. That might 


As always, Gregory Peck has sound opinions, and he’s 
not afraid to express them. Left, Greg with the graying 
hair and serious mien demanded by his exacting role in 
“The Paradine Case.” Ann Sothern, below, is another star 
who is frank and fearless, says precisely what she thinks. 


TED BY JACK HOLLAN 


be true of the Broadway stage, but nq 
of a small town. I think there’s a bett 
chance for young people if they’re hey 
in Hollywood. But I will qualify thi 
comment to this extent: without tl] 
proper preparation and money or meal 
of security to fight off the bad tim 
you'll meet, it’s foolhardy to come het 

GREG: To that I’d like to add thy 
unless you have a definite lead, don’t } 
stupid enough to come to Hollywoo 
It’s too discouraging to face all the trig 
cold, without any signed offer for a seret 


Members of our Star Board: Ann Sothern, left above, with Jack Carson in a scene from ‘April Showers.’ Center, Greg with Mrs. Peck. Right, first still 
from Ann Blyth’s new picture, “Another Part of the Forest,” with Fredric March. Below, Star Advisers Susan Hayward, Lon McCallister, and Ann Blyth. 


test or a contract, and without having 
been told in writing by a reputable talent 
scout to come here. [I still feel that the 
best way—if you feel you must be in 
pictures—is to get on the stage, head 
east to New York where the competition 
is stiff but not quite so stiff as it is here. 
You can get in stock and then maybe 
youll land in a Broadway show. At 
least you'll be getting some valuable 
training to back up any break you might 
get if you ever hit Hollywood. 
HOLLAND: That was your way of 
gettmg in pictures, wasn’t it, Greg? 
GREG: Yes, so I’m just speaking from 


experience. I came here as the result of 
my work in three plays on Broadway, but 
before that I had studied in a dramatic 
school, had played in 25 stock produc- 
tions, and had also had plenty of experi- 
ence doing shows on the road. 

ANN S: My case was amusing! I 
came here from New York to be with my 
mother. I got nowhere at the time in 
pictures, so I returned to New York with 
mother. And there I was “discovered” 
and brought back. 

ANN B: I'll have to echo your expe- 


rience. Greg. I came out with the play, - 


“Watch on the Rhine.” I was supposed 


to start a picture at once with director 
Henry Koster, but he left Universal and 
I waited seven months for a part in a 
picture. 

SUSAN: Well, I had no stage show to 
bring me to Hollywood. Instead, model- 
ing was my open sesame. Not that I 
hadn’t wanted to be an actress. That 
was always my ambition. I went the 
rounds of managers’ offices and got no- 
where, but by talking to other ambitious 
young people, I found that modeling for 
photographers was one way to get no- 
ticed, so I became a model. As a result 
of seeing my (Please turn to page 70) 


These popular stars take up a topic of general interest, suggested by you, you, and 


you: "CAN AN UNKNOWN BOY OR GIRL CRASH THE MOVIES?” 


Don't miss this! 


ah Se. 


For a sun date, here’s Diana in 3 pink Diana chooses an imported Swiss print For date or casual wear, here’s a shan- 
seersucker pinstripe with open midriff. blouse to wear with white slacks. Both tung nifty with sweetheart neckline. By 
By Frances Sider at Milgrim’s, New York. by Frances Sider at Bonwit Teller, Phila. Crestlee, 9-15, at Neiman-Marcus, Dallas. 


White shorts go any place, according to 
Diana Lynn. Similar to white slacks, 4 
these are also at Bonwit Teller, Phila. 


ne vy 


Here are some outfits that would make any gal want to 


: get out and have fun. Diana Lynn is the pretty model 


and you'll see her in Eagle Lion’s “Ruthless” 


By Mary Ellen Martin 


Here’s a dress you'll love. In Ever- 
fast cotton, black, blue or red print. 
Also by Miss Sider at B. Altman, N. Y. 


: Tomboy slacks with plaid blouse of Dan 
River cotton. Designed by Frances Sider 
at Best Apparel, Seattle, Washington. 


After finishing in “Ruthless,” Diana 
co-stars with Guy Madison in United 
Artists’ “Texas, Heaven and Brooklyn.” 


Write to manufacturers on page 67 for name of store nearest vou. 


So much in love, Ricardo Montalban gives wife's nose a kiss 
during dance. She’s Loretta Young’s sister, 


ere’s Hollywood 


Gossip by Weston East 


HEN Lizabeth Scott played oppo- 
site Robert Cummings in “You 
Came Along,” love scenes were rushed so 
he could get away to marry Mary Elliott. 
On “Desert Fury,” Burt Lancaster prac- 
tically went from Lizabeth’s arms, right 
to his own wedding with Norma Ander- 
son. When she started ‘““The Pitfall,” 
Lizabeth just looked at Dick Powell and 
beamed. “‘At last.” she kidded, “a ‘lover’ 
who isn’t nervous because another woman, 
is waiting for him!” 


Georgianna. 


HEN Shirley Temple Agar’s baby 

was born, the telegraph company 
was forced to hire a special messenger. He 
did nothing but make trips to the hospital 
where Shirley Temple herself was born 
twenty years ago, delivering congratula- 
tory wires literally pouring in from all 
over the world. The baby, weighing seven 
pounds and six ounces, has been named 
Linda Susan Agar. 


Y, MY, such fun and frolic on “The 
Saxon Charm’ set, where John 
Payne and Susan Hayward are really 
dreaming up those love scenes. When they 
broke for lunch, they discovered some 


Bill Holden loves to listen to his wife, Brenda Marshall, 
when she’s reading him the riot act, even when they're dating. 


pixie prankster had changed the sign on 
the sound stage door. It now reads: “The 
Sex and Charm Company.” 


“|| living a little with Hedy Lamarr,” 
grins Bob Cummings, when anyone 
asks what’s new. It’s 4 gag line, of course. 
Hedy plays opposite him in his first co- 
produced United-California Production, 
“Let’s Live a Little.” And Bob’s a boy | 
who believes in plugging his product. | 
Speaking of Hedy, she’s thinner than she’s | 
ever been in her whole life. Pay no | 
attention to that rumored romance with | 
Cary Grant. Believe us, he isn’t the reason 
why she’s lost so much weight. 


: 
| 


HEN Danny Kaye returns from 

Europe and sees Virginia Mayo on 
the Warner Bros. lot, he’s going to think 
he’s in another “Walter Mitty” dream 
sequence. But Virginia’s been signed for 
“Dames Don’t Talk,” the, third of the 
new Warner Bros. “B” series. Amusingly 
enough, amongst other reasons, Danny 
left Goldwyn and went with Warners 
because he wanted another leading lady 
besides Virginia. We hear he’s going to 
settle for Jane Wyman when he gets 
going on “Happy Times.” 


N “Sorry, Wrong Number,” Barbara 

Stanwyck plays the highly dramatic 
role of a woman who accidentally hears 
her own murder being plotted over a 
telephone. For three consecutive nights 
she arrived home, her voice completely 
gone from crying so hard. The fourth 
night there was a pad and pencil at 
Barbara’s place on the dinner table. Bob 
Taylor just smiled and pointed to it! 


PON completion of her sixth un- 

glamorous role in “If Winter Comes,” 
Angela Lansbury was so discouraged she 
asked MGM for her release. Then dis- 
cerning Frank Capra cast her as the 
fashionable newspaper woman in “State 
of the Union.” Fate in the form of Clark 
Gable took it from there. He wandered 


s 


e of es 


Mrs. Robert Ryan at far left on opposite page, furnishes her handsome 
husband’s lapel with a posy; center, Joan Crawford at party with 
Greg Bautzer, still her favorite beau; left, Ray and Mal Milland, at 
one of the big parties for playwright Noel Coward. Above, Jean Pierre 
Aumont and Claudette Colbert (wouldn’t they make a grand screen 
team?). Right, Guy Madison and Judy Clark try eats at Valley club. 


Photos by Len Weissman 


into the wrong projection room at the 
right time. Angela’s rushes were on the 
screen. Result, Clark suggested her for 
“Angel’s Flight,” his next assignment. 


ep ee trying to pulla “Bob Hope” 
and get Clark Gable to walk off with 
the heroine, as a tag for Red Skelton’s 
“The Southern Yankee.” And speaking 
of Red, he’s still a-fussin’ and a-fumin’ 
over his MGM setup. If true, they say 
the studio received nearly ten times the 
amount paid to Red, when they loaned 
him for “The Fuller Brush Man.” Red, 
who still has three years to go, wants to 
buy off his contract. 


KE ONLY wish all of you could watch 

Alfred Hitchcock shooting his thriller- 
chiller production of “Rope.” They re- 
hearse like a.play, for weeks, then shoot 
one whole reel without stopping once. 
Actors, cameramen, electricians — every- 
thing and everyone must coordinate with 
hair-splitting precision. The walls are on 
wheels. Furniture is greased to slide. As 
the camera follows Jimmy Stewart, Farley 
Granger and John Dall through room after 
room, ten propmen clear the way with 
lightning speed. Everyone is terrified lest 
he accidentally spoil a scene. We’d sure 
love to have the cough-drop concession 
on that set ! 


[-. TOOK a very special reason to per- 
suade Van Johnson to leave his Evie, 
who has been very ill since the birth of 
their little daughter. Marion Davies was 
in town and being a Johnson fan, she 
asked to meet him. It would happen on a 
Thursday night, when all the servants 
were off. Humorously, Van finally called 
a close friend and asked her to come over 
and be a “wife sitter.” He was back in 
an hour and paid off with orchids! 


AD story of the month: Two stars 
(names withheld on request) hap- 
pened to drive by the Ronald Reagan 
household. There, sitting outside in a 
parked car, was Ronnie, looking up wist- 
fully at the lighted windows. Unless 
there’s a last-minute change of heart, 
Jane Wyman’s heading for Reno. For 
unqualified and unfair reasons, she seems 
to have received the brunt of the blame. 
Though deeply hurt, this still distresses 
Ronnie. “No one person is ever completely 
wrong, when two disagree,” he says with 
his usual honesty. 


T’S “only friendship,” they say. But 
ever since the Deanna Durbin-Felix 
Jackson, Edith Barrett-Vincent Price 
marriage split-ups, Hollywood has been 
a-watchin’ and a-waitin’. Finally, Deanna 
and Vincent showed up at Mocambo to- 
gether. The romance rumors that started 
after they finished making “Up in Central 
Park” once again swept the town. If it 
is “only friendship,” at least Deanna 
looks happier than she has for a long time. 
And on her it’s very becoming. 


OMETHING quite obviously is both- 
ering little Wanda Hendrix, who has 
always been so sweet and grateful for 
her career. Currently Mitch Leisen is 
having headaches getting -her to take 
proper direction in “‘Abigail, Dear Heart.” 
Some think the trouble stems from her 
not always so smooth romance with Audie 
Murphy. Others believe there might be 
a domestic problem involved. We’re sure 
Wanda will do the right thing. She al- 
ways has. 


OZENS of people wanted to buy 

them, when Cornel Wilde’s French 
poodle “Punch” had pups. But the star 
kept stalling delivery until he finished 
“Walls of. Jericho.”” Then he personally 
went around to see what kind of home 
each pup would have. At this writing 
Cornel is in New York visiting his wife, 
Pat. She thinks she’s found a play. They 
think they may do it together. We think 
we won't believe it till it happens! 
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In gag shot, right, Fred 
carries his new auto li- 
cense plates with him—so 
he won’t forget his popular 
WOY program, “1280 
Club,” or his new -car! 
Above, Bonita Granville 
and her movie producer 
husband, Jack Wrather, 
drop in “Robbins’ Nest” 


for a measure of music. 
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sheet aside and let’s go for a ride! 

And I mean at 78 “revolutions per minute, 
cause that’s how fast those cookies spin when you 
put the cactus in the groove. We've been diggin’ 
all the fresh ones right “here in dressing room #23 
at New York’s foxy Roxy, where we've ‘been having 
a ball with the Louis Armstrong Jazz Concert 
Varieties. What a boot it is appearmg at a theater 
with all those live corpses out front—gives you 
bubbles in your blood! And when you dig your 
handle in mazdas for the first time—eeehoo! Where’ s 
the penicillin? 

But you're interested in the noise department so 
tilt that tympanic membrane, Jane! 


HEAVENLY! 
MARGARET WHITING: My baby Maggie and 


more of the delicious oozings from her buttery 
thorax. S'like those breezes outside when she en- 
twines herself around “But Beautiful,” from “Road 
to Rio,” and “Now Is the Hour,” the English hit— 
but they should’ve kept it over there, and not 
wasted Maggie’ s choice yoice on it. There’s always 
that “gone” sheaf of Rodgers and Hart classics that 
M.W. did that you can dig till 1963. (Capitol) 
ARTHUR GODFREY: The excess avoirdupois 


kid hoein’ more of the corn that made him and 


‘ i YA, Clyde! It’s May outside! Put that seratch 


brother, it’s green for sure. Right from 
Aunt Tillie’s mandolin solo in the back 
seat of the open Oldsmobile, but that’s 
what they want, mes enfants, I mean that 
“Four Leaf Clover” opus—and somebody 
should’ye kicked the guy who bent over 
to pick the first one. Flip, “The Thou- 
sand Islands Song,” is from “Angel in 
the Wings.” S’about a guy who met a 
chick named Florence on one of those 
codles of isles and can’t remember which 
\ one. So, he’s rowing from 1 to 1,000 to 
find her. That’s some job, hey. (Colum- 
' bia) 
| Kay Kyser: There it spurts! A fresh 
-- geyser by Mr. Kyser! Georgia’s boy 
‘spots the throats of Harry Babbitt and 
Gloria Wood dueting the praises of 
“Teresa.” Trés cute and dancy to boot. 
Turn the ole Professor around for more 
sharps and flats by the kid who “rowed” 
the “Thousand Island Song,” “Big Brass 
Band from Brazil” avec the Campus Kids 
on a gay, crazy Latin kick. Hey, Pedro, 
change the needle, I’m getting tired of 
that same riff 50 different ways. Can’t 
they play anything else—even “Four Leaf 
Clover.” What am I saying? (Columbia) 
ESY MORALES: “Jungle Fantasy.” 
| Agua! Like a hotfoot from head to toe! 
Esy’s the brother of Noro and plays the 
_ most reot flute y’ever did dig! You can 
hear the monkeys chattering and all the 
: jungle sounds pouring out of this great, 
_ hot silver pipe on one of the most sav- 
age, excitmg waffles in an eon, Leon. 
Don’t spin it m the dark! (Rainbow) 
ALLEGRO: All the mounds of sounds 
from the Rodgers and Hammerstein hit 
musical ‘tween the cardboards of a fresh 
| Victor album. The tender story of a 
small town boy in the big city comes 


are modestly priced. 


FIFTH AVENUE, NEW YORK 


| Vocal-versed Andy Russell and record-wise 
| Fred Robbins pass the chat pro and con. 


alive, Clive, through these waxen grooves 
with the original cast doing the unfold- 
| img. There’s “Joseph Taylor, Jr.,’ “I 
Know It Can Happen Again,” “Come 
Home,” “One Foot, Other Foot,” “Al- 
legro,” “A Fellow Needs a Girl,” “The 
Gentleman Is a Dope,” “So Far,” “Mon- 
ey Isn’t Every- (Please turn to page 73) 


L. HELLER AND SON, INC. 


Lucille Bremer 
appearing in Producing Artists’ 
“PRELUDE TO NIGHT” 

An Eagle-Lion release 


Cherished for iieir look of luxury 


No other jewelry so imparts the rich look of luxury to a smart ensemble — 
and does so at so little cost, as a necklace of lustrous, shimmering Deltah 
simulated pearls. Nothing else is so constantly popular...so completely 
effective with the newest “new look” fashions, sport-time or glamour-time, 
as these iridescent strands. Too — they add allure to your neckline by em- 
phasizing lovely fleshtones. Perfectly-matched Deltah necklaces and earrings 


Once Chosen — 
hheays Treastwned 


First of all, it's unusual enter 


tainment. Second, readers of 
Russell Janney's best-selling 
book will not be disappointed, 
for its warm humanity and up- 
lifting message of faith have 
been recaptured in celluloid. 
Third, the surprise performance 
of Frank Sinatra, quietly 
convincing as the earnest 


oung priest, Father Paul 


~ fine legitimate actor, singing one sor 


Saag URS snclidee Sinatra proving he is 


“Ever Homeward,” as only. he can sing; Fred 
MacMurray, as the bluff, sincere press agent 


devoted to the beautiful actress, ‘Olga Tres- 


kovna, (Valli), and intent upon carrying out 


“her last ‘wishes? Lee J. Cobb as the eee 


wood producer who canbe on an unknow: 
girl to play “Joan of Arc” ne 


' talents to make this J 
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The Pirate 


Continued from page 35 


had found some far cloud over which 
they tripped gaily and she was forget- 
ting everything and everyone—most of 
all Don Pedro and his ring on her fin- 
ger—until suddenly over the music came 
a violent sound of thunder, waking her 
out of her trance, so that she stood there 
in amazement, staring at the audience 
clapping their hands in a frenzy of appre- 
ciation. 

“That’s for you.” Serafin smiled. “for 
your singing and dancing.” 

“Singing and dancing!” Manuela 
echoed in a dazed voice. Then as she 
stared down at herself, seeing herself 
dressed only in a nightgown, the dream 
suddenly became a nightmare. With a 
cry she was gone, not even waiting to 
find her cloak. As she reached the hotel. 
she went into her aunt’s room and awak- 
ened her, insisting they must go home 
that very night, that very minute. 


But the dream remained, both sleeping 
and waking, so that time seemed to 
stand still until the morning she awoke 
and knew it was her wedding day. It 
seemed ended as she dressed in the lace 
_ of her bridal mantilla, her head felt as 

if it could hardly support the weight of 
the veil though it was fashioned of the 
sheerest of laces. 

Then as they left her, she thought she 
was dreaming again for there was the 
wild strains of the drums and pipes again 
_ coming nearer and nearer, and when she 
ran to the window she saw Serafin 
marching gaily at the head of his stroll- 
ing players. In that instant, he looked 
up and saw her and before she realized 
what he was doing he had flung a rope 
up to her balcony, lassoing one of its 
posts, and was climbing up to her win- 
dow. 

There was the terror then, coming 
more from her fear of herself than of 
him. Picking up a pair of scissors she 
leaned over and started to cut the rope. 
But she couldn’t. As he saw her falter- 
ing, there was exultation in his eyes as 
he leapt into the room and caught her 
in his arms. 

“Are you real, or an angel?” he whis- 
pered. “Am I on earth or have I climbed 
all the way into heaven?” Her hands 
beat against him, trying to push him 
away, but his hold tightened. “You 
can’t marry that man. Manuela, come 
with me. We'll tour these islands, then 
on to Paris, Rome, Madrid. We will sing 
all our lives through. You don’t know 
_ what a thrill it is. You were in a trance 
before. You didn’t hear the audience.” 

The shame she had been unable to 
forget until this moment came back 


again at his words and she tore herself 
_ out of his arms. 


“Do you-call it a thrill to live in a 
tent?” she demanded. “To go hungry? 
To be a vagabond, hounded out of towns. 
looked down on by all decent people?” 
She stopped appalled as she heard her 
Aunt’s and Don Pedro’s voices outside 
her door. “Quick,” she whispered des- 
' perately, pointing to the window. “If 
Don Pedro should find you here, he 
would kill you!” 


But the man already knew the intru- 
der was there, for even as she whispered 
the door swung open and there he stood, 
his hand clutching the evil whip he 
lashed out at Serafin who leapt nimbly 
out of its way. 

“Don’t harm him!” Manuela cried. “He 
didn’t mean any harm—he—” 

Don Pedro flung her out of the way 
as she tried to come between them, his 
voice roaring as he advanced on the 
younger man who moved so gracefully 
he seemed to be dancing as he avoided 
the deadly lash. 


“You mountebank!” he roared. “You 
thieving vagabond! You scum, sneaking 
into a lady’s room! This is a respectable 
community. We do not entertain the 
scum of the cities, the thieves. the black- 
guards such as you!” 

“Don Pedro, please!” Manuela pleaded. 
but even as she spoke her aunt took her 
by the arm and pulled ler out of the 
room. 

Manuela crouched on the stairs un- 
mindful of the wedding guests crowding 
around her. For despite the hum of their 
voices all she heard was the lashing of 
the whip, until suddenly it stopped. That 
was even more terrifying, not knowing 
what had happened. Then the door was 
flung open but it wasn’t Don Pedro who 
swaggered out, it was Serafin, and the 
whip was in his hand now and the other 
followed him like a whipped dog, or a 
man who had seen ghosts, Manuela could 
not be sure which. 

First there was shocked silence. Then 
as the men of the wedding party began 
swarming up the stairs, Serafin held up 
his hand. é 

“Stop where you are!” he ordered in 
a thundering voice.. And then as some 
of the more timid among them rushed 
toward the safety of the door, his voice 
came again. “No one is to leave this 
house without my permission!” 

Donna Inez’ proud head went up at 


that. “What right have you to give or- 
ders here?” she demanded. 

“The right of any man!” Serafin said, 
and though his voice lowered it was as 
authoritative as before. “Self-preserva- 
tion. The thing I have feared for years 
has happened. My true identity has 
been discovered. But,” his eyes went 
coolly toward his cowering adversary, 
“Don Pedro will keep my secret. I have 
seen to that. But I should like some 
assurance from you. I fear the price on 
my head may be too great a temptation.” 

“What are you?” Donna Inez de- 
manded scathingly. “A pick-purse or a 
chicken thief?” 

Serafin swept her a deep bow. “My 
depredations, Madame, have been on a 
somewhat grander scale. I,” he paused 
impressively, “I am Macoco, the Pirate.” 

Manuela stared at him wide-eyed. 
“Macoco!” she whispered breathlessly. 

“And you.” Serafin turned to her, an 
amused smile playing about his lips, “you 
thought I was a strolling player, didn’t 
you? That is indeed a tribute to my act- 
ing. But now I demand even a greater 
one from you. Manuela, are you ready 
to come with me? I have engagements 
on the seven seas and I demand that you 
keep them with me. Otherwise, my men, 
who are only waiting my signal, will 
come down from the hills and put your 
town to the torch!” 

“Manuela!” Don Pedro cried hoarsely. 
“Do not listen to him! He is lying!” 

Serafin turned threateningly. “Are you 
accusing Macoco of lying? Think twice 
before you answer, Don Pedro, or what- 
ever you call yourself!” He turned scorn- 
fully to the others. “This fat pumpkin 
was travelling on a ship I captured once. 
I spared his life. But I may not be so 
kind this time.” His eyes went back to 
the other’s terrified ones then. “A word 
from me, you know, and you'll be hang- 
ing from a gibbet.” 

“Please,” Don Pedro’s tongue touched 
his dry lips nervously. “I did not know 
you intended this—if I could see you 
alone, just for a moment?” 

“I have no time for snivelling cow- 
ards.” Serafin cracked his whip threat- 


St. Moritz in Switzerland is the scene for this meeting of celebrities: Greta Keller, 


chanteuse, Norma Shearer, Martin Arrouge, Jennifer Jones. 


SCREENLAND 
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eningly. He turned to Manuela now and 
his voice was more imperious than it had 
ever been before. “Well, what is your 
answer? Unless you come with me now, 
your village will lie in ruins, your friends 
and your relatives will be scattered to 
the winds, not one house shall be left, 
not one stone upon another!” 

There was a wild outburst of weeping 
from the women and even the strongest 
of the men raised their voices in a des- 
perate plea that she should spare them. 
So what could Manuela do but listen to 
her friends, especially with that wild flut- 
tering coming in her heart again, so that 
it seemed that not just one bird but hun- 
dreds of them had ‘taken refuge there? 
She went to him, her trembling hand 
accepting his: offered arm, and walked 
through the path the others made for 
them to the street where his men waited. 

How could she ever have thought them 
just silly vagabonds, Manuela wondered, 
as they led the way to the Mayor’s home 
itself, since it was by far the largest and 
most beautiful in the village. As Serafin 
paused for a moment on the balcony to 
assure the anxious villagers who had fol- 
lowed them that they were safe because 
of her sacrifice, Trillo, one of his men, 
led her into the house and into the room 
where the tables were spread for what 
was to have been hers and Don Pedro’s 
wedding banquet. 

“Well,” Trillo smiled, “this is what 
you have dreamed of, isn’t it?” And then 
as she looked at him bewildered, his 
hearty laugh came. “Don’t you remem- 
ber, that’s what you said at the show 
last night, that you were in love with 
Macoco and that you dreamed some day 
he’d come like a hawk and carry you 
away.” 

“T said that?” Manuela looked at him 
incredulously, and it was then the first 
dawning of her suspicion came. “I said 
that to-him?” : 

“Sure,” the man grinned, and no pirate 
cut-throat had ever grinned in such an 
idiotic way. “That’s what you said to 
Serafin—I mean Macoco.” 

The color swept into her face realizing 
how she had been tricked. For she saw 
it all now that the clue had been given 
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Looking through the candid camera eye, you see, 
above, Ginger Rogers and Jack Briggs, still the 
most important people in their lives. Ditto, Janet 
Blair and her husband, Louis Busch, below. 


“T thougnt you were just a silly little 
actor.” : 

If she had stuck a knife into his heart 
he could not have looked more stricken. 
“A what?” he demanded, his swagger 
gone in his hurt vanity. “What was that 
you said?” 

If she had needed any more proof, his 
words would have given it. “How could 
I have been so gullible?” she mused, 
knowing how her words were striking 
even deeper into his heart. “I should 
have known the moment I saw you on 
the stage that you didn’t know anything 
about acting.” 

“Just a minute,” Serafin said coldly, 
“tell me just what was the matter with 
my acting?” 

“Your what?” Manuela laughed mock- 
ingly and then pretended seriousness. 
“Don’t speak of anything so disgusting, 
so degrading! I despise actors. You don’t 
have to pretend before me. I love you for 
what you are, ruthless, cruel, taking 
what you want! Fearing no one!” 

“Manuela,” Serafin protested unhap- 
pily. “I have a confession to make—” 

“You don’t have to confess anything 
to me,” she said, and then as he looked 
at her pleadingly, she stopped the little 


her; the way Serafin, the mountebank, 
the silly, capering actor, had finally man- 
aged to win her by taking advantage of 
her dreaming. But she’d pay him back, 
she thought, as Serafin swaggered toward 
her. And she was even more angry, when 
she saw how she relished this new role 
he was playing. He wasn’t even a good 
actor, she thought contemptuously, over- 
playing his part like that. 

“Why did you think you had to threat- 
en:to get me here?” she asked in pre- 
tended awe. “Didn’t you know that you 
had only to stretch out your hand? 
Please, don’t move, I want to gaze my 
fill at you! That sinister brow, the hawk- 
like glance of your eyes! I can see you 
now in battle, the clash of swords, the 
roar of angry cannon, and you, Macoco, 
standing there with lightning breaking 
around you, dominating everything! And 
to think,” she looked at him wonderingly, 


ScREENLAND 


game she was playing, and her humili- 
ation took refuge in her sudden fury. 
“So you’d trick me, would you?” She 
seized a vase from a table and flung it at 
him. “You’d make a fool of me, would 
you?” But the last word ended in a sob 
as she saw him collapse and fall to the 
floor. And as she ran to him, she knew 
that her anger had been only a counter- 
part of her love for him. “Speak to me, 
Serafin,” she whispered as she knelt be- 
side him. “I didn’t mean what I said. 
You're a good actor, you're fine. Oh, if I 
only hadn’t been such a silly, little fool, 
mooning over some silly pirate, you 
wouldn’t have had to pretend, you 
wouldn’t have—” 

She was in his arms then and he was 
holding her close and it didn’t make any 
difference even knowing that he had only 
pretended unconsciousness. But even as 
he held her, she heard the shouts out- 


side, and then before she realized the 


meaning of them the door burst open and ~ 


Don Pedro came in followed by a com- 
pany of soldiers. 

“Surround him!” the captain in charge 
ordered, and smiled sternly as he faced 
Serafin. “I must say, Macoco, you are 
very satisfying. The other members of 
your profession, whom I have met offi- 
cially, have looked more like bookkeepers 
than pirates. But you fill the eye.” - 


“But he isn’t Macoco!” Manuela pro- 
tested desperately. “It’s only a joke, a 
silly joke. He is Serafin, an actor, who 
knew I had an admiration for Macoco. 
So he pretended. That’s all it was.” 


“T am sorry, sefiorita,” the captain 
said, “this is no silly joke.’ He turned 
back to his men. “Put him in irons,” he 
ordered, “and issue a command to erect 
a gallows at once. We'll forego the 
formality of a trial.” 


They were gone then and Serafin was 
gone with them and for all that remained 
of the afternoon she heard the sounds of 
the gallows being erected in the village 
square. Then when evening came and 
the hammering finally stopped, another 
more gruesome sound took its place, the 
measured sound of soldiers’ marching 


feet and the cries of the villagers scream- 
ing for justice. 

She could not stay away and even 
knowing the dire scene that awaited her, 
she ran to the square to make one last 
appeal for his life. 

“You cannot hang him like this, with- 
out evidence,” she pleaded, not daring 
to look at Serafin already standing on 
the scaffold. “You can’t, you can’t!” 


It was the captain who showed her the 
evidence that Don Pedro had discovered 
among Serafin’s theatrical effects, the 
casket overflowing with fabulous jewels. 
And as she stared at them, recognizing in 
a necklace the same intricate design as 
that which fashioned her bejeweled be- 
trothal ring, she realized it was Don 
Pedro who was the real Macoco. Every- 
thing that had happened was so clear to 
her now. Serafin had recognized Don 


If we were tuned in for sound, you’d hear the 
engrossing story Cesar Romero is telling Anne 
Baxter Hodiak, below. Steaks are on the menu 
when the Dick Powells, above, dine out. 


Pedro as the pirate in her room that 
morning, and that was the reason the 
pompous little man had been so terrified 
knowing the reward for his capture. It 
was because of her that Serafin had not 
denounced Don Pedro but had played 
this little game instead, in his fear that 
her childish adoration of Macoco would 
make her idolize even the dullard he had 
turned out to be. 


There was nothing she could do, for 
how would any of them, knowing she was 
in love with Serafin, take her word 
against that of the eminently respectable 
Don Pedro? But, wait! There was 
something else she could do. Couldn’t 
she appeal to his vanity as a pirate, even 
as she had appealed to Serafin’s as an 
actor? 


“Macoco!” she cried, and running to 
the gallows she climbed to the scaffold, 
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putting her arms around the bewildered 
Serafin who could only think she was be- 
traying him: “I ask so little,” she cried, 
“only to be allowed to worship at your 
feet, Macoco, my prince of pirates. For 
they may do with you what they will, 
but your spirit, your legend will live on 
through the ages. And I will always wor- 
ship you for your immortal deeds, your 
fearlessness, your daring. I shall carry 
your image in my heart forever and ever 
and— 

“But, Manuela,” Serafin said, and as 
she looked at him she saw his bewilder- 
ment was gone and that now at last he 
realized what she was trying to do. “Re- 
member you are to marry Don Pedro, 
the most pious, the most virtuous—” 

“The most piddling of all men,” her 
voice cut in scathingly, “a namby-pamby 
who doesn’t dare leave this village, a 
catchpenny who is afraid of the sea.” 


It was too much for the vanity of the 
man who had once been the uncrowned 
king of all the rogues in the Caribbean. 
Screaming the blood-curdling ery which 
had been Macoco’s battle song, he leapt 
to the scaffold and tore her out of the 
other man’s arms. 

“T’ve had enough of this!” he roared. 
“This marionette,” he stretched his finger 
mockingly at Serafin, “strutting around 
pretending to be me, the fearless one! Do 
you think a runt like this could handle a 
crew of cut-throats? Do you think real 
men would risk their necks to serve un- 
der him? No, it was I who was the terror 
of the Caribbean for J am Macoco, the 
most feared and hated man who ever 
sailed—” 

Only then, as the crowd roared and 
pressed forward, did he realize the con- 
fession he had made. But as he turned 
to run, the soldiers pressed in around 
him, covering him, hiding him from the 
girl who trembled now as Serafin’s arms 
went around her. And even then, with 
the horror not entirely erased from her 
eyes, the new peace and the joyousness, 
which was only a forerunner of the joy 
to come, of the laughter and songs and 
lighthearted gaiety when they would 
roam the roads of the world together. 
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$10...? NO! 

87...2 NEARS 

$5...2 WARMER! 
YOU'RE RIGHT! It’s the most 
beautiful dress in the world 
for the money. 98 


2 for 7.85 
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in beautiful “Beautitex’’”... washable cotton. 


ORDER your beautiful “Beauty-Belle”’ 


now. Gray top with Gray plaid, Blue top 
with Blue plaid, Pink top with Brown plaid. 
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Full satisfaction or money back 
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Hi, Red! 


Continued from page 41 


role with Fred MacMurray, Barbara 
Stanwyck and Edward G. Robinson in 
“Double Indemnity.” She was given the 
role but was replaced a few days later by 
Jean Heather. She was seventeen, but 
on the screen she looked twelve. 


She was scheduled for “National Vel- 
vet” but again photographed too young, 
The picture made Elizabeth Taylor, one 
of Mona’s favorites, a star. Then came 
the réle of Peggy Ann Garner's sister in 
“Junior Miss” and a part as Faye Emer- 
son’s young sister in “Danger Signal.” 
It was during the filming of the latter 
picture that she met and married Pat. 


After her wedding she got her_first 
lead in “Black Beauty” and “That Bren- 
nan Girl.” All these parts had been on 
loan-out to other studios. Then Para- 
mount cast Mona as Joan Caulfield’s 
brat sister in “Dear Ruth.” The réle 
proved Mona’s talents and skyrocketed 
her to popularity. After “Dear Ruth” 
she was borrowed by 20th-Century Fox, 
to play Betty Grable’s daughter in 
“Mother Wore Tights.” 


It was while Mona and Betty were 
making “Mother Wore Tights” that they 
both became expectant mothers. By the 
hour, Betty and her screen daughter 
(Mona portraying a twelve-year-old) 
sat around the set planning your arrival, 
Little Mona. 

One Saturday afternoon, Pat and | 
went to visit the set. We asked a set 
worker where Mona Freeman could be 
located. “She’s over there talking to Bet- 
ty Grable about having a baby,” the 
worker answered, pointing to a portable 
dressing room. “Say,” he added, “isn't 


twelve years a little young for girls to be 


having babies?” 

All the time your mother was getting 
the breaks, Little Mona, so was your dad. 
By this time he had been promoted to 
New Car Sales Manager at his father’s 
Ford agency, one of the largest in Los 
Angeles. Well, so much for your parent’s 
careers, Little Mona. I think you’d rather 
read about the Mona and Pat Nerney I 
know, rather than Mona Freeman, ac- 
tress, and Pat Nerney, young executive. 
For instance, you’d probably like to know 
when and where your father proposed to 
your mother. 

They were on their way to a formal 
party. Pat got off on the wrong street 
and as he started to turn he looked over 
at Mona. “You kriow, you're very beau- 
tiful.’ he said. “Why haven’t you mar- 
ried?” 

“Vd like to be married,” she answered, 
“but I haven’t been asked by the right 
person yet.” : 

“You would like to be married? Would 
you marry me if I asked you?” Pat ques- 
tioned. 

“Yes, ’'d marry you,” Mona said. 


“Pm not kidding—would you marry 
me, honestly, Mona?” 

“Honestly, I'll marry you.” 

And that’s how it was. Neither of 
them had mentioned being in love. But, 
believe me, they were. 
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They decided to head straight for Las 
Vegas. Then Pat couldn’t remember 
which highway to take, he couldn’t find 
his road maps—and also he decided he 
didn’t have enough money on him. “I 
was so disappointed,” Mona says, “for I 
thought maybe they were excuses to make 
us wait and think the matter over. 


“Next thing we knew we were at Pat's 
home and he was saying: ‘Now, Mona, 
I’m serious. You really will marry me, 
won't you? I don’t want to tell my folks 
and then have you back out!’ I assured 
him I was in love with him and wanted 
to marry him. We went in, and his par- 
ents and his brother John were home. 
Ruthie and Ham, his mother and father, 
were so happy. Ham was asleep. First 
thing he did when he heard the news was 
run for a special bottle of champagne he 
had saved for the day Pat would say he 
was getting married.” 


A week later Mona and Pat were mar- 
ried. Most of Hollywood’s younger set 
turned out for the affair. Mona and Pat 
went to the mountains for a honeymoon, 
but spent the last half of the trip at Palm 
Springs at the Lone Palm Inn. Each 
cottage there is named, and they were 
housed in the “Paradise Cottage.” 


The first morning, Pat called for room 
service and asked to have breakfast sent 
to the cottage. “We're in Paradise,” Pat 
told the steward. “And you can say that 
again,” the steward replied, laughing. 

Honeymoon over, Mona and Pat leased 
a modest one-bedroom apartment in the 
center of Hollywood. There was a small 
modern kitchen, bath and a living-room 
dining-room combination. And there was 
Willie Pearl, the colored maid. 


Actually, Mona knew nothing about 
cooking and keeping house. Shortly after 
they started housekeeping, Joan Caulfield 
and I went over for dinner. The four of 
us wound up in the kitchen helping with 
the dinner. Watching Mona and Pat was 
like watching two kids play house—it was 
wonderful. 


One of the first things they did was to 
start buying a spacious lot in the Riveria 
district. When they have paid for that, 
they’ll build their home. The plans are 
made, but they go through nightly 
changes. Neighbors will be Gregory Peck, 
Douglas Fairbanks, Jr., and other movie 
people. 

Besides the Riveria home, Pat has his 
heart set on owning a boat. Ham, his 
father, owns a 40-foot cruiser which the 
young Nerneys use. Boats are Pat’s hob- 
by. Mona’s hobby is collecting antiques 
—and by the time the Riveria home is 
completed, she’ll have almost enough an- 
tiques to furnish the house. Everything 
they buy now is purchased with the 
thought of using it in their home. 

Pat is a homebody and almost every 
night comes from work with a_house 
gadget or kitchen ware. Every Friday, 
for eighteen weeks, he bought a dish, un- 
til he had the complete set. 

Just before you arrived, Little Mona, 
Pat and Mona found their present apart- 
ment, an unfurnished apartment in West- 


wood. They were making big plans for 
you. A nursery was furnished. Joan 


- @ 

_— Caulfield gave one of the showers. Diana Lo = 3 
' Lynn, Virginia Welles, Mrs. William V _ Uiz ... For Married Folks Only 

_ “Mousey” Powell, Kay Scott, Betty Hut- ze 
< ton, Wanda Hendrix, Gail Russell. Olga 
4 San Juan, Lizabeth Scott and a host of 
others were there. At the same time, 
Pat’s brother, John, gave a shower for 
Pat. It was a grand party. We drank 
refreshments from baby bottles and you 
got quite a bit of handsome “loot.” 


You'll like John and his wife, Actress 
Kay Scott, and their year-old daughter; 
Troy. Actually, it was John who first 
started dating your mother. Then Mona 
met Pat. “On our first date,” Mona once 
told me, “Pat took me to my door, kissed 
the tip of my nose, turned and walked off 
and muttered goodnight.” 


Little Mona, you were expected on 
three different occasions. Your mother 
was rushed to the hospital to select you— 
and then came back home. When you 
arrived, your first telegram came from 
Bing Crosby, one of your biggest admir- 
ers. The telegram read: “A girl, huh. 
Well, that’s okay for a start. Love. 
Bing.” 

The first outsider to see you was Doug- 
las Fairbanks, Jr. His daughter, Melissa, WHY DOES HE AVOID HER EMBRACE? 
was born two hours after you arrived 
The new mothers and fathers exchanged 
gifts and you and Melissa have a date to 
celebrate your first birthday together. 


“er ne ore 


A. Because heis no longer happy in their marriage, constantly makes 
excuses fo avoid the romantic intimacy of their honeymoon. 


Actress Karin Booth was probably the Q. What has she done? Is it really all her fault? 
Se oie Dereon Be ely pact ee A. It is not so much what she has done as whaf she has neglected 
“date.” He and “Mousey” had Mona, . .. and that is proper feminine hygiene. 


Pat and you to their home on your first 


: - Can neglect of proper feminine hygiene really spoil a happy marriage 2 
night out. Ann Sothern and her former Q g Pee g ree ne DY GIENS 


husband, Robert Sterling, are very good : A. Yes, and the pity of it is, every wife can hold her lovable charm 
__ friends. When you arrived, Ann made by simply using ‘‘Lysol’’ disinfectant as an effective douche. 
arrangements for Mona and Pat to have ; j Be 
Marie Wilson (not related to the actress) Q. Can this purpose be accomplished by homemade douching solutions 2 


to be your nurse. She was nurse for the imi i } 
J . A. No...salt, soda and lar makeshifts do not have the proved 
oe Pasternaks, the Ray Millands and for sae eum 


. - icidal and antiseptic properties of ‘‘Lysol’* which not only 
Ann and Bob wh h 7 ei : ne F 
born A ea ee os ae destroys odor but is effective in the presence of organic matter. 


Right now I think you look like your Q. Why does this husband not tell his wife why he avoids her 2 
dad—red hair and all. y 
All the gang came over to see you the A. Because he feels that a woman should know these important 
other night and you were the perfect facts ... and use every means in her powerto remain glamorous, 
“ham”—acted all over the place for dainty and lovely to love. He resents her neglect of such funda- 
Martha Vickers and completely stole the mentals as correct feminine hygiene which is achieved so easily 
spotlight. You’ve already been offered a by regular douching with “‘Lysol”’ brand disinfectant. 
picture part at Paramount, but your folks : 
decided against it. DON’T TAKE CHANCES with married happiness . . . safeguard your complete 
Getting screen offers seems to run in daintiness ... use only “Lysol” in the douche ... it is not only effective, but kind | 
your family. Producer Joe Pasternak has to delicate tissues. | 
been trying to get your father to sign an | 
acting contract for the past year. “Not Check with your doctor “Lysol” brand disinfectant is so 


me,” says Pat, “those contract options 


are too uncertain. I'll stick to selling 
Fords.” 

F! One of your cutest gifts is a silver 
toothbrush handle from Pat’s sister, Ann. 
You also have a string of pearls from 
Betty Hutton and a bracelet from Grand- gl ae peagn sap aE RSD pee ae SGT aT 
mother Nerney. The bracelet is set with For Feminine | FREE BOOKLET! Learn the truth about intimate 
stones, the first letter of each stone’s Z l hygiene and its important role in married happiness. 
name going to spell out “DEAREST” — Hygiene—always use Mail this cours i es 192 bloomfiels 
diamond, emerald. amythest, ruby, em- Fee anne? oe oo Se Dae 


economical, safe, pleasant to 
Many physicians recommend use. Follow simple directions for 
“Lysol,” in the proper solution, correct douching solution, non- 
for Feminine Hygiene. Non-caus- _ injurious fo delicate membranes, 
tic, gentle, scientifically correct, | deodorizing and efficient. 


FREE booklet. 
erald, sapphire and topaz. a aH 

Ann is married to Dick Irvine, an art 4) NAME ; 
director at Twentieth-Century Fox. They ecu, oh Brand Disirffectane 
have four children, ranging in age from STREET, : 


: _ one to six years old. Your folks say they 
would like to have at least one brother 
and sister for you. 


/ 
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~ Blonde... or “Gorgeous Blonde”? ] 


Wlsile Lite 


. CAN MAKE THE DIFFERENCE! - 


Wa, 


— Yes!—when you use LITE your hair 
'= doesn’t have that ‘‘straw-y” look; it 


pet 


gleams like a halo of sunlight ‘round —__ 
your head . . . looks and feels so soft | 
and “natural”. Nestle LITE is a pat- | 
ented formula with conditioning oil 
and other kind-to-hair ingredients; it’s 
truly the hair lightener you've been 
looking for! 
Also lighten dark hairs on arms, legs, 


lips and face with LITE! So easy— 
so dainty—so delicately perfumed. 


At drug and dept. stores or coe 
| _____MAIL THIS COUPON TODAY 


SS SS 


i |  Westle—orlginators of permanent waving — Meriden, Conn. 


© Please send me (tax and postage prepaid) full 
size package of Nestle Lite with complete instruc- 
tions for quick, easy application. $1.00 enclosed. 
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BE BEAUTIFUL . BE LOVED « BE BLONDE y 


tie 


Ea 


Buy U.S. War Bonds 


SST ae. 


Fragrance al your fingertips 


O09 SEB 


Now! An exciting new enamel to add 
‘fragrance as well as beauty to your 
‘nails. Dew Bell, the original Perfumed 
Nail Enamel is faster drying, longer 
7s \\lasting—instilled with delicate non- » 
(5 clashing floral fragrances that last for 
szédays, Combats nicotine and cooking 

*¥7 odors, In lovely dresser top bottle with 
Yuntippable brush top. Choice of 4 frag- pai, top BrusH 
e#,rances and 7 shades shown below. yoper ends fear 
PX Reclaimed by smart women everywhere! of falling brush. 
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hairdo that’s simple and attrac- 

tive, what could be smarter than 

Jane Wyman’s shorty page boy with 
bangs. It’s turned under only slightly 
and looks divine. Jane’s secret for ac- 
quiring sheen is brushing. Even in her 
purse she carries a little leather kit that 
contains a miniature brush, comb, mir- 
yor and nail file. The brush gets lots of 
use, for Jane uses it more often than 
the comb. All the stars do, for that mat- 
ter. The little kit is one that you can 
buy, too, at practically all drug and de- 
partment stores. It’s called “Mini-Kit” 
and is made by Hughes. Comes in red 
and blue for $1, plus 30 cents federal tax, 
If you’ve got the idea that men don’t 


Wisi you're thinking about a new 
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Jane Wyman uses her Hughes brush 
often. She’s in “Johnny Belinda.” 


Left,.Yardley’s new Cologne for Men 
has a clean, fresh, masculine aroma. 


Below, for hair beauty, how about 
a Goody Kant-Slip rhinestone comb? 


like to smell nice, you're all wrong. We 
know for a fact that the he-men like 
cologne and when someone like Yardley 
puts one on sale, you can bet it’s going 
to be a favorite. This one has a clean 
masculine scent that’s blended lightly. 
Good for Father’s Day or an in-between 
gift, it sells for $1.65. 

To give your coiffure a touch of ele- 
gance, how about a Goody comb with 
rhinestones? The reason we want you 
to know about them is that the rhine- 
stones are set by a special process which 
makes them more lasting than ever. And 
what’s even more to your liking, they 
sell in the variety stores for a wee dime. 
Hairdos always take on new zip when you 
treat them to a pretty comb or barrette. 


Why the Harrisons 
Are Happy 


Continued from page 37 


lazy fagade of his charm!) So when these 
two met they were the complement to 
each other. 


“Marriage is a working job,” Lilli says. 
“Often it is quite hard work, and always 
it is a full-time business. So I don’t at- 
tempt to combine a screen career with 
our marriage because I know I couldn’t 
do it. I sometimes make films, yes. But 
only in such leisure as being Mrs. Rex 
Harrison leaves me.” 


She goes on to explain that her own 
studio contracts are arranged so that she 
and her husband are working in Holly- 
wood at the same time. Then they are 
‘able to spend their vacations together. 
She has just made “My Girl Tisa”—we 
shot the final scenes of my part the day 
before Rex and I embarked in the Queen 
Elizabeth. I was getting terribly wor- 
ried! I had to be free to accompany Rex 
to England, of course. We never allow 
ourselves to be parted, except perhaps for 
a few unavoidable days when he has to 
go on some particularly remote location. 
IT order my whole life so that I can always 
be there when Rex needs me, whether it’s 
to help his work by providing a happy 
home background for him or to share in 
his travel and recreations. My marriage 
is always the first thing of importance to 
me, and I can’t let any film commit- 
ments overshadow it.” 


Rex has come to London to play in 
“Escape” at the Denham Studios, adapt- 
ed from John Galsworthy’s famous stage 
drama about an escaped convict. Not the 
usual tough guy, but an English public- 
school man of good family whose careless 
folly has landed him with a stiff gaol 
sentence. Much of the action takes place 
on the mist-shrouded moors which sur- 
round the grim and isolated Dartmoor 
Prison in Devonshire and these scenes 
were shot on the actual spot. Lilli went 
along with the unit, staying at the tiny 
local inn and occupying herself in paint- 
ing the wild landscapes while Rex was 
before the cameras. Dull and not per- 
haps especially comfortable days for her 
—but Rex had expressed the wish she 
should go, and that was sufficient to Lilli. 
There’s all the happiness in the world in 
being wanted, as Lilli Harrison knows 
beyond doubt. 


Painting in oils is Lilli’s favorite leisure 
interest. She thinks every wife should 
have a hobby she genuinely enjoys to 
keep her mind fresh and also then she 
doesn’t risk the danger of growing bored 
and restless while her husband is away 
working. At the Harrison’s new Cali- 
fornian home, right out in Mandeville 
Canyon “because we like the peace there 
so much,” Lilli is turning the old chicken- 
house into a studio, putting in a new 
glass roof. 


She’s full of enthusiasm about this new 
house and she’s brought an album of 
photographs of it to proudly display to 
British friends. It was Lilli who took 
charge of the installation of the swim- 
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ming-pool and who’s busy now making 
garden plans. Though she and Rex will 
go out to parties and premieres with 
pleasure, they are deeply attached to 
their own home just the same. 

When they travel, Lilli takes the at- 
mosphere of home along with them. 
Glance around this cream and brown 
hotel sitting-room now, with its big win- 
dow overlooking the River Thames and 
Waterloo Bridge, and you'll notice the 
intimate little details. Family photo- 
graphs, a shelf of well-read classic books, 
the box of Lilli’s chocolate candy—noth- 
ing seems to spoil her willow-slender fig- 
ure!—a dish of the apples Rex likes to 
munch at odd times, the rack piled high 
with magazines. These cover all kinds of 
subjects, from films and art to politics 
and fashions and country living. Rex 
finds it easy to keep in touch with the 
contemporary world by looking through 
the international magazines after dinner. 
Peek in at the Harrisons then and you 
won’t find them sitting opposite in their 
separate chairs, each with their own pa- 
per. They'll be sharing the sofa, Lilh 
curled up companionably beside her hus- 
band while they turn the pages of a maga- 
zine together. 

“Together” would be the representative 
keynote of this happy couple. “We” is a 
word they both use far more often than 
“J.” They believe in sharing their lives, 
which center firmly round their home and 
their family. Rex has always known the 
stability of a happy family life. He is 
affectionately devoted to his mother and 
brother in England. Lilli, one.of the 
three daughters of an Austrian scientist 
who fled to Britain before the war, cor- 
responds regularly with all her relatives 
when she is in America and loves to re- 
turn to her parent’s suburban home when 
she comes to London. Now she can take 
her own child along with her, too. 

Little Carey Harrison is a delightful 
personality, with blond hair and his moth- 
er’s expressive hazel eyes, though Lilli is 
always eager to point out he is loose- 
limbed like Rex so is sure to grow up 
just as tall. He is a complete part of the 
family, simple, well-mannered and un- 
spoiled. To encourage him to develop his 
own initiative, he has very few toys and 
is only allowed to have presents at 
Christmas and on his birthday. He travels 
around with his parents, in charge of his 
Trish nurse Pat, and every Sunday the 
Harrisons devote as much of their time 
as they can to him. In London they 
sometimes went to the Zoo, where Carey 
once unexpectedly announced that an 
ancient lion looked “very, very sad and 
hungry just like Mr.—,” mentioning a 
Hollywood producer who would certainly 
be surprised to know it! 

Sometimes, too, the Harrisons spent 
Sundays with their great friends the John 
Mills at their old-world country home. 
Lilli is godmother to baby Hayley, the 
younger of the two little Mills sisters. 
During the war years Rex and Lilli 
shared a big house with John and Mary 
Mills, narrowly escaping death one day 
when a flying bomb fell on the lawn. 
Lilli could easily have gone away to a 
safe Scottish village but as she explains 
herself “it never occurred to me for a 
moment.” Rex was making “Blithe 
Spirit” in London so she naturally stayed 


SCREENLAND 


in the danger-zone to be with him as 
much as she could. 

Lilli Palmer could become one of the 
greatest star names in Hollywood. Bril- 
liant dramatic sense and a fine timing are 
allied with her haunting beauty and un- 
usual personality. More than once she 
has been offered a long-term contract as 
important as her husband’s but always 
she has turned it down without the 
slightest hesitation. “It wouldn’t be worth 
it,” she says, “because it would almost. 
certainly spoil my marriage. I’m so hap- 
py as I am there’s nothing more to tempt 
me now!” 

Sacrifice? Lilli’s laugh rings out like a 
peal of silver bells when you murmur 
that word, “What am I giving up when 
I still have everything a woman needs in 
her life? Besides, I mean to do so many 
things in the future. We don’t want 
Carey to be an only child so we are plan- 
ning to give him a playmate quite soon. 
During the first half of this year I have 
agreed to make two more films in Holly- 
wood since Rex will be working there, 
too, at the time. One is ‘The Long Way 
Home’ and the other is provisionally 
called ‘Rose in the Yew Tree.’ In the 
summer I anticipate retiring from the 
screen for a while. Then we shall hope 
to have another baby. We should both 
like a daughter next time,” Lilli confesses 
frankly. 

What has Rex got to say about all 
this? Not much in actual words—his 
English reserve cropping out again! It’s 
just not done, discussing the inner emo- 
tions of your marriage with other people. 
But he does remark quietly that a man 
who marries an understanding woman has 
found his most precious treasure. Rex’s 
appreciation of his wife and his devotion 
to her are there for all the world to see, 
written plainly in the instinctive way he 
shares everything with her. She helps 
him to study his scripts and answer his 
mail. They swim and drive and play golf 
together. He takes an interest in her 
clothes, though he never tells her what 
he thinks she should wear. When he dis- 
covered her new strapless evening dress- 
es, he brought home a surprise gift of 
an accompanying necklace, a lovely band 
of seed pearls with colored stones like 
little bunches of grapes depending from 
it. 

So now you know the secret of these 
happy Harrisons. Love and trust and 
mutual loyalty, founded on the rock of 
family life and kept steadfastly sweet by 
patience and sympathy and gentle tender 
humor. It’s the old tried recipe that’s 
still an ever-new one, as successful for a 
married pair in a cottage or a modest 
apartment as it is in the luxury home of 
two famous Hollywoood motion picture 
stars. 


Editor’s Note: As we go to press the 
rumor factories are grinding out the re- 
port that the Harrisons are not so happy 
after all! Gossip has it that they are, m 
fact, on the verge of a break-up. After 
the Ronald Reagan-Jane Wyman _ split, 
nothing should surprise readers of Holly- 
wood interviews, but we must confess 
that, for once, we are out on that well-— 
known limb, little expecting “the old 
tried recipe” for a successful marriage 
could play such capers with the Harrison 
household. 
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Bergen Without McCarthy 
Continued from page 25 


appearance on any stage). My history 
teacher was in the audience, thought 
Charlie amazing and, after that evening, 
never again asked me a question in class! 
With the result that I never again, of 
course, made another wrong answer and 
so, thanks te Chas., graduated! 


“At Northwestern University where, 
thanks to the money I made with Char- 
lie on Chatauqua, Charlie and I matri- 
culated, I made the Delta Epsilon fra- 
ternity and for no other reason than that 
the boys thought Charlie very clever and 
wanted him to rouse the spirits at rush- 
ing parties. 

“And the places which, without Char- 
lie, I might never have seen; the people 
whom, without Charlie, I might never 
have met! I’ve covered, thanks to Char- 
lie (when he reads this piece, he'll have 
me covered!) every state in the Union 
and most of the countries of the world. 
including Canada, Venezuela, Russia. 
Teeland, Newfoundland; have entertained 
the King of Sweden; entertained in pri- 


‘son camps, in a leper colony; at the 


White House. No identification, mind 
you, to get into the White House, but 


- Charlie, who said -‘How do you do’ to 


President Truman, adding politely that 
Mr. Truman had ‘a nice little place 
here,’ that he ‘liked the looks of the 
place, Which reminds me that, some 
time previously, Charlie met Mrs. Elea- 
nor Roosevelt, who shook hands with 
him and, when I raised Charlie’s hand 
to meet hers, was visibly taken aback, 
having obviously expected Charlie him- 
self to respond.” Bergen paused, smiled, 
added quietly, “As why not?” 

“To McCarthy I owe, so to speak, my 
wife. A MeCarthy fan, Frances and I 
met when she got tickets to one of our 
broadcasts, sat on the stage, one of an 
overflow from the audience, we got to 
talking and later got married. 

“Still carrying on in my private, as 
well as in my public life, Chas., now 
aids and abets me when I have a point 
to make with my daughter, Candice, who 
is pushing the age of two. As an exam- 
ple, when I say ‘Where’s Candy’s nose? 
Where’s Candy’s hair?’ and she won’t 
answer, I use Charlie—that is, I use the 
small Charlie doll I had made for Candy 
and with which, like father, like child, 
she plays exactly as she plays with the 
moppets next door—so, using Charlie, 
‘Now, Charlie,’ I say, pointing to his nose, 
‘what’s this?’ “Nose, says Charlie. Quite 
mystified when Charlie talks, but not to 
be outdone by a dummy, Candy then 
makes the answers, and I make my 
point.” 

Tt is big of Charlie, Edgar admits, to 
be so cooperative with Candy since it 
was when Candy came, and Charlie’s 
room was needed as a nursery, that 
Charlie moved out of his room and into 
a bureau drawer! 


“Tn short, all that I am or hope to be, 
I owe to Charlie,” says Edgar, and very 
handsome of him. “To Charlie, who was 
my turning point from being a total un- 
known to the spotlight I, as Charlie’s 
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Learn here about these Intimate Physical Facts 


Pity the young wife who has no one 
to advise her about these intimate 
matters. She’s too shy to ask her 
friends. And maybe it’s just as well, 
as they might give her unscientific 
and old fashioned advice. It’s this sort 
of ignorance that so often breaks up 
a happy marriage— 

So, girls—learn here scientific facts 
you can trust. Learn how important 
vaginal douching often is to intimate 
feminine cleanliness, health, charm 
and marriage happiness—how impor- 
tant it is to help combat one of 
woman’s most serious and embarrass- 
ing deodorant problems. And what’s 
more important—WHY YOU SHOULD 
USE ZONITE IN YOUR DOUCHE. _ 


No Other Type Liquid Antiseptic-Germicide 
Tested Is SO POWERFUL yet SO HARMLESS 


Scientists tested every generally 
known antiseptic and germicide they 
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could find on sale for the douche. And 
NO OTHER type proved SO POWERFUL 
yet SO SAFE to delicate tissues. 

' Despite its great germicidal and 
deodorizing action—ZONITE is abso- 
lutely harmless. You can use it as 
directed as often as needed without 
the slightest risk of injury. It’s posi- 
tively non-irritating, non-poisonous, 
non-burning. 


A Modern Miracle Developed 
By A Famous Surgeon and Chemist 


ZONITE destroys and removes odor- 
causing waste substances. Helps guard 
against infection. It’s so powerfully 
effective it immediately kills every germ 
it touches. You know it’s not always 
possible to contact all the germs in 
the tract. BUT YOU CAN BE SURE 
ZONITE DOES kill every reachable 
germandkeepsthemfrom multiplying, 


FREE! NEW! 


For amazing enlightening NEW 
Booklet containing frank discussion 
of intimate physical facts, recently 
_published — mail this coupon to 
Zonite Products, Dept. SS-58, 370 
Lexington Ave., New York 17, N. Y. 
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stooge, occupy today. It is still like a 
vacation, with pay, to get away from 
the ornery little splinter! 


“Don’t think for a moment,” Edgar 
added, “that I was not constantly re- 
minded of Charlie while working at RKO 
—wonderful, they think Charley is, won- 
derful. Refreshing, however, when, now 
and again, I was permitted to use the 
personal pronoun ‘I’ rather than “We’— 
which is, I understand,” Edgar said turn- 
ing, with transparent eagerness, toward 
your reporter, “what you wish me to do, 
Gladys, in this interview?” 


“Tt is, indeed,” we hastened to assure 
the man who, speaking in many voices, in 
Charlie’s voice, in the voice of Mortimer 
Snerd, the voice of old maid aunt Effie 
Clinker, so seldom speaks as himself, for 
himself—this extremely attractive man 
about whom too little, dwarfed as he has 
been by dummies, is known. “It is, in- 
deed.” 

Edgar took pause, choked once over 
beginning a sentence with the unaccus- 
tomed “I,” then said, in his- quiet voice, 
the almost hushed voice which is his 
natural speaking voice, “I am rather a 
quiet individual, I’m afraid. Perhaps be- 
cause I enjoy quiet; hate noise. Hate 
noisy cocktail parties where everybody's 
talking. Hate amplifiers. Hate loud speak- 
ers. Allergic, actually, to noise. 


“T read a lot. No fiction. I never read 
for entertainment. Like science articles, 
news, history, biography. 

“We don’t talk shop much at home, 
Frances and I. When we are at home 
evenings—home is on a mountain top, 
overlooking Benedict Canyon—they are 
quiet evenings. We either go into my 
little rumpus room, or theater, and run 
pictures, or I tinker with my sound 
equipment while Frances sews. On cook’s 
night out, we usually go into the kitchen 
and cook our own dinners. Having been 
a Boy Scout, I am handy with the bacon 
and the skillet. Frances, who knows food 
as one born to the Cordon Bleu, is what 
may be called ‘cuisine conscious, as a 
woman should be. Any woman who 
boasts of being helpless in a kitchen, I 
put down,” Edgar said severely, “as a 


very stupid person, one who deserves a 


man saying to her, ‘So you can’t cook? 
So I can’t earn a living!’ 


“When we have friends in, I often do 
magic, which I began doing as a boy at 
church parties. And continued to do, 
after I was in vaudeville. ‘If you'll throw 
the magic out and just keep Charlie in, 
we'll keep you,’ as one manager said. 


‘T’ye just become a farmer again. 
Bought me 185 acres of desert land 
which, with a canal coming in nearby, 
should become, in time, very fertile soil 
for grapes, vegetables and (retired) ven- 
triloquists. 

“Contrary to the impression Charlie 
works himself hoarse to give of me, I 
am not a miserly man; have several ex- 
travagances such as, for instance, twelve 
cameras, two airplanes, two cars, and a 
complete sound motion picture equip- 
ment. Always interested in photography 
and in all things mechanical, I could 
have become a respectable photographer, 
or a respectable electrician, which latter 
my mother thought I should have been 
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instead of what I was, for so long—a 
third-rate vaudevillian living in third- 
rate hotels. a 

“T have, I suppose,” Edgar grudgingly 
confessed, “a few miserly traits—I like 
to turn out lights when I leave a room, 
even if it is a hotel room. Pll spend an 
hour looking for a mislaid paper clip. I 
look over my old ties in the rack, find 
none fit to be worn, but cannot bring 
myself to throw them away, and never 
do. 

“Not a lazy man, as I believe I can 
say of myself, I need comparatively lit- 
tle sleep; can do a lot on six or seven 
hours a night, but am a ten-to-fifteen 


“minutes napper when I can and I can. 


Often go to sleep right in the middle of 
a writing session. Not that I ever actu- 
ally write,” Edgar explained, “I read up 
to 1000 jokes a week for our radio show, 
weed out and cut down to the number 
needed for our radio show of that week. 
But when it comes to writing, I have a 
dictophone and a secretary, one on each 
lap! 

-“A normal amount of cowardice is in 
me. I never assist in a fight—will run 
and hide when blows are threatened, or 
even harsh words. 


“Enjoying fame and money, as I do, 
I am not a rapacious man. There is, I 
believe, a stopping point. After the first 
hundred thousand, must we go witch- 
hunting the second hundred thousand, 
et cetera? I kind of like Mortimer, I 
think he’s nice, the kind of person you 
can’t help but like because there’s no 
jealousy in his soul, no bitterness, no 
ambition. If Mortimer doesn’t get mon- 
ey, he'll get relief. He’s willing to admit 


‘that other people are smarter than he is. 


Modesty, that’s Mortimer, and great 
humility. 

“In New York, I like to see plays, do 
luncheons and dinners; like to dance, 
especially the Samba, at the Stork. Love 
leisure, love relaxation, love fun—have 
you noticed,” Edgar asked, “how “More 
tension, work harder, save more’ seems, 
of late, to be the slogan, everywhere, 
with everyone? None saying, “Don’t for- 
get, buddy, life is supposed to be lived. 
Have fun.’ ; 

“T am a quiet man, admittedly,” Ed- 
gar admitted, “but I am a Man with A 
Message. My message is, The omportance 
of nonsense and laughter. Trained to 
seriousness, as we are today, nonsense is 
out of place, laughter is crowded out— 
laughter that is one of the best ways to 
fight off neuroses and ulcers!. 


“My father wanted me to be a min- 
ister; my mother wanted me to be a 
doctor. I turned out to be a ventrilo- 
quist. But do you know, I feel I have 
come close to fulfilling both their wishes. 
A minister brings peace; a doctor brings 
healing; so does a comedian. You are 
not tense, you cannot sit and hold a 
grudge, while you are laughing. That is 
why I feel my radio work is very im- 
portant. 


That is the reason I will never do 
anything on the radio without Charlie, 
without Mortimer. Nothing on the radio 
without Charlie, ever—and isn’t this 
what you, and isn’t this what I, have 
known I would say all along?” Edgar, 
with half a sigh, half a smile, signed off. 


Van Johnson 
by Spencer Tracy 


Continued from page 22 


steps, he talked a friend into driving him 
to the studio to demonstrate that he 
would be ready to go to work in about 
the same amount of time as it would take 
the casting director to get a white shirt 
back from the laundry. 

Of course nobody let him return to 
work until-he was in proper condition, 
and afterward he was allowed a long 
period of rest. Most kids would have 
taken it easy during that time. Not Van. 
He showed up at the studio every day 
and visited sets. He would find a quiet, 
inconspicuous spot out of the way of the 
technicians but where the view of the 
action was excellent, and there he would 
camp. One way to take dramatic lessons, 
Ive always said, is to be where drama is 
going on. Johnson had the same idea; he 
acted on it. 

There are plenty of kids in the picture 
business today who have come up too 
fast. They are one-picture wonders, and 
God help them when audiences decide 
that their long straight hair or their long 
straight profiles have become monoton- 
ous. Van made up his mind early in the 
game that he wasn’t going to be a one- 
picture, one-characterization actor. For 
a time, however, I thought he was going 
to be a two-characterization actor. If 
you saw him in “The Human Comedy” 
you probably. realized that Johnson was 
doing a Tracy. Why anybody would 
want to dé such a thing I can’t imagine 
—hbut there=ydu have it. This fact was 
mentioned, with varying degrees of glee, 
by most of the reviewers. 

There’s an old saw to the effect that 
imitation is the sincerest form of flattery. 
I'm willing to have it that way, but I’m 
no dunderhead. It was plain to me that 
here was an up-coming Tracy who was 
better than established Tracy, a situa- 
tion that I could not allow to go uncor- 
rected—and still eat. Then I saw one of 
the “Dr. Gillespie” pictures in which Van 
worked with Lionel Barrymore, and my 
head unswelled several hat sizes, because 
there was Van doing Barrymore. Appar- 
ently there were going to be two of us 
standing in line for Thanksgiving dinner 
at The Salvation Army. 

Naturally, this thing had to stop. The 
next time Van asked me for advice, 
which he pumped my ego by doing occa- 
sionally, I pointed out the charity due to 
a couple of earnest old-timers trying to 


turn an honest buck. “Just leave us our ° 


_tackets,” I suggested, “and get a gimmick 


all your own. What has been a good deal 
for us might not turn out so good for 
you—might be getting shopworn, you 
know.” 

Johnson was a smart number. The 
next time I saw him was in “Weekend at 
the Waldorf,” and what came across the 
screen was nothing but Pa Johnson’s boy. 
That’s one of Van’s good points: when 
he asks for advice, he means it. He isn’t 
simply making conversation. And if he 
decides that the advice is well-inten- 
tioned and issued from a foundation of 
good judgment and practical experience, 
he takes it. In spades. 
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Famous Model Reveals 
“Smooth Hair-do” Secret 


“Any girl can have a glamour hair-do, 
and keep it neat all day, if she'll do what 
I do — pat a drop or two of Nestle 
HAIRLAC on her finished coiffure’” says 
June Kirby, world-famous model. 

You'll be amazed at the difference 
HAIRLAC makes! Famous photographers 
and models know! HAIRLAC is delicately 
scented, absolutely harmless—keeps your 
hair smooth and glamorous all day long. 

Get Nestle HAIRLAC at your drug or 
department store today. The 50¢ bottle 
lasts a long, long time. 
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By the time he made “Romance of 
Rosy Ridge” he had developed into as 
competent a young leading man as I’ve 
seen in some time. A leading man to be 
watched if youre going to play any 
scenes with him, I told myself, having a 
premonition that I’d be stuck with the 
lad in “State of the Union.” 

Sure enough, that’s the way Head Of- 
fice figured it out. Now, as anybody who 
has worked with me will tell you in bitter 
tones, I’m a stickler for punctuality. 
Time is the most valuable thing in the 
world because it’s the one thing that you 
can’t get any more of —(if that line 
sounds familiar, it’s because I said it in 
“Edison, The Man.”) Van feels the same 
way about it. When that camera is ready 
to roll, Van has been hanging around the 
set with fire in his eye for fifteen or twen- 
ty minutes. I don’t think he has ever been 
late; as a matter of fact, if I’m not care- 
ful, he is going to swipe my local reputa- 
tion for being the guy by whom they set 
the studio clocks. 

Another conviction I have is that an 
actor should come on the set knowing his 
lines. It’s part of the job, and no unique 
hardship at all. There are players around 
town who look upon this attitude of mine 
as an example of Tracy idiosyncrasy. 
Quaint. Odd. Temperamental. Some play- 
ers like to learn their lines in rehearsal 
or during ten or fifteen takes per scene. 

Van shares my eccentricity: when he 
walks into a scene he knows what the 
script is all about, and he has his dialogue 
letter-perfect at tongue tip. If there is 
anything he hates, it is to fluff a line or 
to blow a scene. A soft-spoken guy ordi- 
narily, Van always looks as if he wished 
he could speak Sanskrit so he could re- 
lieve his feelings without disgracing him- 
self when his dialogue goes sour. 

Although I should be the last one to 


-admit it, I’m going to fracture precedent 


by confessing that modesty is not always 
an actor’s salient characteristic. Once in 
a while, of course, you meet an actor con- 
taining a tiny grain of conceit, much as 
you sometimes find a clove bud in your 
baked ham. But Johnson is just about as 
free of self-satisfaction and complacence 
as any normal, ambitious, hard-hitting 
guy youd meet anywhere. 

During the making of “State of the 
Union,” Governor Harold Stassen visited 


-our set. I’d heard a lot about the Gov- 


ernor and was eager to meet him. I had 


my picture taken with him—one of my — 


few souvenirs. After we got through pos- 
ing, Governor Stassen said, “Isn’t Van 
Johnson working in this picture, too? If 
I go home without meeting him, I'll 
never be able to face my family again ” 

Ordinarily you can count on Van hang- 
ing around the set, taking an interest in 
everything that goes on, buf when a dis- 
tinguished visitor shows up, Van disap- 
pears into his dressing room. Someone 
went after Van, explaining to him that 
Governor Stassen had voiced a. desire to 
meet him. “Me?” demanded Van. “What 
for? He’s a big man. He wouldn’t be in- 
terested in me.” 

Junior was finally talked into emerg- 
ing from his dressing room, and posing 
for pictures. Governor Stassen. brought 
an Arizona sunset of pleasure to Van's 
pan by asking for his autograph. Where- 
upon Van said, “Could I have-your auto- 
graph, please, sir?” 

I’ve noticed that when newspaper men 
come on the set, most young actors are 
available. That is, if you don’t stumble 
over them at every turn, you're lucky. 
Van is an exception. He melts toward his 
dressing room and there he stays unless 
one of the press boys indicates a positive 
determination to get the Johnson views 
on some current problem. 

“What’s the idea of doing an Invisible 
Man act every time you sniff printer’s 
ink?” I asked him. All the lineage I was 
getting as a result of being around in full 
view of the press was bothering me. But 
not much, 

This is the answer I got, and I quote, 
“Those guys don’t come around here to 
see me. They want to talk to you and 
Miss Hepburn.” 

I kept my big fat mouth shut. I know 
when I’m well off. 

In these days when flippancy is stand- 


ard operating procedure, and nobody un- 


der ninety gets respect from the junior 
department, Van is a refreshingly cour- 
teous and restrained lad. While we were 
doing “State of the Union” Kate Hep- 
burn gave us a rough time by kidding us 
about our weight. I am a slim and sylph- 
like ballet type who seldom weighs more 
than twenty or thirty pounds over the 
figure charts for streamlined elegance. I 
think, without flattery, I can say the 
same for Van. Besides which, both of us 
like candy. I keep candy in my dressing 
room for the purpose of furnishing in- 


New bride Janis Paige and groom Frank Martinelli, Jr., still “living on a pink 
cloud,” greet Hollywood’s busiest host, Atwater Kent, at a recent party. 
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stant energy—at least that’s what it says 
in the advertisements. 

“Miss Hepburn has a genius of a cook LITTLE LULU 
about whose prowess Kate has to do some 
subtle bragging by bringing daily sam- 
ples (in two pound boxes) of cookies. 
These, she insists, are not fattening. Only 
the candy has that unfortunate property. 
Between Van and me, two pounds of 
cookies and two or three pounds of candy 
were doing their daily good deeds in giv- 
ing us power to appear before the camera. 

“You're a pair of fat slobs,” said Miss 
Hepburn, a girl who chooses her words 
with eare. 

Van and I threw out our chests and 
sucked in our belt perimeters. 

“Yourre still fat,’ opined Kate. 

Finally, when she came on the set one 
morning, I was inspired to retaliate. 
“Hello, Bonesy,” I said. Miss Hepburn 
blanched. She didn’t refer to tallow in 
any form for several days. 

Now here’s the theme of this yarn: Van 
took as much ribbing as I did. He might 
have taken up my cry of “Bonesy” and 
given Kate a bad time. He didn’t. He 
| figured that it was my gag, and he left it 
| with me. That is a sample of good man- 
ners, and good manners these days are 
rare. “Kleenex* pops up, too 

As a matter of fact, this Johnson gen- 
tleman and I had trouble over one thing, 


___and one thing only. I'm still sore on that | |———- Little Lulu says... .Only Kleenex has the Serv-a-Tissue Box—pull 
point. All during the time he was an ex- 


eee neeeliconched himilioave hin just one double tissue—up pops another! Compare tissues, com- 


| tips on the proper temperature for bath pare boxes—you'll see why Kleenex is America’s favorite tissue. 
water, and the best stride to use while 
pacing the floor by night. Being the well- ®@ International Cellucotton Products Co. *T.M. Reg. U.S. Pat. Off. 
established father of two children, I could 
‘speak with authority on the emergencies 
of measles, mumps and chicken -pox. 


When Van’s fans sent him little knitted 
garments, I was properly respectful. Since 
his fans forwarded enough equipment for 
a reissue of the Dionnes, it was pretty 
hard to maintain enthusiasm every time 
the mail came in, but I managed it. Van’s 
gratitude was nice to see. He acted as if 
every package he opened were the first, 
and he kept on repeating the name of the 
donor in a tone of incredulous appreci- 
ation. “Imagine Jane Jones of Broken 
Nose, Seuth Dakota, knitting this her- 
self,” he would murmur. 

All this I could understand. What we 
argued about was the name his new 
daughter bears: Schuyler Van Johnson. 
Oh, no! Not that. ’m a man for plain 
names, myself. In our family we have 
John and Susan. Simple. Ordinary. Easy. 


But—Schuyler. I don’t think that lit- 
tle girl is going to enjoy that handle. So 
I’ve already shortened it. I’m calling her 
“Sky” in honor of her eyes, which are as 
blue as Van’s. “Sky Johnson” is a pretty 
fine moniker. 

Td like to have my picture taken with 
her some day. It might impress the prop- 
er people. As it is, I have finally managed et AG Wee 
to impress my own daughter by having Oo OUARANTEED FOR Lyth 
my picture taken, profile against profile, aS = 
with Van. Van thinks that we look alike. PS Nase . 
I am not arguing with him; if he thinks “BY THE MAKERS OF STARDU 
so, I figure that my job is to accept the es : 
compliment gracefully. 
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* S 
x nck * 
OK pe ge Ue 


ENTER THE STARDUST CONTEST.. Pictured is lovely Joan Murray, winner of Ee oN IN A,B & € CUPS | 


> 
He iS pretty sweet guy to resemble. the last Stardust Beauty Contest, now a Walter Thornton Pin-Up Girl. Enter es 
but if you think I’m going to tell him so, | our 1948 Contest now. YOU may be the lucky winner of $500 et prize or ers RAYON SATIN §]-25 | 
3 2 + 27 other awards! Just send recent non-returnable photo, with height, weight, = Pia) | 
pou re pee I m having trouble enough bust, waist and hip measurements before May 31, 1948. Decisions of famous © a NYLON SATIN $]-98 
holding my own in “State of the Union. beauty judges are finai. Mail entry to P.O. Box 65, Murray Hill Station, N.Y. © Na 
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NICK CASTLE 


Presents 


How Jo Jap 


The ideal home method 

for beginners in easy book 
form complete with illus-— 
trations, including five fa- JES, 


vorite steps of Ann Miller, 
Bill Robinson, George 
Murphy, Shirley Temple, 
and Carmen Miranda. 

Mr, Castle has taught and 
staged musical numbers 
for hundreds of Holly- 
wood’s greatest stars. 


Send $2.00 today 

for your copy in 00 
cash, check, or 2 
money order. Post- 

age prepaid. PP 
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ROSEBUD PERFUME CO. Box 73. WOODSBORO, MARYLAND — 


SONG-WRITERS ATTENTION 


The amazing demand for phonograph records, accel- 
erated by countless Juke-Boxes, warrants your im- 
mediate investigation. We are offering New Writers 
the rare opportunity of having a celebrated “‘Hit’”’ 
composer furnish music on reduced percentage basis 
for any likely poems received this month. The 
“Petrillo Ban’? does not affect us. 

RECOLA RECORDING CO., Hollywood, 28, Calif. 
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..- Without rubbing or risk 
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Amazing improvement—is the new Neet 
with lanolin. Creamy, pleasantly scented, 
Neet works faster, better. You simply spread 
Neet on, rinse off in 5 minutes, then thrill 
to the super-smooth feel of your loveiy hair- 
free legs . . . to their sleek as satin look. 
Neet removes hair closer to the follicle itself 
to avoid prickly razor-stubble. And just 
see—each time you use Neet—how lIeng it 
keeps your skin hair-free! Get Neet Cream 
Hair Remover at drug or cosmetic counters. 
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Spencer Tracy by Van Johnson 


Continued from page 23 


Spencer Tracy. I was to take it easy; the 
picture was going to be held for me. That 
was my part nl I was to have it no mat- 
ter how long it took me to get back on 
my feet. I guess a guy wouldn’t ery with 
relief and gratitude over news like that. 
Some guys might not. I did. 

“A Guy Named Joe” was held for three 
months. Irene Dunne made another pic- 
ture, “The White Cliffs of Dover,” but 
Spence simply marked time. That isn’t 
all. It is a well known fact that Spence 
likes a quiet set. He usually spends a 


good deal of time in his dressing-room; 


he likes the shooting to go swiftly, effi- 
ciently, and without the inevitable inter- 
ruptions caused by the presence of vis- 
itors on the sound stage. But during the 
making of “Joe,” that was the most open, 
everybody-welcome set at the studio. 
Newspaper people and magazine writers, 
hungry for chats with Spencer Tracy, ar- 
rived in eager flocks. By a series of 
maneuvers best known to Spence, those 
people always found themselves sort of 
drifting along with him—toward the can- 
vas chair where I was sitting, or toward 
my dressing-room. He introduced me to 
literally dozens of people, and always with 
the statement, “Everything has been 
written about me, and who cares? But 
here is a guy who’s fresh copy. Here’s a 
great story for you.” 

What do you feel for a guy like that? 
Gratitude? Appreciation? Admiration? 
I’ve tried on all those words for size, and 
all I can say is that they are too little, 
too pale, too adequate for what I think 
about Spencer Tracy. 

Now, if Spence ever reads this (which 
I hope he doesn’t) he’s going to think 
Ive got him all wrong. He regards him- 
self as a steel-cored character, motivated 
solely by practical, realistic, business pur- 
poses. Yet the truth is that he is a senti- 
mental gentleman who tries hard to kid 
himself and others into thinking of him 
as hard-boiled. Take his ranch, for in- 
stance. He owns the only—to hear other 
ranchers tell it—non-profit ranch in Hol- 
lywood. Others boast about their finan- 
cial prowess at raising white faces, or 
Arabian horses, or Farmer’s Market rad- 
ishes. Spencer boasts about how small 
he kept his expenses, he hopes. 


Although he hasn’t played polo for 
eight years—he was darned good, inci- 
dentally, winning a three goal rating—he 
still pastures his polo ponies. They are 
the sleekest, fattest, laziest bunch of re- 
tired platers you’ve ever seen. Troubled 
a little by the fact that his ranch was 
permanently in the red, Spence called in 
the County Farm Agent and asked for 
Advice. The Agent was filled with money- 
making suggestions. Dispose of the polo 
ponies; sell the stables, sow the east pas- 
ture to alfalfa. “To alfalfa?” said Spence. 
“Hmmm. No, I don’t think so. That 
wouldn’t be practical.” 

““Practical!’ ” gasped the Agent, who 
draws his large annual salary on the 
basis of purest practicality. “What makes 
you think my suggestion isn’t practical?” 

“That space—the one where you want 
to put in alfalfa—well, for three months 
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each year, as long as we get rain, that is 
the prettiest pasture you have ever seen. 
The ponies love it. Get fat. If I didn’t 
have that pasture land, my feed bills 
would be out of this world.” 

“But I thought you should sell the 
ponies—” 

Spence drew lines on the ground with 
the toe of his shoe. “Couldn’t do that. I 
mean, those ponies are out of training. 
If they had to go back to work they 
wouldn’t know what to do with them- 
selves. They’ve earned their retirement 
by hacking me around a field.” 

In order to realize some small income 
from his ranch, Spence stocked it with 
chickens and turkeys. Within three weeks 
each of the fowls had a name. When the 
time came to dispose of them, Spence 
couldn’t look the birds in the eye and 
admit that he was trading their lives for 
cold cash. So he gave them away. As 
things stand now, Spence stocks his 
ranch regularly, then gives away the Sun- 
day dinners as rapidly as they mature to 
plump succulence. Remember, this is a 
hard- hearted, practical business man that 
you re reading about! 

Another thing that I get a big. kick 
out of is the perennial feud that goes on 
between Clark Gable and Spence. Spence 
calls Clark “King” or “The Moose,” and 
Clark calls his best friend and severest 
critic any number of names best ignored 
in a family journal. Each is on the con- 
stant lookout for grounds on which to rib 
the other. 

While we were working in “State of 
The Union” Spence had a series of subtle, 
very difficult love scenes to do with Miss 
Hepburn. Although the day on which 
those scenes were to be done was kept 
secret, and even the press was asked not 
to visit the set, a pair of visitors arrived 
early in the morning. Their expressions of 
leisure and anticipation were enormous; 
their self-satisfaction was likewise. “Well, 
what are you doing here?” inquired 
Spence in belligerent tones, 

“Oh, we just wanted to watch you— 
wanted to get some pointers on this 
great lover business,” said Clark Gable, 
exchanging owlish glances with his com- 
panion, Director Mervyn Le Roy. This 
pair stuck around, causing Spence enor- 
mous embarrassment, until Frank Capra 
began to give them the scowl treatment. 


During the filming of the picture, the 
Women’s Audience Institute—an organ- 
ization of several thousand eastern wom- 
en who are patrons of the arts—voted 
Spence the actor having the most effect- 
ive voice. They amplified this award (and 
I agree that Spencer Tracy’s vocal equip- 
ment is one of the best, if not the very 
best in Hollywood) by explaining that 
his tones created an air of confidence 
mingled with relaxed enjoynient. 

Well, you can imagine Clark Gable’s ~ 
reaction to that. He had to do something 
about it. A week later he looked in on 
the set and, fixing his pal with a suspi- 
cious eye, said, “Well?” Spence regarded 
him innocently. “Well, what?” “Aren’t 
you going to do something about those 
telegrams?” Gable demanded. “What tel- 


egrams?”’ Spence wanted to know. “I 
didn’t get anything from you if that’s 
what you mean.” 
was so obvious that Clark couldn’t have 
doubted him. 

Clark had been sending a telegram a 
day, notifying Spence of a new award on 
each occasion. All of the telegrams had 
been sent collect, of course. What had 
happened was that the wires were de- 
livered to the studio mail room where, in 
accordance with established studio cus- 
tom, they were refused. They were re- 
turned to the telegraph office and charged 
to Clark’s:- account. You can bet that 
Spence wasn’t going to let Clark forget 
that one for a long time. “After all these 
years of hanging around a studio, playing 
bit parts, you should know what happens 
to anything that is sent collect,” Spence 
harangued. “You should have known. Or 
don’t you get any fan mail?” 

Spence is an ardent and faithful mem- 
ber of the local Irish Society. It isn’t 
incorporated, but it’s as exclusive as a 
cartel. Once a week, Pat O’Brien, Jimmie 
Cagney, Frank McHugh, Spence and 
two or three other loyal sons of the auld 
sod gather for dinner at one of the town’s 
best restaurants. There they swap stories 
and/or lies, kid one another unmercifully, 
talk shop, and enjoy themselves in gen- 
eral. Spence is one of the most gifted 
story tellers of all time. If he hadn’t 
become an actor, I think he would have 
been a novelist. As a matter of fact, he 
seldom uses the lines provided by a 
script; he alters them to suit his own ideas 
of a part and directors don’t interfere 
with his departures because his instinct 
for the pat word or phrase is so acute. 

Anyway, after an evening with his Hi- 
bernian pals, Spence always comes to the 
set the next morning with a rare collection 
of anecdotes. One of his best deals with 
Pat O’Brien. Seems that Pat told the 
boys enthusiastically that he had stuck 
his pick into a gold mine. He had dis- 


covered a way to make a certain type of | 


recording that would reap royalties over 
a period of twenty or thirty years. 
“Classics,” he told the boys—and you 
would have to hear Spence tell this to get 
the full flavor—“that’s what all of us 
have to get in to. Classics. Once you’ve 
waxed the master of a series of timeless 
poems, or of myths, or of some bit of 
folklore, you’ve actually established a 
trust fund for your children. The royal- 
ties start rolling in—a steady stream— 
and will continue to roll in for your kids 
until they’re grown.” 


As Spence has told me repeatedly, the | 


boogey of theatrical people is security. 
They make good money for a few years, 
develop fancy tastes, then spend their 
downtrend years trying to keep up ap- 
pearances and some sort of steady, re- 
liable income. Naturally, Pat had a spell- 


bound audience. Each man around the | 


table hung on his every word. Each man 


thought of his own particular radio spe- | 


_cialty and wondered how he could get 


oy 


into recording to the best advantage. 
And then Pat said, “I have my first roy- 
alty check right here.” With a flourish 
he pulled it from his wallet and passed it 
to Spence. 

Spence, with his eyes set to read some 
astronomical figure, looked at the numer- 
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S YOU? 


Do they say ‘She would 
be beautiful if it weren't 
for her nose" or other de- 
fects. Badly shaped noses 
can be corrected in a short 
time without discomfort. 
For the past twenty years 
this well known book, 


“Before & After’ 


written by an experienced” 
and famous Plastic Surgeon, has helped thousands 
of people like you. It tells all about the latest scien- 
tific methods for the cor- PEE 
rection of badly shaped 
noses, protruding ears, 
thick lips, wrinkles and 
signs of age. Also cleft 
palate, Hare-lip, over 
and under developed 
breasts, etc. Richly illus- 
trated, 125 pages. 25c 
coin or stamps. Woman 
or man, girl or boy. 
Write today. 


GLENNVILLE PUBLISHERS 
60 E. 42nd St., Dept. DP New York 17, N. Y. 


IS THI 


SONGS WANTED 


A well known composer will write the music 
for your words on a professional basis. His 
songs have sold millions of copies. Re- 
cordings made. Send for FREE Booklet. 


Je Vittony Naat 


80 BOYLSTON ST., RM. 1228 
BOSTON, MASS. 


WHIRLING SPRAY 
SYRINGE 


Z Women 
At DRUG COUNTERS THROUGHOUT THE WORLD 


Free Booklet, Marvel Co., 90 East St.,.New Haven, Conn, 


Don’t Let 


A Blotchy Skin 


Ruin That Date 


Start today, the Resinol routine that so many people 
are talking about. Wash face with the fluffy lather of 
mild Resinol Soap-then smooth on skilfully medicated 
Resinol Ointment—leaving it on overnight. It works fast 
to soothe itchy irritation and help improve your skin. 


LEG TROUBLE? 


Easy to use Viscose home application. 
Aiding upward circulation while walk- 
ing has been found to promote much 
quicker healing of leg sores due to leg 
congestion, varicose veins, swollen 
leg. No cost for trial if it fails to show 
results in 10 days. Describe trouble 
Yi} Lp, and get FREE BOOK. 
Ay Co, H. T. VISCOSE COMPANY 
140 N. Dearborn Street, Chicago 2, III. 


SONGWRITERS! 


We are accepting song poems and 
completed songs to be presented to 
Hollywood publishers. 

Free examination—Prompt report 


HOLLYWOOD POPULAR SONG SERVICE 
7133 Sunset Blvd., Hollywood 46, Calif. 


‘REDUCE 


2 DOCTOR'S ca, PLAN 


Here is the 14 day Reducing Plan of Dr. Edward 
Parrish, M.D., well-known doctor. For lunch, take 8 Dr. 
PARRISH’S TABLETS with glass of juice or any bever- 
age, Take nothing else for lunch except coffee, if desired. 
Yor breakfast and dinner, DON’T CUT OUT FOODS YOU 
LIKE — just cut down on them. This plan cuts down your 
calorie intake, and you lose weight naturally. 

NO HARMFUL DRUGS—NO EXERCISE—NO COM- 
PLICATED DIETS — TRY THIS PLAN AT LEAST 14 
DAYS. RESULTS MAY AMAZE YOU. 

DR. PARRISH’S NEW TASTY TABLETS are not yet 
gold at stores. Send $2.00 for $2.25 size or order C.O.D. 
First box must satisfy or money back. 

Hood Products Corporation, Hood Building, 
686 Broadway, N. Y. 12, N. Y., Dept. 847G 
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als, blinked, shook his head, and looked 
again. Then he folded the check and slid 
it into his own pocket. Pat begged, 
threatened physical violence, and ex- 
horted Spence’s good sportsmanship, but 
Spence refused to unpocket that check. 
He still has it to this day. He tells the 
story, then he hands over the royalty 
payment that is supposed to inspire des- 
pairing artists to new heights: it is writ- 
ten for one dollar and eighty-seven cents. 

Sometimes Spence kids me by discuss- 
ing these Irish meetings and then saying 
regretfully that it’s a shame I didn’t 
have the wisdom and forethought to be 


born under a Shamrock plant. In a way 
I agree with him, but in a way I don’t. 
There isn’t any way under the sun that I 
could ever get to be the best Irish actor 
in Hollywood. Not even the second best, 
nor the third, because—for my money— 
Spencer Tracy has the lead places all 
checked off in his name. But, by watching 
him, by learning from him, by emulating 
him, I think I have a pretty good chance 
of being a fair sort of Scandinavian actor. 

A lot of wonderful things have hap- 
pened to me since I came to Hollywood, 
but the best break of all was meeting 
Spencer Tracy. 


Closed Chapter 


Continued from page 29 


house without memories is like a house 
that isn’t furnished. For example, that 
cabinet in the hall that has the 
painted scenes on all the drawers, was 
one that used to be in my mother’s 
room in Paris. When I was a little girl 
and was sometimes sick, the nurse would 
put me in mother’s room and my mother 
would tell me stories to fit all the scenes. 
So you see I have memories of even my 
childhood as well as recollections of 
parties, friends and all kinds of associ- 
ations with my house. I wouldn’t want 
to part with them for anything in the 
world.” 


Annabella’s house is truly a charming 
place, furnished like an elegant country 


-house in the tree-filled parks which lie 


in the beautiful environs outside her 
native Paris. It is typically Annabella 
and reflects a gracious mode of life, lux- 
urious without being ostentatious in the 
least. It’s as charming as its mistress. 
Annabella may sell the house, however, 
and take a smaller one for herself and 
her daughter whom Tyrone adopted, al- 
though Annabella now has complete cus- 
tody of the little girl. But Annabella is 
definitely going to maintain a home in 
California, no matter where her travels 
may take her. 


When we asked about a new romance 
she smiled and shook her head, “Oh, no!”’ 
she exclaimed. “One thing at a time. My 
career comes first and I’m going to avoid 
anything that might possibly imterfere 
with it.” 

“Wasn’t there a wealthy Parisian par- 
fumeur you saw a great deal of in Paris 
last summer?” we asked. 

“Naturally I have many friends there 
I see a lot. There is so much to do in 
Paris and you do not stay home all the 
time, you know,” she laughed. “But no, 
there is no one in particular. Hollywood 
likes to couple your name with some one 
else’s. Since I have been back this time 
I have read that I have been out with 
three charming gentlemen I have actually 
never met! It really surprises me. You 
sometimes wonder if you had a good time 
at a place you’ve never seen with some- 
one you don’t know!” 

Since we were curious to know about 
picture-making in France, we asked An- 
nabella how she liked doing this last film 
which will be released this summer. 


ScREENLAND 


“Well, it is hard to say, because it is 
so different. This new film is. the story 
about a girl in a circus who is caught 
between two conflicting loves, that of an 
older, more sophisticated man, and that 
of a young sort of apache. It is symbolic 
in that the clown in the circus really 
represents the conscience of the girl. It 
is a fascinating story and really quite a 
simple one. But the great difference for 
an actress is that in Paris,.you pick your 
own wardrobe, your own makeup and 
your own coiffure. That is. what makes 


it so exciting. The contrast is so great. 


Over there you are on your own and 
then you return here and face an entirely 
different kind of technique as well as a 
different kind of camera. That is why I 
want to be able to make pictures in both 
places. ot a 


“Of course, I particularly like “The 


_ Eternal Conflict’ because I had an op- 


portunity to wear some very beautiful 
clothes, while in my last American film, 
‘13 Rue Madeleine,’ as a member of the 
underground, I never even had a clean 
face, let alone a change of dress. 


“The only person who did not have a 
chance to dress up in “The Eternal Con- 
flict’ was the chap who played my young- 
er lover. It was very amusing because 
the director told him to dress like a man 
of the poorer classes. As I said, the stu- 
dios in France let you pick your own 
wardrobe, so when Michael Auclair 
showed up on the set, the director said 
to him, ‘I know I told you to pick a 
shabby outfit, but don’t you think you 
are overdoing it just a little?’ Auclair 
smiled and shrugged his shoulders. ‘I 
am sorry, monsieur le directeur, he said, 
‘but I am not in costume. This is my 
best suit!’ ; 

“Clothes are still so hard to get that I 
am going to take back as much as I can 
with me, especially shoes for my friends. 
For my mother I am going to take tea, 


‘which she loves and which is also hard 


to get, along with sugar and soap. Don’t 
you think I will be popular?” Annabella 
asked with an impish smile. 


We assured her that with her charm 
and beauty, she wouldn’t need any mun- 
dane staples in order to win admiration 
from everyone. We're only delighted 
that she is so happy, sitting on top of 
the world and ready to travel all over it. 


Everything a Man Desires 


Continued from page 27 


she is pleasantly charming to Louis B. 
Mayer and equally so to kids standing 
mn the rain waiting for her appearance. 

Athletic Prowess: Esther Williams, be- 
cause she is beautiful in the water and 
just as beautiful out of it. 

Ability to Wear Clothes: Joan Craw- 
ford, because she can wear any of the 
hats and gowns the designers dream up 
and still look like a well-groomed, beau- 
tiful woman and not a surrealist night- 
mare. 

Music: Diana Lynn, because it would 


be wonderful to sit in the candle-light 


and hear her toss off a concerto after 
dinner. 

Doldrum Chaser: Lucille Ball, because 
she’s like a fire-cracker with a Powers 
girl figure. And because her eyes hold 
more mischief than a sixth grade play- 
ground. 

Patience and Fortitude: 


Pegev Hay- 
ward—no further comment. 


Virginia Field, Betty Hutton’s sister in 
“Dream Girl,” and Michael North, director 
Michael Curtiz’ protege, chat at party. 


——————————————— 


- Summer Showing 
Continued from page 45 


If you wish to know what stores 
in your particular locality are fea- 
turing the clothes Diana Lynn is 
wearing on pages 44-45, just drop a 
line to the following manufacturers: 


Frances Sider 
1584 Broadway 
New York 18, N. Y. 


Crestlee, Inc. 
152 West 36th Street 
New York 18, N. ¥. 


Now SECRET OF 
HOLLYWOOD GLAMOUR 


Hollytovdi Nea Cra 


You can have that “luscious look’’—per- 
sonalized for you in a bra that adjusts 
perfectly in a jiffy—no sewing, no fussing 
—no strings to bind. Hollywood LIFTEE 
BRA’S 5 MIRACLE PATENTED adjust- 
ments give you “custom-fit’”’ comfort and 
“sweater-girl’’ beauty. 

FOR THAT “NEW LOOK”... ENTIC- 
ING UPLIFT. Your bosom will have nat- 
ural, vibrant beauty you’ve never had before 
—* —perfect separation, healthful, gentle, com- 
| fortable UPLIFT without pull. FINEST 
QUALITY ... LONGER WEAR. 

The LIFTEE Bra, designed and made for 
Hollywood, is exquisitely fashioned of lus- 
trous, highest quality rayon satin or broad- 
cloth. Tea rose or white. Sturdily reinforced 
with net. Holds shape, fits like new after 
hundreds of lIaunderings. 

MAIL COUPON BELOW. 


i? 
We'll rush LIFTEE to you. Pay postman only $1.98 plus postage. 
Tf not thrillingly pleased, return Bra in £0 days for promyt refund. 
Bust size 32 to 42. Cup sizes Small, Medium or Large. f 
Designed and produced in Hollywood—and distributed exclusively. 
by THE S. J. WEGMAN COMPANY. 


Mu MONEY BACK GUARANTEE fue 


1 S.J. WEGMAN COMPANY, Dept. 410A q 
gq 9 East 45th St., New York 17, N. Y, Sua) 
Send me... SaaS Brats) on Oday. ee EN a 
FIVE MAGIC PATENTED a I'll pay postman $1.98 for each Bra, plus postagé on de ivery. r 
If not pleased, I'll return bras in 10 days for full, prompt 
ADJUSTMENT FEATURES ‘und ‘¢ : 


refund of purchase price. 
The 10-day free trial offer will prove that the 


*Orders for 2 or more ‘““LIFTEES’’ are packed with a special 1 
® scented sachet. 


amazing, new “‘LIFTEE’’ features give your g 
breasts—in a twinkling—the exact lift you § wae ee a ee Ry ee re 
need—plus perfect separation. You “‘custom- § LN oe Gana Nae aR CLE SCOR 

fit’ your LIFTEE bra—in 3 SECONDS. Change § Address ciccccccccccc 2 nesssertentsenssentuapesnsitmecsee con 8 
it at will while you wear it—to suit your com- Z 3 ] 
fort. You can try Hollywood’s famous “‘LIF- City=eeee vecnesengses QO 200s GEOG: -crvosccnsecesssese stg 


ae for ten days WITHOUT ANY COST 
WORKS WONDERS—OR MONEY BACK 


Help Relieve Distress Of MONT 


FEMALE 
WEAKNESS 


Are you troubled by distress of female 
functional periodic disturbances? Does 
this make you suffer from pain, feel so 
nervous, tired—at such times? Then bo 
try Lydia E. Pinkham’s Vegetable Com- 
pound to relieve such symptoms. Pink- | 
ham’s has a grand soothing effect on one 
Of woman’s most important organs! 


LYDIA E. PINKHAM’S YEChvaate 


..(inches) Cup (Small [Medium (Large | 


Money back guarantee), Mark box. 1] 


nY “SONG POEMS wa" 


9 Size: Bust. 
0 


é To he Set fo Music 
Submit one or more of your best poems for free 

xe amination. Any subject. Send poem. PHONOGRAPH 
RECORDS MADE. 605 Beacon Blida., 

FIVE STAR MUSIC MASTERS Bos! : a 


Free for Asthma 


If you suffer with attacks of Asthma and choke 
and gasp for breath, if restful sleep is difficult 
because of the struggle to breathe, don’t fail to 
send at once to the Frontier Asthma Company for 
a FREE trial of the FRONTIER ASTHMA 
MEDICINE, a -preparation for temporary symp- 
tomatic. relief of paroxysms of Bronchial Asthma. 
No matter where you live or -whether you have 
faith in any medicine under the sun, send today 
for this free trial: It will cost you nothing. 
Caution! Use only as directed. Address 
FRONTIER ASTHMA Co. 860-B FRONTIER BLDG. 
462 NiaGara St. BuFFALO 1, N. Y. 


LL TELL YOU ABOUT 
MRS. PARADINE 


“She is bad, bad to the 
bone. If ever there was an 
evil woman, she is one.”’ 


*LOUIS JOURDAN 


*One of the 7 great stars in 
DAVID O. SELZNICK’S production of 
ALFRED HITCHCOCK’S - 


¢ NOW! HAVE YOUR PORTRAIT 


_PAINTED! 


warns $75 if eocomaamua 

IS PAINTED IN 

FULL PASTEL postpaid THE PARADINE CASE 
COLOR incl. tox 


_Just send your photograph (a, 


clear snapshot will do). Enclose - starring 
heck d id we 
willizend your “pot fait HAND GREGORY PECK - ANN TODD 


PAINTED by one of Hollywood's 
foremost glamour artists. 


For your convenience, fill in datails below and mail this ad for 
quick action, This special low price is for a limited time only. 


Color of Eyes eee Name. ae 
Color of Hair Address 
Complexion City. 


HELAMAN of HQLLYWOOD = P.0. Box 815, Preuss Station, Los Angeles 35, Calif. ; 
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COMPLETE THAT 


NEW LOOK 
agate 


WITH 


FOR YOU—NEWLIP GLAMOUR 


IN SECONDS---NO FUSS 

OR SMEAR. PERFECT 
STYLE PATTERNS CORRECT 

LIPLINES WITH PROFESSIONAL 

RESULTS. THEY ARE ADJUST“ ori wed 
ABLE FOR FACE TYPE --- 
MOISTURE-PROOF--DISPOS= 


ABLE--INEXPENSIVE orl 
25 OT SOST PAID 35¢ | EOS diner 


PLEASE NO C.O.D, 


STENSTILE STUDIOS 
P72 NO. WESTERN AVE. HOLY WOOL tO ALTE | 


en 


an 22 pete LONGER 
HAIR? 


“S| MAKE THIS EASY 
, 7-DAY TEST! 


<— Just try this SYSTEM on your hair7 days 
Bo and see if you are really enjoying the pleas- 
m7 ureof ATTRACTIVE HAIR that can so very 
® often capture Love and Romance for you. 


 VMIARVELOUS HELP for DRY, 


x > BRITTLE, Breaking-Off HAIR 
ares WHEN SCALP and HAIR CONDITIONS are 
normal and dry, brittle, breaking-off hair can be retarded, 
it has a chance to get longer . . .and much more beautiful. 
Amazing. The JUELENE System is not a hair restorative. 


SEND NO MONEY—Fully Guaranteed 


Just try the JUELENE SYSTEM for 7 days. Then let your 
mirror PROVE the thrilling results. JUELENE comes In 
2 Forms [| Pomade (J Liquid. C. O. D. $1.00 plus Government 
charges. It is fully guaranteed. Money back if you are not 
delighted. At drug and department stores or by mail if your 
druggist cannot supply you at this time. 
SUEL CO., 4727 N. Damen, Dept. $602, Chicago 25, Ill. 


e : >. = Zee > 
High School Course. 
ont he = y oe e 
1 io (0) (aa Many Finish in 2 Years 
Go-as rapidly as your time and abilities permit. Course 
equivalent to resident school work—prepares for college 
entrance exams. Standard H.S. textssupplied. Diploma. 
Credit for H. S. subjects already completed. Single subjects if de- 
sired. High school education is very important for advancement in 
business and industry and socially. Don’t be handicapped [all your 
life. Be a High School graduate. Start your training now. Free 
Bulletin on request. No obligation. 
American School, Dept. H-55, Drexel at S8th, Chicago 37 


$1,200.00 | aeemenan 


Poems. Hollywood composers 
PAID YEARLY 10 NEW 


write melody WITHOUT 
CHARGE. Lead Sheets and 
Records furnished. Send 
song material TODAY for 
FREE EXAMINATION. Write 
for details. 
CINEMA SONG CO. 
Dpt. D-36, Box 670, 
Beverly Hills, Calif. 


Wrinkles 
Destroy Loveliness 
A FREE booklet sent in plain 
wrapper tells you how the fa- 
mous Kathryn Murray 5- 
Minute Facial Exercises are 
_ the easy, natural way to re- 
gain young beauty. Simple exer- 
Cises stimulate circulation; help to 
eliminate crow’s feet, wrinkles, 
double chin and to make face and 
neck muscles firm. No straps! No 
massages! Many women say they 
look 10 years younger. Proved suc- 
cessful by over 36,000 women since 1912. 
SEND NO MONEY 
Write today for your FREE BOOKLET. Only 
a limited number on hand, so hurry. No obli- 
gation—no salesman will call. 
KATHRYN MURRAY 

Suite 559, 8 S. Michigan Avenue, Chicago 3 
ee RET 
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Cute Face — 


Continued from page Ql 


to tease her—and she teases right back, 
She gets a mad light in her eyes when a 
new kind of game is mentioned and won't 
give up until she finds out how to play 
it. She has an insatiable love for parties 
and good food. She can be chasing one 
of the crew around the set one minute, 
probably because he’s pulled a gag on 
her, and the next minute she and Ivan 
Moffatt, Stevens’ production assistant, 
will be doing hilarious cockney imita- 
tions of Gertrude Lawrence and Noel 
Coward singing Coward songs, made 
slightly more ludicrous by Barbara being 
dressed in a middy blouse and skirt of 
the 1910’s and Ivan in blue jeans. She 
had a fanatical loyalty and enthusiasm 
for the baseball games which the com- 
pany played on location, rooting and 
making up improbable yells for George 
Stevens’ team in competition with Irene 
Dunne who captained the other team. 
She loves food, doesn’t care who knows 
it and is apt to jeer at people with ob- 


viously well-padded figures who pretend 


to have dainty appetites. Although she 
gives the impression of being quite small 
and fragile she is, by her own admission, 
“strong as a horse, five feet three, a hun- 
dred and fifteen pounds, all well-nour- 
ished muscle.” 

She loves California clothes. A typical 
favorite outfit is a pair of thong sandals, 
no stockings, white waffle piqué sun dress 
with a short blue check shirt, hair pulled 
back and tied with a ribbon. She is mad 
about gold jewelry. She wears an old 
fashioned wide wedding ring, plain wide 
bracelets and simple gold earrings. 

She says she hates to wear hats. “I 
buy lots of silly ones but that doesn’t 
mean I have to wear them. About once 
a month I get all dressed up, hat and all, 
and feel slightly out of character.” But 
she’s a standout whether she’s in blue 
flannel slacks rolled up to the knees, 
white cashmere sweater, sneakers and a 
ribbon in her hair, or a print dress, high- 
heeled shoes, hair in a bun—or a party 
dress with a twelve-inch hem and low 
black sandals—or her old-fashioned cos- 
tumes for “I Remember Mama.” She is 
unglamorous the way Bette Davis, Dor- 
othy McGuire, Helen Hayes, Margaret 
Sullavan are unglamorous. Because, like 
them, she has individuality and a high- 
spirited, vital quality that takes her out 
of the narrow groove which the word 
glamor has come to mean in Hollywood’s 
dictionary. 

Barbara feels no pain at all about the 
niche she occupies in the movies. “I 
think it’s much more difficult for a girl 
who’s a raving, tearing beauty to prove 
she can act as well as look beautiful. It’s 
difficult for the acting to stand out above 


‘the beauty. Imagine people coming out 


of the theater saying a gorgeous actress 
gave a wonderful performance imstead of 
gosh, isn’t she beautiful. A natural, real- 
istic actress doesn’t distract ‘attention 
from the character she’s supposed to be. 
The women in the audience look at 
what’s on the screen and don’t wish to 
heck they looked like that. The hus- 


bands and boy friends aren’t squirming 


ScREENLAND 


around “wondering why their wives or 
girl friends can’t look like Betty Grable 
or Lana Turner.” : 


Before Barbara came out here she used 
to get cold chills thinking about the way 
fans mobbed their favorites. She didn’t 
know how she could cope with a crowd 
like that. She still doesn’t know. She 
was rounding the corner from Lucey’s 
one day at noon, dressed in “that get- 
up,” as she calls Katrin’s middy blouse 


and skirt, the black cotton stockings and _ 


high button shoes which she says “make 
my legs look funny and bowed.” A cou- 
ple of autograph fans who were hanging 
around eyed her tentatively. “Who’s 
that!” one. asked the other. “Oh, no- 
body,” the other sneered. “Come on, 
there’s Betty Hutton.” 

Barbara bravely resisted the impulse 
to stick her tongue out at their retreat- 
ing backs. It sort of shattered her, par- 
ticularly since she was with a member of 
the press, whom she wanted to impress. 
After that she went to lunch in the RKO 
commissary with producer Harriet Par- 
sons, writer Dewitt Bodeen, the script 
boy and others in the gang who worked 
on the picture. 

When she gets too intense about her 
career, all twisted up in knots, or wor- 
ried about something that doesn’t mat- 
ter—even though she thinks it does at 


the time—she runs to Carl and spills it — 


all. Carl (last name Schreuer) is her 
husband. Barbara says, “He’s a smart 
boy, takes things easy and thinks them 


out. He’s calm, so I calm down. It’s a | 


good balance. He can have a cold or a 
stomach ache and won't tell me about it 
until a week later. I have to tell him 
everything that’s wrong right away. Gol- 
ly, wouldn’t it be awful if we were both 
emotional?” 


Barbara’s very matter of fact and ca- 


pable about her small daughter Susan 
and -has just started her im nursery 
school because she thinks Susan should 
be around other children. She’d like to 
have another little girl (boys terrify her) 
but doesn’t feel she can take a year from 
her career right now. And for the same 
reason she doesn’t feel any great urge to 
go back to the stage until she gets estab- 
lished on the.screen. She considers Hol- 
lywood her permanent home because, al- 
though she misses snow, eastern winters 
and the crowds and excitement of New 
York, she prefers her house in Beverly 
Hills, spacious in comparison to a New 
York apartment. 

“T lived in Milburn, New Jersey, when 
I was a kid and hadn’t heard a cricket 


or a frog since then—until we moved in | 


this house,” she says. 

She changes moods quick as lightning. 
One minute she’s mature and serious, the 
next surprisingly young with the vital- 
ity and energy and actions of a teen-ager. 


‘She is almost: like two people with this 


amazing contradiction of character. And 
this young gal won’t change, but the defi- 
nition of glamor will have to, because 
Barbara has a new kind that gives a 
different mean:ng to the word. : 


Inside Hollywood Social Circle. 


Continued from page 38 


whieh Charlie Morrison arranged for her 
on the eve of her departure for New 
York. Charlie took over the Champagne 
Room and had it specially decorated for 
the occasion. Outside the large windows 
of the dining room, the gardener had 
planted great branches of peach blos- 
soms, literally hundreds of them, so that 
it looked like the whole room was situ- 


ated right in the middle of a flowermg: 


orchard. It was most effective, Pat had 
Chauncey Gray’s orchestra for dancing 
and among the couples I noticed having 
a wonderful time on the dance floor were 
Bruce Cabot and Liz Whitney. Bob 
Hutton and his lovely wife, Cleatus 
Caldwell, Lili Damita and Cornel Wilde 
—although Cornel arrived alone and. had 
everyone dying to know whether he and 
Pat Wilde will patch things up perma- 
nently. — 

_ Another surprise was to see Gene Tier- 
ney, who had also been at Cukor’s party, 
waltzing by in the arms of her “ex,” Oleg 
Cassini. Don’t be too startled if one of 
these days these two remarry. 


_Irene Wrightsman had Robert Stack 
as her devoted swain, but I don’t think 
that romance is going to last, because 
Trene is getting constant attention from 
another quarter. 

The chap whom Pat had invited to 
sing as part of the entertainment be- 


came very temperamental and refused. 


to sing, so Tony Martin came to the res- 
cue and gave an impromptu concert of 
all his favorites and ours, which I 
thought was a really nice gesture. 
Speaking of singers, Patrice Munsel, 
the attractive little coloratura star of the 
Metropolitan Opera was the guest of 
horior at a very elaborate cocktail party 


Richard Hart, newcomer who clicked remark- 
ably in “Green Dolphin Street” -and “B. F.’s 
_ Daughter,” dances with, wife at Valley club. 


< , 


which Atwater Kent gave one afternoon 
recently. 

Miss Munsel arrived here to give a re- 
cital and practically all the young musi- 
eal crowd of filmland turned out to wel- 
come her. Kathryn Grayson, Ginny 
Simms, Marilyn Maxwell, Doris Day and 
Janis Paige were the leading feminine 
singing stars in the party and they all 
remarked on how charming and unas- 
suming the guest of honor, an operatic 
star, was. Miss Munsel, who came with 
Philip Reed, was very “New Looking” in 
an almost ankle-length black satin suit 
with which she wore only a pearl and 
diamond choker for jewelry. 

We were quite surprised to find that 
Miss Munsel makes a hobby of palmistry 
and she entertained a whole group of us 
by telling our fortunes. When she first 
volunteered to read my palm, I hesitated 
and then Charles Korvin got a laugh by 
tapping me on the shoulder and saying, 
“Go ahead, Cobina, give the little girl a 
hand!” ; 

She was truly quite expert and proph- 
esied that I would make another trip 
abroad this year and that I would also 
have a radio program so that I could 
give SCREENLAND readers more news o 
Hollywood doings on the air, : 


Tn fact, Miss Munsel so delighted ey-. 


eryone that after her concert, she was 
signed to do a picture at MGM. 


Joan Bennett and Walter Wanger are 
generally too busy to do much entertain- 
ing, but when they do give a dinner 
party it is always one in perfect taste. 
The most recent one which Joan gave 
was for the Peter Rathvons and it was 
done exquisitely. The Gregory Pecks, 
the Robert Montgomerys, Annabella 
with David Selznick, the Brian Ahernes. 
the George Murphys, Constance Bennett 
and her husband, Col. Coulter, and Lana 
Turner with Bob Topping were among 
the guests. 

Several of us were surprised to find 
that Annabella and Lana had been in- 
vited to the same party, but the gracious- 
ness with which Annabella walked up to 
Lana and shook hands put all the others 
immediately at their ease. I don’t know 
when I’ve seen a situation, which might 
have been a little awkward, handled so 
beautifully. I must take off my John 
Fredericks’ hat to Annabella, although 
she told me a little later that both she 
and Lana admitted to being a bit nervous 
at first. 

I was also so happy to see Joan and 
Constance Bennett on such friendly 
terms. Whatever differences these two 
may have had in the past are complete- 
ly forgotten and they are two of the most 
devoted sisters I know. 


While we are on the subject of won- 
derful women hostesses, I should like to 
select ten of my favorite ones in answer 
to all those flattering queries which I re- 
ceived following my selection of the ten 
most popular male guests in Hollywood. 
So, in the June issue of ScremNLAND, 
would you like to read about the film 
colony’s ten most charming hostesses? 
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“What Are a Newcomer's Chances in Hollywood?” | 


Continued from. page 43 


picture in a magazine, Selznick brought 


me to Hollywood. And I’ve been lucky 

enough to be under contract all my time 

in this town except for a brief six months. 
guess I have a guardian angel! 

LON: I, too, had no New York stage 
experience, Ann. I began as an extra in 
Hollywood itself, and I worked as an 
extra for four years. Then I did bit parts 
for a year. During that time I had many 
interviews for leads in pictures but I was 
never physically the type. My break 
came when I was called on a mass inter- 
view for a part in “Stage Door Canteen” 
—this time I was the right type. When I 
made the test for the réle, it was the 
first time, oddly enough, Id been tested. 
Yet my experience as an extra had given 
me enough training so I was ready when 
my chance came. Don’t let anyone tell 
you extras can’t become Stars—Clark 
Gable and Gary Cooper are only two of 
the many examples of those who rose 
from the ranks. 

HOLLAND: What do you consider the 
hardest problem as far as getting a start 
in Hollywood? 

ANN. B: Getting the right break. 
Period. 

LON: I think the biggest problem is 
knowing where to begin. Once you know 
the various casting directors in town and 
once you immunize yourself against be- 
ing afraid to go to studios and ask for 
work, you’re on the right track. It’s the 
first in everything that’s hard—the first 
interview, the first. test, etc. 

ANN S: Not appreciating the amount 
of work involved that is necessary for 
success in this business has always 
seemed the big problem to me. Too 
many kids are overly impressed with 
the glamor of pictures. 

GREG: I don’t think there’s any one 
key that will open the door. It’s a com- 
bination of experience and luck. Yet you 
can’t depend on luck while you're wait- 
ing for a break. You must help yourself 
by doing everything to add to your train- 
ing. Here’s my advice to young hopefuls: 


if you don’t show enough promise to get 


at least a small part in some good little 
theater company, then, for heaven’s sake, 


GET OUT OF THE BUSINESS! _ 
HOLLAND: What’s your idea of this, 


Susan? 

SUSAN: Since I never went through 
any great problems, I really can’t answer 
that question. But I can remember when 
Larry Parks was doing work in little 
theaters—which just goes to show you 
that there is a chance for you, if you 
have the ability. 

HOLLAND: What, then, are the best 
ways to avoid the pitfalls here? 

SUSAN: Let’s first find out what the 
pitfalls are. I guess the most obvious is 
that pointed out by Ann Sothern—don’t 
confuse glamor with the business. I also 
think it’s a good idea to avoid trying to 
be like everyoneelse and to stop think- 


ing that being seen in night clubs will - 


get you in pictures. Both problems are 


ScREENLAND 


easy to avoid: don’t go to night clubs 
and do remember that patterns are a 
dime a dozen. Individuality is worth its 
weight in diamonds. Frankly, however, 
I don’t think there are any more pitfalls 
in Hollywood than in any other industry. 

ANN B: I think the danger of losing 
your perspective and sense of values is 
the worst pitfall. Not knowing what is 
right and what is wrong. Also the danger 
of losing your confidence, something most 


young people face. If you have ability, 
' don’t give up! 


_ ANNS: But don’t believe your talent 
is greater than it is. Don’t be swayed by 
home town successes. And develop a 


_ strong hide so you can take the rebufts 


youre bound to get. 

LON: If you have common sense and 
financial security, you can avoid many 
difficulties. But the pitfalls are not 
Hollywood pitfalls—rather they are hu- 
man pitfalls. Anyone, in Hollywood or 
anywhere else, must have high morals 
because if a producer thinks you have 
talent, he’s not going to Jead you into 
the paths of sin. In other words, the old 
idea of girls being “propositioned” to get 
a part is vastly overrated. I don’t know 


of any girls who have been treated like: 


this- The whole thing, after all, depends 
on the character of the person involved. 
A little idealism doesn’t hurt. 

HOLLAND: We're going into that 
topic in greater detail later, Lon, so I’m 
glad you mentioned it. What’s your 
view of this now, Greg? 

GREG: Stay away—then you won’t 
have to worry about pitfalls! But if you 
are already here, then have confidence 
in yourself and faith in your eventual 
good luck. If you keep working hard, 
you'll stay out of trouble. By working, 
I mean to work on your own—to read 
books on voice and diction, to read parts 
in Shakespeare’s plays, and use your own 
experience in life to help you with the 


‘analysis of the various réles. And keep 


active in sports, since they help to make 
your bodily movements more graceful. 


HOLLAND: One of the biggest draw- 
backs in town are the phony rackets— 
how can such rackets be spotted? 

ANN S: Go to a good contact, some- 
one who might know what’s what, and 
get his advice. Or attend any regular 
and legitimate little theater—and by 
legitimate I mean those places that do 
not charge you a fee for taking a part. 
That’s an awful racket here in town. 


GREG: I think it all depends on the 
reputation of the people who are running 
schools and agencies. Find out first the 
motives of the people who are in charge, 
learn their background, and talk to other 
students. Above all, don’t go into any 
school blindly. When I first went for an 
interview at the dramatic school I at- 
tended, the president said, “I’d advise 
you to forget this and go back to Cali- 
fornia. You haven’t a chance in the busi- 
ness.” She told that to all of the kids. 
Some did leave and never came back. 
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Others, like myself, stayed. She later 
said she had made that remark purposely 
to find out who had the ambition and 
determination to go through the course. 
Unless they had that determination, she 
wanted no part of their $500 tuition fee. 


SUSAN: My only suggestion to those 
of you who live outside of Hollywood is 
this: if you’re in a play, and if you think 
you have talent, go to one of the studio 
exchanges in your city and ask him to 
come see you in the play. He can then 
send a note to a talent scout in Holly- 
wood, if he thinks you have something, 
telling him to come give you a look-see. 
That’s a round-about way, but it can 
work. 


HOLLAND: Just how do you think 


kids can get a good agent to handle them? 


ANN B: That’s a toughie! If you get 
a good agent right away, it’s just a stroke 
of luck. The chances of a big time agency 
spotting you sitting in a drug store drink- 
ing a milk shake, for instance, are very 
slim. 

SUSAN: I think I take the prize for 
the most original way to get an agent. 
When I came here and Mr. Selznick 
tested me, he felt I was too young so he 
told me to go back to New York and do 
stock.. My sister and I took a little 
apartment and we got a bicycle to use 
for transportation. One day, I was rid- 
ing around the neighborhood for exercise 
when I suddenly found I couldn’t stop 
my bike. I crashed right through the 
window of an apartment next to ours. 
The people inside came out to see if I 
was hurt. One of those who rushed to 
my aid happened to be an agent—and 
that’s how I got mine. 

HOLLAND: Up to this point, we’ve 
given a lot of good advice. Now Id like 
to find out what typical advice you think 
kids should ignore. 


GREG: I don’t think most advice 
sticks with kids for long, so let them 
learn from hard experience. 


ANN S: As far as I’m concerned, I’d 
definitely ignore the old-hat advice: “Get 
to know the right people.” True talent 
will find its own medium. 


SUSAN: I repeat again—don’t be a 
sucker by following the advice to be like 
an established star. Be yourself! 


LON: The advice that makes me ill is 
the old story that the cheapest agent or 
producer tells you—you must “live” a 
part before you can play it! 

ANN B: For my two bits, forget com- 
pletely the advice of the drama coach of 
your senior play when he says, “You 
should be in pictures!” ‘ 


HOLLAND: And now we come to a 
real problem. Supposing a young kid has 
come to Hollywood and can’t get a break. 
He or she has a lot of pride, however, 
and doesn’t want to go home a failure. 
What can be done to combat that pride? 


ANN S: Anyone who comes out here 
and thinks she’s going to get in pictures 
is completely naive. If you're not suc- 
cessful, be strong enough to admit it and 
go back home. Hollywood is paved with 
kids who didn’t go home and who lost 
their self-respect. Don’t add to that list. 


-SUSAN: This reminds me of a corny 
line—‘“the biggest pride of all is having 
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no pride at all.” So you do go home a 
failure and you're laughed at or criti- 
cized. So what! Those who laugh at you 
didn’t have the courage to try as you 
did. To admit you couldn’t make the 
erade is nothing to be ashamed of any- 
way. Instead, it makes you a great per- 
son. 

GREG: Kids who come here unpre- 
pared are not only foolish but they 
cheapen themselves and cut off their best 
source of experience and improvement. 
As for the pride business, I say, “To hell 
with the pride! Go home!” Anyone who 


is such a fathead as.to say, “I knew you” 


wouldn’t make it,” ts no friend. Your 
courage in going home must be admired. 
Besides, what’s wrong about making a 
mistake? 

LON: If you do come here, I think you 
should give yourself-a specified time— 
say, two years. If at the end of that time 


ou haven’t made any progress, go some- ~ 
y MV. 


where else where. you might be used— 


radio, for instance. But you must be- 


honest with yourself in this business 
about your chances. Burning ambition 
isn’t all that’s important. Hf going home 
means you'll retard your hfe, then I 
can’t honestly advise you to take this 
step. But if it means returning to friends 
and a good life, then I say—okay, as long 
as it doesn’t mean back-tracking. I quit 
pictures entirely to go to college since I 
felt college was more important, but I 
had no intention of giving up my career 
for good. 

ANN B: I think false pride is a terrible 
thing. To go home is no disgrace. Later 
on, you can try your luck again. After 
all, girls who left home to be secretaries 
and models have had to face the same 
situation. pane 

HOLLAND: A while ago,-Eon men- 
tioned the moral aspects of our topic. 
Let’s go into that further. 
these young hopefuls, girls especially, 
who fail to get ahead avoid the tempta- 
tion to take the easy road?—and by that 
I mean to turn to less reputable voca- 
tions. 

LON: I can only say that if a girl is 


going to flaunt her sex appeal, she'll find: 


herself on the wrong road in Hollywood 
or anywhere else. The best guide any 
young girl can use is her own conscience. 
That is, if she really wants a tangible, 
lasting success. 

GREG: Definitely a girl’s morals are 
her own tipoff to her character. What 
she’d do in Hollywood she’d do any place. 
I admit it’s easier to weaken when you re 
away from home and no one is watch- 
ing you, but that all depends on the 
kind of stuff you’re made of, Anyone 
who is serious about a career won’t let 
setbacks make her fall apart like that. 
Any lack of moral strength shows a lack 
of purpose in life. 

ANN S: I don’t think any of the so- 
called easy ways actually work. I beg all 
these girls who may not be successes to 


remember that promises easily made are - 


seldom kept. There is temptation, yes, 
and lots of it, but each girl must have 
the character to resist it. 

SUSAN: If only girls would realize 
there is no compromise with their ability! 
They’re selling their talent only—which 
is their gift to the industry. They get no- 
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How can 


where by ‘thinking there’s an easy way. 
They have to live with themselves, and 


that’s umportant to remember. ; 
ANN B.: I can only add—be honest 


with yourself and remember success 
comes hard. There is no easy way. 


HOLLAND: For our last. question, 
what must young kids who do manage 
to get a studio contract or a part learn if 
they're not. going to throw away their 
success? And don’t forget our parting 
shots. : 

~ LON: I think any young person get- 
ting a break should remember to make 
friends with the people with whom he or 
she works. Once youre a success and are 
popular, youll have enough enemies. 


And if you. get a contract—you'll really — 


work hard then if you have any sense. 
SUSAN: Be on time, do the best you 
can, retain your individuality, and be 
afraid of no one or nothing. And that’s 
all from me. : 
GREG: Stick to your knittin’! Don’t 
lose respect for the job to be done and 


especially look at people who have ~ 
Once you get to 


reached greatness. 
thinking you know it all, watch the really 
great stars and see how little you actually 


know. That?ll show you how little getting = 


a contract and some publicity actually 
mean. Your challenge to yourself then 
must be: how good can I become? How 
far can-I go? 


ANN B: And, above all, don’t forget 


Es 


to keep your two feet on the ground. It’s ~ 


awfully easy for success to throw you. 
ANN S:.My rules for behaviour are 
simply: (1) Work, work, work!—if you 
are forunate enough to be under con- 
tract, there are unlimited opportunities 


_to learn at all studios; (2) go on the sets 


and watch others work; (3) make tests 
with anyone youre asked to; (4) LIS- 
TEN!; (5) start with small parts and 
work up as you learn; don’t expect star 
roles to come at once; (6) don’t be ear- 
ried away or impressed by seeing your 
name in a gossip column or by your night 
club appearances; (7) be a lady and be a 
gentleman. And let me reiterate, for my 
parting shot, that if you're one of the 
chosen few today who gets an opportun- 
ity m Hollywood, be grateful, learn hu- 
mility, and realize you must earn and 
merit your success. 

LON: I can only add that a beginner’s 
chances today are more difficult than 
they were ten years ago. There are so 
many more who want to make acting 
their life, so you must be better prepared 
than those who began twenty or thirty 
years ago. You have to give pictures 
something or they won’t give you any- 
thing, 

ANN B: The chances for newcomers in 
Hollywood aren’t as wonderful as people 
make them out to be, so get on radio or 
do stock first. 

SUSAN: For my money, we need some 
really fine actors! 

GREG: Your chances are VERY 
SLIM. Stay out of Hollywood and the 
theater unless you're interested in hard 
work, Vf you want only glamor and pub- 
licity, you're dead to begin with! 

HOLLAND: Thanks for some very 


honest and constructive advice. And, to’ 


you readers, thanks for your many help- 
ful letters. So Jong for now. 


_Fred Robbins Right Off the Record 


Continued from page 49 


thing,” and “You Are Never Away.” A 


recreation that’s super! Victor album_ 
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STAN KENTON: More of that throb- 
bing foundation laid down by the number 
one kid, the Long Leanster who broke it 
up into teensy pieces on F.R.’s “One 
Night Stand” at Carnegie. “Lover” spots 
the tenor of Vido Musso and the trom- 
bone of Kai Winding, and if anyone says 
the Kenton band doesn’t swing, glue his 
tympanum to this slab. Flip finds that 
demi-tasse of a lass, June Cristy, putting 
down one of her best deals ever on 
“Soothe Me,” a groovey blues, and ’twill 
make you feel good in your thirsty ears. 
(Capitol) 

NELLIE LUTCHER: The “real gone 
gal” setting up her freshest hue and cry 
and knocking out a wonderful beat on 
“Fine Brown Frame,” really curling ev- 
ery ounce of her own handsome frame 
around every note. Zounds! Turn her 
around for “The Pig Latin Song’”—eye- 
yay ovlay ooyay eryvay uchmay. You 
figure it out—then you'll be whispering 
the same jive to your one and ownsy. 
(Capitol) 

HARRY JAMES: “I Understand,” 
“East Coast Blues.” Let the arches fall 
where they may, “cause you'll be strop- 
pin’ your insteps to Jessie James’ Daddy’s 
fresh etchin’ of a beauty of a few years 
ago, Flo. Buddy DiVito strings his vocal 
chords around this beauty and Betty’s 
boy is all over the rutted wax with that 
mellifluous horn. Yummy!  Backside’s 
got the flavor of H-J.’s “One and Two 
O'Clock” jumps and crackles like a run- 
away high tension wire. A fine potion of 
commotion that romps like mad! (Colum- 
bia) 

BING CROSBY: “But Beautiful,” 
“The One I Love.” Smack from his own 
flicker, the owner of the Pittsburgh Pi- 
rates throws his head back, starts that 
wart on the larynx quivering, and voila! 
—another enticing slicing for your Cros- 
by collection. El Bingo must’ve been 
feelin’ good over that golf score when he 
cut these, ’cause he’s in fine shape! And 
that’s not tomato juice! (Decca) 

SAM DONAHUE: “Robbins’ Nest,” 
“Tacos, Enchiladas and Beans.” That 
nest is F.R.’s, and this is the first of a 
long line of cookies baked by oodles of 
bands of the song first dedicated to this 
kid by Illinois Jacquet. Caught on, and 
there'll be about ten different slabs of it. 
Whatta kick to have a record made for 
you! Flip is by Mel Torme and Bob 
Wells and spots canary Shirley Lloyd, 
those three famous dishes being the first 
loves im her life. Honey of a novelty! 
(Capitol) 

ALSO EARWORTHY: Les Brown 
and company on “Dream Girl,” vocal by 
Ray Kellogg, and “Love Is So Terrific” 
with Eileen Wilson chirpin’ (Columbia); 
Dick Haymes on “Little White Lies” and 
“Treasure of Sierra Madre” (Decca); 
Freddy Martin’s “Treasure of S.M.,” 
“Don’t Call It Love,’ “Why Does It 
Have to Rain on Sunday,” and “Be- 
ginner’s Boogie” (adapted from “chop- 


sticks”); Page Cavanaugh’s “Ok’l Baby 
Deke and “I Would Do Anything for 
Tou.” 


HOT!!! 


BABS’ THREE BIPS AND A BOP: 
“1280 Special,’ “Everything Is Cool.” 
As Babs himself would say, this is real 
“cool,” real “crazy,” meaning solid, hey! 
More of the infectious be-bop cooing of 
the head Bop himself, Babs with a nice 
easy command like a major general feel- 
ing fine, the “1280 Special” is dedicated 
to the seven score and ten ticks that 
make up this rascal’s “1280 Club.” 
Thanx scads to Babs, hey. Flip is a 
straight vocal by Babs. The kid should 
stick to the bop material, which has 
found its way into lots of singers’ throats. 
(Apollo) 

COLLECTORS’ ITEMS: Come and 
dig a fresh Capitol album of eight fetch- 
ing etchings with some of the great 
handles in jazz. These were etched over 
a period and slipped into one pretty 
booklet of cookies that’s real fertile, 
Myrtle. You'll be stokin’ this wax a- 
plenty, ‘cause there’s Red Nichols and 
his Pennies’ “You're My Everything,” 
with Herbie Haymer on tenor and Heinie 
Beau on clarinet; “Bug in a Rug,” by 
Sonny Greer and the Duke’s Men, mean- 
ing Barney Bigard, clarinet; Taft Jordan, 
trumpet; Otto Hardwick, alto; Duke 
Brooks, piano; Red Callender, bass and 
Freddie Guy, guitar; “T’ain’t Like That,” 
by Rex Stewart’s Big Eight, Lawrence 
Brown, trombone; Harry Carney, bari- 
tone sax; Al Sears, tenor; Ulysses Liv- 
ingston, guitar; Keg Purnell, drums; 
Junior Raglin, bass; and Eddie Wood, 
piano; Eddie Miller does “Just One More 
Chance” with a fine group; Stan Ken- 
ton’s in there with Anita O’Day curling 
her wonderful tonsils around “Travelin’ 
Man,” a squidgy blues; Peggy Lee chirps 
“Baby” with hubby Dave and company 
behind her; Benny Carter lays down 
gorgeous alto on “I Can’t Get Started,” 
and the Hollywood Hucksters wind it up 
with “I Apologize” with Benny Good- 
man, Red Norvo, Benny Carter, Charley 
Shavers, etc. Whole deal’s a healing 
dose for the soul. (Capitol AD 62) 


SIDNEY BECHET AND HIS BLUE- 
NOTE JAZZMEN: Oh, that Sidney! 
Encore une foi the master of soprano sax 
proves it on four great new 12-inch waf- 
fles for Blue Note. Max Kaminsky’s on 
trumpet; the late George Lugg on trom- 
bone; Art Hodes on piano; Pops Foster, 
bass and Freddie Moore, drums, and they 
cover “Weary Blues,” “Salty Dog,” with 
Freddie Moore peppering it with his 
larynx, “High Society,” the most excit- 
ing version of this classic ever, and 
“Jackass Blue,’ spotting George Lugg 
on trombone. What a shame he passed 
on so young. Great jazz! (Blue Note) 

GIRLS IN JAZZ: If you think the 
tender gender can’t play that stuff, this 
new sheaf will change your mind. The 
chicks are Vivian Garry and June Ro- 
tenberg, bass; Edna Williams and Tex 
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What a sad sight to see beautiful & 
blonde hair lose its golden loveli- ey 
ness and gradually turn dark and 4 % 

dull! And the pity of it is that 

blondes can so easily escape this 

tragic loss of beauty—tf they would 

only realize that blonde hair must have special care. 
Smart blondes now keep their hair light, soft and 
shiny by shampooing with new, wonderful BLONDEX 
made for blonde hair only. Helps keep light hair 
from darkening—brings back the bright golden gleam 
to even the most faded and discolored blonde hair. 
Safe to use, fine for children’s hair. Try BLONDEX 
at home tonight. It’s the world’s largest selling blonde 
shampoo. At 10c, drug and department stores. 


Are you getting Nylon satisfaction? 
Never before have you been able 
to get these sheer yet amazingly 4 
long-wearing NYLONS, with ex- ye 
clusive patented features, direct % 
from us... at direct prices that 
mean big savings! Send postal for 
color samples and direct prices, 
all styles... NOW! 


TEL-A-FREND HOSIERY CO. 
“Dept. J 385 Fifth Ave.,New York 16 


f ACTUAL PHOTOS of the 
Favorite WESTERN STARS 


Including Sunset Carson, 
Tex Ritter, 
“Wild Bill” Elliot, Bob 
Steele, Bill ‘‘Hopalong’’ 
Boyd and many others. 
Action poses, portraits, anc 
on horseback. 


30 


FOR THE COMPLETE 
SET OF 64 


Free Catalog of 100’s o 
Roy Rogers stars with first order. 


STEWART-CROXTON STUDIOS 
Dept. HS-5 
6381 Hollywood Bivd., 


Gene Autry, 


5 
Hollywood 28, Californé; 


Pain soothed Promptly 


BOILS 


BROUGHT TO A HEAD 


Nature often causes a boil to come 
to a head and thus ease painful 
misery.. BUT ..doctors agree that 
moist heat coupled with a poul- 
tice action helps bring boils to a 
head quicker. An easy, practical 
way for you to apply moist heat 
is by using proven, world-famous 


COMMENDED 


PARENTS’ 
MAGAZINE 


Helps in 3 ways...1— 
eases pain and tension 


ED ) 
Bence: ...2—softens the boil, 
pp I] [Tl CE relieving soreness. ..3— 
increases blood circula- 
DRESSING tion, localizes and brings 
the boil toa head quicker. 

73 


“MRS. PARADINE 
IS ON TRIAL 
FOR 


HER LIFE 


* One of the 7 great stars in 


DAVID O.SELZNICK’S production of 
ALFRED HITCHCOCK'S 


GREGORY PECK - ANN TODD 


ETHEL BARRYMORE and 2 new Selznick stars 
LOUIS JOURDAN and VALLI 


RELIEVE TERRIBLE CRAVING FOR 
LIQUOR, BEER OR WINE AS 


Well known 
poem to music FREE. 
A real break for you. 
H. C. Sessoms, RADIO COMPOSERS, 
CLINTON, N. C. 


N THOUSANDS HAVE WITH THIS 
BUT WRITE FOR FREE BOOK WHICH 
CAUTION: ——— USE ONLY AS DIRECTED. 
F | 
RADIO WANTS POEMS: 
Share profits 50-50. | 


~ AMAZING METHOD AND FORMULA. 
AS Sete ALSO GIVES NAMES AND 
FREE 
BOOK 
YOU MAY BLESS THE DAY YOU SAW THIS! 
Send your poems to 


\ WE DO. NOT CLAIM INFALLIBILITY 
ADDRESSES OF MEN AND. WOMEN IT HAS HELPED! 
NATIONAL AIDS COMPANY, 475 FIFTH AVE., Dept. 9 N.Y. 17, N.Y. 
radio composer will set your | 
D-A, | 
| 


Fascinating Book Shows How 


YOU, TOO, CAN HAVE 


A BEAUTIFUL NOSE 


a GZ 
: 
ZZ 


Nobody today need go through life with the 
handicap of a badly shaped nose or other dis- 
figured features. In “YOUR NEW FACE IS 
YOUR FORTUNE,” a fascinating new book 
by a noted Plastic Surgeon, he shows how 
simple corrections ‘‘remodel” the badly shaped 
nose, take years off the prematurely aged face. 
INCLUDES 90 ACTUAL BEFORE-AND- 
AFTER PHOTOS. Book sent, 

postpaid, in plain wrapper for oniy 


FRANKLIN HOUSE, BOOKS 


{102 Fox Bldg., Philadelphia 3, Pa. Dept. |!-H 


Stansberry, trumpet; Wini Beatty, Mary 
Lou Williams, Jackie King and Berv! 
Booker, piano; Mary Osborne, guitar: 
Ginger Smock, violin; Margie Hyams. 
vibraharp:; Violet Burnside, tenor; Dody 
Jeske, Bridget O'Flynn and Rose Gottes- 
man, drums. They'll convince you a 
woman’s place is in the groove as they 
wend their delicate way through eight 
sets, and they don’t come on like the 
“Hour of Charm.” either. So when any- 
one tells you chicks are nowhere mm mu- 
sic, shove this at ’em. (Victor HJ 11) 


FROM THE MAN IN GRAY 


And the kid is loaded with linen to 
FR. these days, but it makes no never 
mind. Keep drownin’ us in the pulp so 
we can just about gulp! Any little thing 
*bout bands, cookies, canaries, and sharps 


and flats in general. Like these, Louise: - 


Dear Fred: Did Bing Crosby make a 
record of “Just One More Chance” and 
where can I grab it? aN 
Sincerely, 
Nina Keating, 
Springfield, Miss. 


Dear Nina: Yes, Bing recorded it on 
Brunswick, *twas reissued on Columbia 
and now is part of Pittsburgh Pirate 
chief’s album at almost any jump dump. 
Keep trying. 

Recordially, F. R. 


Dear Fred: Did Mel Torme record 
“Lucky In Love’? I loved the way he 
sang it in “Good News.” How *bout 
“Best Things in Life Are Free”? 
Sincerely, 
Bev Burnham, Seattle, Wash. 
Ann Balestuni, Boston, Mass. 


Dear Ann and Bev: From two different 
parts of the Eagle’s. Nest and you both 
love the Velvet Fog. He’s really covering 
these 48. He has waxed “Best Things in 
Life” on Musicraft but not “Lucky im 
Love.” That’s done in the MGM album 
by June Allyson. 
Recordially, F. R. 


Dear Fred: Hip me about the cookies 
Ingrid Bergman baked. 
Sincerely, 
E. Lozitch, 
Detroit, Mich. 


Dear E: Ingrid did an album for Decca 
of “The Pied Piper of Hamelin.” Won- 
derful, too. 


Recordially, F. R. 


Dear Fred: Tell us about the songs Peter 
Lawford (hubba) did in “Good News.” 
He knocks me out. Is he married? 

Sincerely, 

Pat D’Amato, Chester, Pa. 

Clara Yarbray, San Antonio, Tex. 


Dear Pat and Clara: He did that won- 


derful “French Lesson” with June AlI-. 


lyson in the picture and you can buy the 
album and wear it out molte allegro. Far 
as 1 know he’s still telling the chicks to 
line up on the right so you can step right 
in line with them. 
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all of us over here, too. 


\ 


Janet Hayes, Henderson, N. C.: Bing’s 
theme that made him famous, and vice 


versa, is “Blue of the Night,” although ~ 


the same can be said of dozens of his 


- other records. You can almost take your 


choice. 

Sophie Julian, San Diego, Calif. and 
Mrs. Eunice Martin, Columbia, S. C.: 
Yes, Freddie Stewart is married and his 
wife is the “Dream Lady” you dig on 
his biscuits. He’s about 5 feet 7, dark 
and oh, so hubba! And you ean glim him 
in Monogram Pictures. * 

Mary Fox, Central Falls, R. I: 1 love 
Vaughn Monroe personally but he still 
can’t sing. Don’t care how many million 
cookies he sells, he still sounds like there’s 
a clothespin on his pretty nose. And I 


still say he’s a wonderful guy, but - 


Vivian Haddad, Springfield, Mass.: 


“Yes, Johnny Johnston is chained to 


Kathy Grayson. Lucky devil. 


Paul Armendarez, Tokyo, Japan: Nel. 
lie Lutcher is from California, her latest 


cookie is reviewed a coupla paragraphs 
back, and she really comes on strone. 
She’s about thirtyish and knocked out 

Anne Campbell, Montreal, Quebec: 
“Gone With the Wind” was made by 
Maxine Sulhvan with Claude Thornhill 
on. Vocalion; Martha Raye did it on 


Columbia and all the other major com-: 


panies also have cookies of it. Dig their 
catalogues. Beautiful, n’est-ce pas? 

No move time to chin, Min, so we'll 
fold our Royal and silently steal away 
till June starts bustin’ out all over. 


Address your letters to Fred Rob-- 
bins, ScREENLAND Magazine, 37 
West 57th Street, 
We 


New York 19, 


Movies happily married co-stars, Dale Evans 
‘and Roy Rogers, join the dancers at Bever- 

ly Hills Hotel. They're considering plans 

now for personal appearances in England. 
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CAN'T SMEAR! 
WON'T RUB OFF! 


GIVES EXOTIC COLOR! 


INSTANTLY... 
make YOUR lips more thrilling! 


Here’s the most important charm discovery since 

the beginning of beauty. A “lipstick” at last, 

that actually can’t smear—that really won’t rub off 

| —and that will keep your lips satin smooth and 
lovely. It isn’t a lipstick at all. It’s a 
lush liquid in the most romantic shades ever! 

And so permanent! Put it on at dusk—it stays till 
dawn or longer. You can use it to prevent 

cream lipstick from smearing, too. Just brush on 

a coat of Liptone after lipstick. 


and CHEEKTONE ... Roses in your cheeks 
without rouge! A “miracle” preparation. The effect is 
absolutely natural and lovely. Lasts all day. 


* 
SEND COUPON for generous Trial Sizes 
PRINCESS PAT, Dept. 8165, 
2709 South Wells St., Chicago 16, Ill. 
Send Trial Sizes. 1 enclose 12c (2c Fel. Tax) for each. 
Please check: 
O Medium—Naturel true red—very flattering. 
é aay fas — OG Gypsy—Vibrant deep red—ravishing. 
j a G Regal—Glamorous rich burgundy. 
© Scarlet—Flaming red—definitely tempting. 
LS (Ee “YS We e-¢ 0 Orchid—Exotic pink—romantic for evening. 
© English Tint—Inviting coral-pink. 
O CHEEKTONE—"Masic’’—natural color. 


Name. 


“I find Liquid Liptone perfect for movie love scenes. Liptone protects my dd 
costumes too!” —Rhonda Fleming under contract to Vanguard Films, Inc., AGL NESS 
producers of Portrait of Jennie, a Selznick International Picture. City State. 


MAYBELLINE CAKE fo 
MASCARA in beau- zx 
tiful gold-tone metal : 
vanity, $1. Refills, 50c. Pi 
Shades: Black, Brown, yd 
Blue. (Also in 25c and 

10c sizes.) f 


lips make neglected eyes appear dull and drab by 


It’s so easy to give your eyes their full share f 1 
magic—with MAYBELLINE! A few simple brush str 
this famous Mascara will make your lashes look natural 
long and luxuriant. And it’s so easy to shape you 
gracefully with the soft, smooth Maybelline Eyebrow 


BELLINE CREAM ’ ny 

MASCARA (applied with- Then behold the difference! Your eyes are so much 1 

out water) comes in handy i i NY | i 
ot leatherette case, $1. (Also in Your entire face is more attractive, for your make- 
25¢ and 10c sizes.) Shades: i 


Bie enn pant: fectly balanced—completely flattering. 


‘ << So never, never forget to accent your eyes, dayt 
ZO wMAVBELLINE| evening. Only be sure you use MAYBELLINE, the eye 


- EYEBROW PEN- 


a CIL, soft, smooth qual- 1 ste — ds 
EF say hie, softs, smooth, aval up in good taste — preferred by smart women everywh 
geet use! Purse size, 10c. Profes- X 
en o sional size, 25c. Shades: Black, 
ii Dark Brown and Light Brown. 


MAYBELLINE EYE 
SHADOW in subtle 


shades of Blue, Brown, ket: i 
Blue-gray, Green, Violet, “J¥ 2. 4 


Gray. 


